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SPLENDID LIBRARY OF HAROLD S. CHASE 
Raniavsd from Mansion at Sants Barbara. Cadi. 

To Be Dispersed In Three Paris al Public Auellcn 

NOV. a. THS AMeai(MN COLLECTION. C<M & (H4 American WikI 
Wbiiy lal EdlUons al American Auiiion— e«u Hjiln. Ganlnai'a Riatij- 
erapfiio eodit el the Wat. undo Tcm'i Cninn, «i«. 

osu. a. TH8 eFonriNo eoiLtiCTioN. Pm« eiM eooica. inci pniinyH. 
BiM>«r. btuder: ocaHs on alindinfl, ri«ii<nj, huntinfl, eariv litrri«<4' 
a Ooniiomon'a cotnpenione : many ism C. Siiflllah oolonMato booka; 
Denvdain Proaa A otn«r Am Kama. Pcra>a<i9a palming?. BooKn atioiii 
Bwica. otc 

JAN. a. THB SHOLISH COLLECTION, lal a<lir<'J(H A Fine LiUrfirv SoU. 
otp. leui A 10 m O., l<)n>a In hanilaonia bindings A Ian iTdrMioi'i'i 
Kai'iocott Pr«»i ; a. if.v OonMiamai auitiara, me. 

coMPurTE pnovisioNFON siooiNQ er mail 

liiuaira‘.ad Ca'i<ags»$i .SO tach tn Air Mali witiiei u.9. 

$1 ,7S 'nob L<^ A>f K> Sutopa— i«r>,9» .)f SU.M 

Poai-Saia'Pi'-'aM L(aia, {1.09 OAuii. tar.as <>1 12, IIO.OO. 

CALIFORNIA BOOK AUCTION CO. 

224 McAIHiter 6t, San Francisco. CalH. 64102 
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CmJiniiM fboulc b« pjduiiict iritii 
(lltier • Ulvinmi 1o Auldtc Atlminia- 
or jir.imojl Mrei'ieiUt: ol work 
In ■ ie«^ anice. 

Loul Ootemnieni N.l.C. mndliicnt 
ol ntrriBC ipplk. 

AnnUtaiion* eiiiing jie. qujiifiidiioiu. 
ewrience end (lUicr icieidtii denlli ia> 
aether blih Ibe suiKi itiJ uddrtwfi of 
iwti lelbtees *howM be iwnt lo il|e Connie 
Archlenk K«M4iunib:(lM Reenid uniee. 
Mellon Pntk. Norih Uoiionii. Mewe'jHle 
uwn Tyns KB3 SQX. by Uowbo lltli. 


For Sale and Wanted 


aUMtC'X hoiKlIil eno told — Y C HtU. 
JO 9l4>n<j UouJ. IwltKciihuiH. Mddt 


AFIIiCA, Aiu. Ru^.i Hki ffOtiiliL ffaini. 
. m«'s"Hri Sookv CitfoN* I'l.. ?*.|j. 
AUlOUllAI'llA..— lop cub priee* pild 
lor Iciieii iiiid. aocymenli •)! (notow 
puntin' ^iciid . for free f.ioeau'c On 
“ .How lo tell llMir .Auhipmi'hi 
CItirlet w IlnnimMii, 4] bait Slid 
New Vork. ll.V. 

PlIpUlORAHHiC U9AVK.>-Tn( Oor. 
Lenoi nmieo «i Twelve AviiUbte 

SBCaNDtIAND DUplU POST PRBO. 
A wid: sciccilon ai uceUciu boobi il> 
wriyi cvHllaDle...Ncw oouioiuc no* 

ra lt*'ll ~P H. Teyidr, Si Am 
in. inj SmoMK Roaa, ptra- 


iind aocymenli •)( (notow 


Personal 


IMMEDIATE ADVANCES 
ARE S17LL AVAILABLE 

£30 lo£H>.000 
No Socuriljr Needed 

REGIONAL TRUST LTD. 

8 CliftorJ Sirael, 

Now Bond .S(r«el, London, W.l. 
Tel. I 01-734 SOU or 2914. 

BNJ(»V wAll-iNOV—Tncn *nu loc 
prttil. Sena tor n'/Ajr'i GnUi 
Vrcil dHaiHiij cduiulM O|iporiiuimei 
tor nei^onere or eLperleneM— Wrlier? 
Klni iTLSi. -Clun ctub. ShropnhlTe 
GLAnSTCmii’M DRRAMi SI rhinloTo 
RetjAitninl Ubrjrit, iljwjiden, 
ChMiei I Utn (or wijiinj, iiodv, or 
eel.tiiiiBe rnodlni i»M|^v, auo 
cnoupi 10 aiiidy «t cantor. 
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ffrtJDV AT HOME Tor CCB 

Puiial Tiiitinn for OCB O A A, 
Deaide.i, luaultcrj' & Pnircsnlonii 
rearot, Thialncee Sludree, aatewiy 
Oounei (tir (he Open Uiilv. Acere- 
dlled by Iho C.A.C.C FRFP. rro* 
iiiectui from W. Mlllinan, M A.. 
Principal, Depi. DJ.l, 

WOL5EV HALL 

Oxford 0X2 6P11 


SOTHEBY'S 

34 *35 NEW BOND STREET. LONDON W1 A 2AA 
fniiiplionw 01 .493 BOflQ roleg rama: Abinlilo, LondonWI 

iMONnAY.4tll OCTOBER midfollowliigday M 1 1 a.iii. 
TIta WHIN Kiiu 111 LIbniry 
Tlw HrM Purtlon 

V'M.V.\BI.K PRINTICD ROORN OniTE 
I'll' I El^NTH TO TWTNTIETH CENIURV 
<|iuitropvrlvorduamlcniaii, indudliiB rnro U(X»k;< ol 
III'.' I.iili ltd 2(J(li iNiitury, iiwdnubiilrt, woodcut UouLx, 
iNii (.'Ciiiun LiiivlUh und rrencU chronicles, triivd 
(iuoLh, I'liiiliNli mid gviiorol litcriuure, aoiiic in lino 
liiiidiii((;j. modtifii proas iiooka, etc. includlny Aesop, 
U'Hiee, 1303: Antbroalus, k'xpiohh, Aiiaaburtf. I47(i; 
HuuDii, 7‘ifi< Hookf of Letiriiliiit, 160^ In-yionraiio 
Mtuihi. KiiO: Bandellua, UheUm, Milan, (473; The 
HusKcrvtllo Ariosto, 1773, In coiUcmporory niorocvo; 
Rlurni. Naih-eldos, 1318; Boccuccio. CeneafoKte de-i 
l)lrn.\.Porh, 1331. /•o//n/Fi7«rr.v, 1334 Oiid 1333, Jlw 
Ih-tomeroii, tlisi GnsHsh cdifioii, 1620; BoawoU, Lite 
id Johnson, 1791; Bourdigno, Hysloire d'Anlou, Parlt, 
1329; lirniidt. Ship of ^loh, (370; Brown's Uytlro- 
tapiria, 1638; C'linipo, Cremona /idelh-tlnta, 1383, in 
ctiiUviiiporury inorocco: Cooraln, Hliadfae di'-ycriiMhi, 
Vlin, (496, The Ibarra Cervantes 1780, In morocco; 
L'liiipnc d'Auierocho, CnUfornta, 1778; Coloniiu, 
IKdiidiile, PnrI.f, 1354: Cook, t'oyage-s, 1773-83; Defbo, 
NnUrrtoiiCrHviw, I71&: Drayton, A/.v-O/FiAih, 1613-22; 
Clibhoii, Ots7/iir nm/ rVi/j, I776'88: GoldsniiUi, i'iV«r’ 
of Wakefield, 1766; Hakluyt. I'o.ivifftfA, 1399-lbUO; 
Harcourt (i'n.rawi, 1626; Horroru, Hhiorta general, 

{ 726-JU . Joscuhus, f /Moire, Paris. 1 330: koiiitin de In 
Nov, Arm, ll2V: Marclioslnus, htaliiz, 1470; Merda 
lihhnte-\, Paris, 1336; Pxiilua d« Siincta Marla, Rome 
tl47hi Pepys, 1623, In conteniporury 

iiioraceo: Pluiu, Cenlce, 1313: Pllnlus, l/i-starfa 
niilnralis, f'Vnicr, 1472; Plutarch, ^'Emesfrii/v (1470-71 1; 
Plolomuous, Oeographia, 1340; Riiniuslo, Navlgadonl, 
I363-160C: Shakespeare, Tourtii folio, 1683; Sniltli 
irc4/(/r of Nations, 1776; Storne, Tristram Shandy, 
1760-67; Tristan et YaouUe, 1334; Vancouver, yayage 
ronndiUe nw/d, 1798; o hnoierloa ofPrMch Boons of 
Hours, some inustroted by QcofTroy Tory, Berios of 
works by Byron, Chaucer, Coleridge FloldinSi Keats 
mid .Shelley and publications or the Asliendeno, 
Golden Cockerel. Kelmscolt and Stankespeoro Head 
ProdKs. Off. /J plates} £1 


(’ohmiu, SvitiK*y. 183.3 und neK-*i' 
New*. IMiiT-aK; p-idtainciKury rc(Mil*4-'l: 
tlices.i.iblidimtfiu m (wlonltfsiii AuarAi/. 
lion ol convich; und (({ediHoecryisi'f 
goMllelds. Cat. tdidnidt JJp 
MONDAY. IWh CK'lDMrlfl.dfiaMlBkl';^ 
lit JU..1UU.IH. 

HHtiNTl:l) HOOL.9 . . 

Includhitt a fitiluiiiiilial purilaflol ihrl 

Library 

the pfiijicrlv of tlicloie Kt‘8crS<«8*ai.'«.tt 
mdci ol (he l•\Ctflllo^s».llKlm}*nl^J^‘*t•. 
hislory ; Ihbliograpliy: «t and j(CbfiAL|-_ 
l>(fekef'j( Chinese aitJ Uoihic iKhir- - 
i rcitch history und liicrawrc Iwrf • 


I8(W: VIcloflaii pofliry 
including OlHvkmore’s doww ftwii'Jl*';' • 
of works by and aboui William «, 
colivciioii of books by and oboui 
series of HMoclulion copirsi 
llbruncs of William B«kfuid, Uij »r,. 
lidniund Burko, S. R. Cbmtie-MiHjf.s n • 
Vifwonnt lislior, Edward HlrgerflW, 


Miciiiiei auowir, noovu 
und William Wllbcrforce. Ihcflni qv^'"^ 
the library oU.yttonStricheir.CeUW 
TIIURWAY, HsI OC10BER oM firdfA 

aft 15 Chancery Lane. WC2A 

1lie Willis KlnglllUbrary 

VALUAUU”™ 

.SIX TEEN TH TO TWE^r^lTH C©W 
the propofly of a 
books and books on iiowljw ra 
of niqnuscripU Md 
Amonenna, Enillih «jf«t^ ^ j,., 
press books. bibTipgr«phy| 5 d 
Bartsdi, Peiaire Orarenr. 22 .jj, jv 

Moyor. Irhh MMaiaffs « 

OtoYroiv, 2 vol.. IWOJ VeaahW'j^ 
1934; Hulion and 
White, 1964: fio 

Paris, 1888; Binyon. 

Miniature IhihilM, 


PAcntH' luirri.it mniini fHHiee 
kUU'jra HI «Ik*' P.i/tob <Ki S* ARUmv*lHrv- 
Ihe-WuSitibe wiflh M App MicitfAn. 
la'HiB.r.iv or LonoM 
Kiiaiiiid. l-rttLiir, Oo* I. 1471 iiiigitierai 
It s oewtoMbcr u«e iPmk OBIe*. . 


ORIAL ■ 
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The Surrealists 

William Gaunt 

Nearly a hundred magnilicent colour plates 
reveal the extraordinary talents attraeted by 
Surrealism; Duehanip» Magritte, Picasao, Dali 
and many others. Mr Gaunt has written both a 
hicid introductory text and analytical 
comniciit.iric.s on the plates, and concludes 
with bibliographies and biographies of the 
artists. A\ cll-kiiown as writer and jjaiiitcr, he 
ia the author of many books <m art, including 
The Tuipressitfuisls, 

WWi tid cnlmtr plates ts" y. nT Tfj. r,o 


Henry Fuseli 

Peter Tomory 

Born in Zurich in 1741, Henry Fuseli has 
always evaded classification, hovering between 
Neo-Classiciam and Romanticiem, and 
exploiting a vein of nightmarish fantasy that 
was peculiarly his own. Peter Tomory provides 
an up-to-date, fully-illustrated study of this 
complicated personality, casting entirely new 
light on many of his works and on his place in 
the history of art. 

With s6Silhistraiioits, ittcluditig sj colour plates 
. W«o Aspects o/Ar( 10'' X 7I* £3.00 


Edvard Munch 

J. P. Hodin 

Long before the first dazzling theorems of 
psychoanalysis were formulated, Edvard 
Munch (1863- 1944), the father of 
Expressionism, pioneered an art which 
discovered and depicted the inner conflicts of 
modern man. The great Norwegian painter's 
life and work are poignantly and brilliantly 
discussed by J. P, Hodin, with the aid of many 
illustrations of his paintings and graphic works, 

IViiti i^oillusirattous, he hiding 20 colour plates 
*WbrId of Art Library* 81 / x 6" 

Clothboritul £2.30^papeAack £r.^o 


A Concise History of 
Opera 

LedUe Orrey 

Ranging over moic than three hundred years 
of opera’s spectacular history, from its 
beginnings in the seventeenth century to the 
exciting developments of the present day, 
T^lie Orrey discusses the people, the music 
and the events that have contributed to the 
success of this lively and adaptable art form. 

With j 82 illustrations^ uicludtngso colour plates 
^IVorld 0/ Art Library* SY X 6^ 

Clothbatind jo, paperback £s.go 


Treasures of 
the British Museum 

Edited and Introduced bj' Sir Frank Francis 

For the first time, senior members of each of 
the thirteen departments of the British 
Museum describe the incomparable treasures 
. of its world-famous collections. Authoritative 
and richly illustrated, the book has been edited 
by Sir Frank Francis, Director and Principal 
Librarian (1959-68). 

With 43Q illustratiom, including 64 colour plates 
World of Art Library’ double volume 8^ X 6" 
Ciothbound £2.33, paperback £t.y3 


Eroticism 
in Western Art 

Edward Lucie-Smith 

From prehistoric \'enuses to Allen Jones In our 
own time, the erotic feeling in Western art has 
always been present. Edward Lucie-Smith is a 
sympathetic and entertaining guide tiuough 
the bewildering transformations wliich this 
rich but elusive vein <tf inspiration has 
undergone. 

With 2yo illustrations^ including 30 colour plates 
World of An Library’ 8V \ 6” 

Ciothbound £2.30, papetback £1.30 


A Concise History of 
Posters 

John Barnicoat 

From Toulouse-Lautrec to the underground 
designers of today, the poster has been 
recognized as a vital art form, attracting the 
great portrayers of contemporary life. John 
Barnicoat'scntert.iiiiing and informative 
survey reveals the special role of the poster, 
midway bettveen the artist and society, 

WiHt 2 JO illusiratioHs, including J2 colour plates 
World of Art Library* 8V A 6" 

Chthbotmd £2.50, paperback £1,30 


Thames 

and Looks 

Hudson Ahead 


The Nature of Time 

Gerald Whitrow 

What is time? Can wc predict the futurt^ IVill 
scientists soon turn our world upside downbt 
showing that time, like matter and energy, ii 
atomic in structure? In a book of inescapable 
fascination — and explosive implications— 
Gerald Whitrow of the Imperial College of 
Science and Technology, University of 
London, shows the profound social, cultural 
and economic effects.of one of man's most 
fundamental characteristics: his sense of lime, 

£,=>-50 




American Civilization 

Daniel Boorstin 

For three hundred years Americans have b«D 
trying to define what America is, Professor 
Boorstin selects thirteen key elements in 
American life and asks an expert in each field 
show how it has contributed, and still 
contributes, to tlie whole. TWs brilliant 

of American history and American society 

today follows in size and format the widely* 
praised voliirhes of the ‘Great Civilization*' 
series. 

With 600 illnslrations^ including 200 colour fkttt 

£8,40 


A History of Seafaring I Revolution in the ArtS, 


Incorporating the Findings of 
Underwater Archaeology 

Edited by George F. Bass 

The evolution of shipping with the conaequeht 
spread of ideas, peoples and goods made a 
major contribution to Western civilization, ' 
Here 14 experts use, the knowledge gained by 
the rapidly advancing techniques of underwater 
archaeology to build up the story from the 
earliest seafarers to the coming of steam. 

Witkgioilhatrations, 152 colour plates' 

mdi28hnedrauiingi jtx'' x.8^" 


Edited by Gerald Woods 

The most exciting, and prabably : 

fruitful, development in the VJSpa! arts 
1950 has been the steady erorion (if . ^ 

boundaries : between painting and ' 

painting and film, photography 
making, *finc* and ^commercials 
, illustrates the trend in the work pf f 

many countries^ ranging from ^ 

Godard, Hocluiidy to Rnu 8 ch?|pB^ 

iVitb sooilltfsiraiiottSt 

]^ces ip iie!iiimouneei ■ - 4 /;; •• 


The Moghul Gardens 

A History and Guide 

Sylvia Crowe, Sheila Haywood, 

Susan Jellicoe and Gordon Patterson 

IbeMegliul g,ardcn8 of India and Kushmir 
an; m<ignil)cc'nt examples of gardens in the 
Pi'fskn Iradition- -tlie tradition that provides 
tHcliiiskofWcstcrn garden design. Their 
cbarKterlstic octagon-shaped pools, founlaiiis 
ind batUiful waterfalls arc ilUiatnitcd with 
Duny photographs, maps and cliarts, 
iiacgratcd with an absorbing text. 

WdhiSjilluslralinns, including $ colour plates 
£'1-00 


Gardens of Illusion 

the Genius of Andrd Le Nostro 

7 i Hamilton Hazlehurst 

AndriLeNosire (1613-1 700), who auca-eded 
His father as royal gardener in the 'I'lilK'i ies in 
1^7, established the supremacy of lliv I' rcnch 
^tden’ttiroughout Furope by his great formal 
JandiCapes at Versailles, Vaux-lc-Vicmutc, 
Foauinebicaii and Chantilly. Professor 
Haztehurst's authoritative study unravels 
UNostre's genius and reveals hia unique use 
of optical illusion. 

illtisiratioHSf 33 drawings, 20 plans 

"r*// £8.30 


Irish Houses and 
Castles 

Desmond Guinness and WUUam Ryaa 

'Flic firet volume on the great houses and 
of Ireland, with their fascinating 
®nd magnificent gardens, parka and 
jplliea for more than fifty years. 

Desmond Guinness, President of the Irish 
yfotgian Society, and William Ryan trace the 
development of Irish architecture from the 
^Jtle stronghold to the GotUc revival. ' 

H/jAyyj illustrations, minding 31 colour plates, 


Midianite Timna 

Valley of the Biblical Copper Mines 
^cnoRothenberg 

After more than twelve years of intensive 
t frt research under the directorship 

.| / J^'J^Benberg, of Tel Aviv University, •' 
“^fiiUsigiiificance of the valley of Tirana, • 
c the northern tip ofthe Red Sea, has been: 
cflft * AVith its unique evidence of early* ; 

and its Egyptian ^mpile to the 
„ , *^*^ *^^1101, Tirana throWlighton^^ 
^^ologicfllmysteriMmthoHoIy . 

wif J iHcUt^itig2g cdiour.p^iff 


The World of Late 
Antiquity 

Peter Brown 

Peter Brown, Fellow of All Souls, O.tford, 
explains how the exceptionally homogeneous 
Mediterranean world of r, 150 became divided 
into the tlu'cc nnitually estranged societies of 
the Middle Agcs~Catlio!ic Western Siirupe, 
Byzantium, Islam. ‘A stylish as well as a 
scholarly book.’— jT/w« Literary Supplement. 

With 130 ilhislrallonf, including ij colour plates 
*Library of European Civilhation* X 6" 
Ciothbound £2.00, paperback fr.oj 



A Study of History 

Arnold Toynbee 

No other hislnriciil work this century lus 
shown such Inviulih of \isiun or prixluecil sinii 
contro' crsv. I >i 1 nynhiv lui-- now proihK'.'i-l .» 
superb, updated, onc'\olunK' hVinhcsis. .\ii 
eittirely new dimension is added to the slui.ly 
by the illustrations, making tliis perlisips tiic 
most important hisloric.il illustrated book ever 
published. 

In conjunction icitli ftxfurtl I 'niversily Press. 

H ith 1 000 illustrations in colour and black and 
white n{'* p" Price to be announced 


A Concise History of 
Russia 

Ronald Hingley 

Appalling calamities have helped to forge 
Russia : the T'atar yoke ; the Time of Troubles;; 
the Napoleonic invasion; two world wars 
separated by a great civil war. Ronald Hingley 
brilliantly evokes the tantalizing flavour of this 
bizarre historical experience. Former iSiifl^ay 
Times correspondent on Soviet Affairs, he is 
now a Fellow of St Antony’s College, Oicfofd. 

Wiih ijoilhistlathns 

*JlIusfrated National Histories* grY X jV £2.30 


Documents of 
Revolution 

(rcncral Editor: HuinzLubasz 

F!jch volume ilnciimL'iils the ideas and actions 
of a single rovoliitiniiary party, faction or 
niovcmcMit, with the aid of a detailed 
introdiiclioii, nole.‘<im the texts and ',0-80 
cnntciiiporary ilKistr.iliuns. 'i'lic first titles 
inch ule The /I narchists in the Rnssiati 
Heivfn/ion by l\'uil Avrich, The Partisans in the 
y'ugoslar Kerolufioit hy Vlailimir Dcdijer and 
The Spartacisfs by Paul Hrcincs, 

Each with 30-80 illusii atiuns 

81 / >: 6" Ciothbound £2.30. paperback £f.3i> 


An Illustrated Dictionary 
of Ceramic Terms 

George Savage and Harold Newman 

An essential reference work for cuUeclnrs, 
dealers aiul all thoac interested in ceruii\ies, 
this dictionary embraces the vast range of 
ceramic types and temiinology from :iruh|uily 
to tile pi'csenl ibiy. 'I'lie bni.ik contains ne.irly 
3000 descriptive deliiutiiins and eross- 
rel'ercncos, inchiJing liiciil explanations ol tlte 
many foreign terms employed. 

With €32 ilhistrathns, including 32 colour plates 
toy 61 " £3.00 




The Cinema Poster 

David Robinsoa 

For the first time a large and representative 
international collection of this highly individual 
and hitherto neglected branch of poster 
production has been brought together. 
Countries ranging from the United States and 
Japan to France, Germany and Italy arc 
represented— rin many cases with exceptionally 
rare examples. David Robinson's books include 
HoU^’woodiU the Tvieniies andifi(;frriCr(rrp/i. 

With3Giillusiralions, iucludhtg rfftwo-cohnr 
and J J fulf-eoloM'pfaies is'' K 5?* £8,00 


Thames and Hudson 
Manuals 

GenerntEditor: W.S. Taylor 

Designed for use lA the widest rang6 of 
^ucqtionai iiutic^tibns, these textbo 
detailed giiideSj ^rK:Cen by practising designer;- | 
teilchenj.;3^ctiL book’ is fully llluatratedjw^ . 
bibiipgraphy,;gl0wafy arid index^ The first ' ■ : 

.Utleshichide'iBai^ : 

^dAValtei! onKlching anUj^ 





first of two specjal i ssues marking the 


FRANKFURT BOOK FAIR 


8.10.71 TLS: 1193 



EDITIONS GALLIMARD 

ouvrages inedits de langue franpaise publics 
d’octobre 1970 a octobre 1971 


ROMANS - REGITS - 
NOUVELLES - 
CORRESPONDANCE 


Suzanne Allen ' 

L'ESPACE D’UN LIVIIK 
Claude Baillda 
aiANBL SOLITAIRE 
Jean Blooh-Mlohel 
DANIEL ET NOEMI 
Jean Blot 

LA DIFFICULTE D'AIMER 

Heni*l Boseo 

LE HECIP 

Daniel Boulangev 

VESSIES ET LANTERNES 

Jaoquoe de Bourbon Biiseet 

COMME LE DIAMANT 

Jean Cau 

LES ENTRAILLES 

DU TAUREAU 

Jaoqnee Chauvird 

LA CONFESSION D'HIVER 

Alain>Chedanne 

SHIT, MAN I 

Claude Debussy 

M. CROCHE 

ET AUTRES ECRITS 

Jean Duvignaud 

L'EMPIRE DU MILIEU 

Louis Fafournouz 

L’ABBAYE DE GRAND VENT 

Jeanne Oalsy 

LES SOURCES VIVES 

Piorro Gasear 

1/ ARCHE 

Roger GUbert-Xisoomte 
CORRESPONDANCE 
Roger Grenier 
AVANT UNE GUERRE 
Maroel Jouhendeau 
JOURNALIERS XV 
JOURNALIEEIS XVI 
UNE ADOLESCENCE 
LETTRES D’UNE MERE A 
SON FILS 

Roger Laporte 
FUGUE 

Valery Larbaud 

LB CCEUR DE L'ANGLETERRE 

V. Larbaud, G. Jean>Aubry 

CORRESPONDANCE 

V, Larbaud, L."P, Fargixe 

CORRESPONDANCE 

Louie Mnlle 

LE SOUFFLE AU CCEUR 
Audrd Molraux 
LES CHENES QU'ON ABAT 
ORAISONS PUNBBRES 
Robert Merle 
DERRIERE LA VITRB 
Andrd Monteilhet 
THAMAR 

Henry de Montherlant 

UN ASSASSIN 

EST MON MAITRB 

Paul Morand 

VENISE8 

Marool Mord 

LE DIEU MOZART 

El’ LE MONDE DES OISEAUX 

Claude Mourthd 

AMOUR NOIR 

Florre Mouetiers 

LHIVEBDUN 

GENTILI-IOMMB 

Joan d'Ormeeson 

LA GLOIRB DE L’EMPIRE 

Bernard Ponty 

LE SEQUESTHE 

Patrloh Renraaux 

L'OMBRE DU LOUP 

Plerre>Jean Remy. 

LE SAC DU PALAIS D'ETE 
Jean Rioavdeu 

REVOLUTIONS MINUSCULlSS 
Guy Rohou 

LE BATEAU DES ItES 

Jean SuUvan. 

D'AMOUR ET DE MORT 
AMOGADOR 
Jean Thdnevln 
LES CHBVELURES A QKEVAL 
. Jaek Thiouldy 
; L'INDE DES GRANDS ' 
CHEMINS • . 


Louiee do Vilmorin 
LE LUTIN SAUVAGB 
Marguerite Youroenar 


Maroel Jouhandeau 
OLYMPIAS. ANTISTIA. 
TOUT OU RIEN 


AuurKHHnve xouroenar xxiur uu ±iii! 

ALEXIS - LE COUP DE GRACE Bend Kallshy 

1^17MVT?Z> nTT YlfMm O v a a r aA 


DENIER DU REVB SKANDALON 

Bdtiardo Manet 

collection "Le Chemin’* di?poutoir^^^ 

V X A j -n Georgea Miehel 

L^TuT§®ES teLOD^AME 

Bernard DelvaiUe 
LA SAISON PERDUE 

Jeon Demdlier ESSAIS » LITTF 

GENS DE LA RUE tOGHIO LI I I C 

Paeoal Lolnd 

L’lAREVOLUTION Raymond Aron 

Aiidrd Pleyre de Maudlargnss LA CONDITION 
MASCARETS HISTORIQUE DU 

UTfnnIa CnnTf^T n/lTTin 


ESSAIS - LinERATURE 

Raymond Aron 


Nioole Quentia-Maurer 
PORTRAIT DE RAPHAEL 
Jaoquea Serguine 

LES ADOIS 

Horss^rie 

M. Balka 
LA NUIT 
Fatriola Finaly- 
IjE GAI GHEITO 
Violotte Ledue 

le taxi 

Thdrdee de Saint-Phalls 
LE .SOUVERAIN 
Louieo de Vilmorin 

CARNEl'S 


POESIE 


Hdlth Boissoniias 

INITIALBS 

Rond Char 

LE NU PERDU 

Jean.lAic Dejean 

LES PEUILLES a L’ENVERS 

<horR aerie) 

Jean Bffel 

ce chapaud de granit 

HAVANT DU GOEMON 
Jean Follain 
ESPACES D’INSTANTS 
Guillevie 
PAROl 

Guy Levie-Mano 
LOGER LA SOURCE 
Avaut-podme de Rend Char 
Georges Llmbour 
POESIES (Poeeie/Gallimard) 
Lionel Ray 

LES METAMORPHOSES 
DU BIOGRAPHE 
Ratoiee de la Tour du Pin 
UNE LUTTE POUR LA VIE 
Fas-^ubaad-Snagulnetti- 

Tomlineon 
BENGA 
Jean Queval 
BN SOMME 
Jean Tortel 
LIMITES DU REGARD 


S0CXOL06UE 
Antonin Artaud 
CEUVRES COMPLETES 
Tomes VIII ot DC * 

Bernard Bi^taud 
PIERRE MAC ORLAN 
(bovs edrie) 

Georges Bateillo 

CEUVRES COMPLETES 
Tomes IH et IV 

Manrioa Blanohot 

L'AMITIE 
Luoien Bodord 
LES PLAISIRS DE 
L'HEXAGONE 
Oiors sdrie) 

Andrd Breton 
PISRSPECTIVE CAVALIERE 
nnohel Biitor 

OU . LE GENIE DU LIEU H 
Pierre Dale 

L'AVEUGLEMENT DEVANT 
LA PEINTURE 
Georges XKiby 

DES SOCIETES MEDIEVALES 
Mlohel Foucault 
L'ORDRE DU DISCX)URS 


Denle HoUier 

PANORAMA DES SCIENCES 
HUMAINES 

collection "Pour une 
Bibiioth^que IdSale" 

Fierro Cliovrier et 
Miehel Quesnel 
SAINT-EXUPERY 
Maroel Sobneider et 
Ginette Gnitard-Auviete 
MORAND 

collection "Id6es" 

Bend Clair 
CINEMA D'HIER, 

CINEMA DAUJOURD’HUr 

Pierre Gasear 

RIMBAUD ET LA COMMUNE 
Jean Paulhan 
LES INCERTITUDES 
DU LANGAQE 

collection "Les Essais" 

Frantoise B. Dorenlot 

MALRAUX OU L'UNITE 
DE PENSEE 

Cahiers 

Albert Camus 
LA MORT HEUREUSE 
fCuhiers Cnmuy I) 

Paul Claudel 
PRAGUE 

(Cahiers Claudel IX) 

Jean. Coetean 
(Cahiers Cocteau II) 


MiohalU Loi 

■ 

CRmQTODURWA^^ 

Joan Staroblaikl ” 
J.J. ROUSSEAU . 

■ur hoiieroau ’ 

Jean-yve« Tadid 

PROUST ETLE ROMA*}, 

cl t«hnlaii« du, 

"A lu j-cuhcffhe Jn tjap, 

BibliothSquedePtiltefi 

Jean.paul Sartre 

L’lDIOT DE LA PAMiUE. 
GUSTAVE FLAUBERT 
1821-1837 • 2 tomes 

Bibliotheque desHisii: 

Henri Maspero 
ESSAI SUR LE TA0IS.^S? 
LES RELIGIONS GHfflfflk 
Nathan Waohtel 
LA VISION DES VAIKai 

collection 

"La Suite des temps" 

Henri GuHlemin 

L’A VENEMENT DEUTE: 

collection "T^moliis" 

Jean-Piorve DUsf 

LE MONDE EST A VOIS 
LA CHINE ET LES LIVSk 
POUR ENFANTS 
Gisdle Halimi 


The concept of social class, by George Lichtheim 
Languages at war in a culture at peace, by Roland Barthes 
Lowbrow highbrow, highbrow lowbrow, by Umberto Eco 
How trivial is the trivial novel?, by Alfred Andersch 
Telling it to the people, by Roy Shaw 

(^«r dntM loss by Kduuntfi PaoluMi, whose euhlhidon k ni»»» imi hI the Tale Gallery 


1203 

1200 

1219 

1225 


A (locm by Raymond Quencau 8210 

New novels by Mciiirtcli Boll, V. S. Naipaul, 8*aul StoU 

OeCiuulle 18^5 

I, ord Robbins 8107 

Lorca's lost play 8202 

Frank Ivermode & [Vlulcolm Bradbury 1205 

I'ligcts 8i Bernstein, Bebel & l^^autsky 8207 


D'Anminxio & Talleyrand 


1207 1208 


I'l. M. I''cwstcr’s ■ Mauriire ’ 
I190-I20L 

i'elix l’'eiieon 
Suiigiiineti's new play 
Neruda - 
'I'iisitm rubid/c 
tiikacs’s ^OiUoloKi^'* 
l.iverpool 


1212 

8222 

1222 

8225 

1229 


LcUcrs on Race St IQ, I'opulatious & l■redictiolls. /\ Viking N vinpli 


Gide-Mauriao le PROOIS DE BURK4 

(Uahiers Gide II) 


(Cahiers Gide II) 
Cahiova Proust : 

X - Serge Behar 

L'UNIVERS medical 


Fiorenaa dl Franco L'UNIVERS MEDICAL 

LE THEATRE DE 8ALACROU SP S^pUST 
(liora sArie) Pvinoeas^ Blbesoo 

Beug €ht6nott 


Bang GuAnott AU BAL AVEC 

^RMES TRADITIONNELLES SJ^ROEL PROUST 
XT CYCLES nORMTOTn?Q XU « Maroel Proui 


ET CYCEiES COSMIQUES ' Maroel Proust 

(hors sdrie) TEXTES RETROUVES 

Bi^dne Ionesco n«r Phillppo Kolb 

DISCOURS DE RECEPTION A Ca*®*^* 

L'ACADEMIE PRANCAISE ET DE PROUST 

REPON6E DU PROPESSEUR L ART DU VITRAIL 
JEAN DELAY 

trokiJmebeltow^^^^ sciences HUniAINES 

Jacques Berglev PHILOSOPHIE - 

GaStan Picon HISTOIRE - 

documents 

SITUATIONS Vin ET IX 

Martoerito Yourcenav . Georges FrladmanM 

P^SSANCE ET 


THEATRE 


Jacques Le Mavqucb 
L'lLE DES FOMMB8 
Marguerite Youroeuar 

I : Rondve & C6aar. 
^ Petite Sirdno, Le Dialoguo 
dans lo mardcoge 

^FEATOE II : Electre ou la 
Uliube des mmfques. Le Myettre 
d Aleeste. Qul a'a pas son 
Mmotnure 

collection "Le Manteau 
dArlequIn” 

Arthur Adamov - 
SI L'ETE REVENAIP 
J®*>^ Anduroau 
LE JEUNE HOMME 

. 1- 

JARRY SUR LA BUTTE 

JeanPuvilgnand 
WREE BASSE ' 

,m«i'e Fdttaid ; •" 

lAUBAL'I^jGHIBNS .L 


B a I'AOuiAmi 

lansufl «t d« UttAratiire 

DI6GOURS DE 

Mme M. YOUHCENAR ET 

DE M. CARLO BRONNE 

collection "Le Chemin" 

Miehel Butor 
DIALOGUE AVEO 


LA SAOES8E 
Dominique Sobnauper 
L’ITALIE ROUGE ET NOIRE 
(hors s4rie> 

Bibliotheque des Sciences 
Humalnes 

Georges Dumdsil 
MYTOT et EPOPEE ir. 


VALSE DE DIABELLI de Heusolt 

l^ancoise Collin POURQUOI L’EPOUSER ? 

Maurice blanchot et la “"*■ 

QUESTION de L’ECRITURE Jacob 

Jean Rlstat LA LOQIQUE DU VIVANT 

D U CO UP DETAT EN hliloir* da l'b6r«dliA , 

UTTERATURB SUIVI . 

D’EXEMPLES TIRES DE diui* lui , 

^ BmLE ET DES A^EURs Bibliotheque des Iddes 

ANCIBNS ^ 

. Jean StaroUneki £>*'*'* Bavbdrls 

I/CBIL VIVANT II ^ MAti 

I* r^atlon ori^ua ' ' ®U SIEGIfE. 8 tOmos ' 


IVciInco j« Jran-l^il SsKn 

collection "Idees" 

Jean Boui'geols>Plobit 
LA DEMOORAPHIE 
Luoien Goldnthna 
MARXISMS ET 
SaENCES HUMAmr> 
Pierre Kends 
L'ABONDANCE EeT-ELLS 
POSSIBLE 7 . 

Alexandre Xoyri 
MYSTIQUES, SPminiEL', 
ALCHIMISTES 
XVI* SIBGLE ALLEMAW) 
Paul Laaarsfeld 
QU'EST-CB QUE lA 
SOGIOLOG1E7 
Jean Perrin 
LES ATOMES ^ 

J..O. Pomonti el 8. 

DES COUR.TI8ANS AUX 
PARTISANS . 

collection “Trenfe ^ 
quiont fait la France 

Bonri ConigmiA« 

LA VI<3T01RB DE W 

collection “L«JfS FIJI''®" 

Bdlih Thomas^; 
LOUISEMICHEL 

collection ‘‘Voies 

Gabriel Mai^I' i; 


The concept of social class 


B kii.mn U noionouMly h 
counlry in which qIh^i 
counts for much observed 
MicRac in his essay collce- 
Soiiviy in 1%1 
fcnii,' people, s^y far from being 
Would make BrilLsih cla«» 
Identical with British SiOcial 
.tore. idcniiflcaliun. he 

if'l. was pardonable, even 
■■ijh miVakcn : 


BY GEORGE LICHTHEIIVI 

Mar,, SI, arc- bcn,alU.d cn,.„ 6 h lo disappcranco o( ,oa,al slra.if.ca. 

take u different view of the matter. tion. 1^ cMatv land csco more m (fie 

The Marxists for their part are go far as the Marx of Capital n tribe) this is as >ci eonceakd : for 


ANC3ENS — 1 — .«www 

. Jean StaroUnoki Plwro Bavbdrlg ■ Oavr'ago 

. LIEIL VIVANTII S^’^SSSJ^T LE MAL . GEOPHXSM^g.^ 

Xa r^ation ori^ufl ' ' ®U SIEJOIiB. 2 tomo8 ' i • 'dfrectjoa d®'?*^* 

Mi^ine n8da.-Bvaua ! ' ' ■ 

NATHALIE SARRAUTE OU LA ISLAM IRANIEN. a»p«cm • 
i , • DE . ; Pueoh, 

r- L'AUTHBNTIOITB ■ : *«i®*L»uger 

• ■ • LBBAGEQU'LBMETlEai: • ••• 

collection "Le Point tfu jour'V' ^ ■ : . - 

. Ue-.^rVi L TtE VV^IUrPineiTTrimTB -imt. 
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psrcepiiyn ol (he British 
* * very largely d .pcreoplion of 
‘W of c.Xipresscd not 
' •'J ‘ncomc. type af occupation 
‘rJ?.- ^ ijut merely in wuv.s of 
•^iion. but in the iMst nuances 
,,;/^oaal liehaviour. manner, 
fcjrmg and dre»5. 

iwtau-.e of this uhscsssion wilh 
'W vlatus it was plausible *‘to 
■■ «a^ Structure for the whole 
structure 

^'‘ judgment may stand as an 
M.i . IS undoubtedly the 
View of the niattef-, among 
and the unlearned alike, 
toiirso have the 
, f®. '’f t'®ing able to state 
fiv* f 2^ denied 

,, ‘ ,, '’'’^^‘^lizens. bu( tihc view- 

m l 

(he national culture, 
m no less than 

llB street, are li, th.' 

I «• Class with socittl 

idiosyncratic 

life. On this 

^‘''lily-ialentod individuals 
an inferior to a superior 
rdT*' J!1 ^"^portant sijb ect pf 

iurite 1 bicbniM 

popular itiera-, 

— ** r "^'^t kndJil what 

V., “S"«l«,‘ and. <>niy. 
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malic UlCUiy Wl ouurgcui:* snip<i, a in:,i.|wuawsv nw... ... - 

he ignored stratification based on Ricardo. In his analysis ol class in individualiiy. The divisiori between 

ineome. .d,..a.ii.n or oaupatio,). he „„der„ sodely. He dj;; ^ ““ t. JSre ".u.ure“ oVX 'c^rldlK 

nowhere defined class in an en- universal theory of stxial 5lratifu.a ^j. individual, appears only 

lirely unambiguous manner. Z. A. Hon, but rather at a description cmergenco of the class, w-hi^ 

Jordan in u recent inirodaction'to related to the functioning of Oapitat- itself a nroduci of ilic bourgeoisie, 
some Marxian te.xts. concludes that ism. Where he differed from the This nccidcnial chwacicr is oidj- 
a social class in Marx's sense of the orthodoxy of his age was m the th], ,,ruagie of indfviduah 

term is defined by at least three stress he laid upon the nisloricai onjoj,g ihcin^clvci. Thus, in iniagina- 
different characteristics; first, its significance of the whole phenome- don. individuals «ccm freer under the 

oluce in the system of social produc- non. For the liberals. civIliMtion dooilnance of the boiiracoisie than 
place in uic aysMsi w . ^ .uSrh hniirttBois before, bccauw their conditions of life 

tion and/or its relation to the means was synonymous with bour^ois accldenial; in reality, of course, 

of production ; second, competition society, just as industrial proouction because they are 

for political power to protect eco- ^vas synonymous with capitalism more subjecied lo the violence of ihings. 
nomic interests ; and third, class and inconceivable under any other class conflict is an aspect of 
consciousness, that is, a widespread social arrangement. For Marx, hour- bourgeois society and destined to 
common awareness which members geois society was a unique historical disappear with it. Does this mean 
of the class have of their relative constellation dating back to the perfect social harmony will 

standing in society. On thb penulll* fourteenth century, in in origins ,.gjgn thoroaftor? Not necessarily, 
mate page of the third volume of limited to Western Europe, destined but social evo/n//cm will no longer 
Capital, the reader h toJd that to create a world market, and there- be proinoled by political rero/irz/cj/j. 
“ wafieJubourere, capitalists and after due to make way fora new^anq fbe point is made, with a good deal 
land-owners constitute three ' big higher stage of societal evolution, emphasis, In- Marx’s polemic 

classes of modern society based upon Thin transformation is woMjhJ against Pr.oudhoil’. (1847) and driven 
the c-KDiiaJisi mode of production about by cM anlugonlims, out home in the Communist Manifesto 

But Siis assessment— w’hich would •'dass’’!ijself is a feature pequ tar to of T848. Whereas. in| earlier hislorl- 
.• . I <vMpS/tn',v(A .MAIaIIT. Thfi DOint Isalreaoy, aImacI ' i>U£il-u.' 


clum iind equality wdl \«iily prevail 
" in a higher phase of coinmunisl 
society, after the enslaving subor- 
(linaiioii of the individual lo the 
division of labour, and therewith 
also the antithesis beiwi-cn menial 
and physicul labour, has vanished" 
iCriliqu^ of fhv Cotha Prayramtne). 

By this .siLiiidard, the .Soviet Union 
and its East European satellites are 
merely " socialist ", not " commu- 
nist ", Ihis distinction indeed forms 
part of the offidul ideology and is 
constantly invoked to explain depar- 
tures from the egalitarian norm. But 
'* revisionist " Marxists have notori- 
ously come lo believe that the 
functional separation of physical 
from mental toil has given rise to a 
new social division : between the 
niling bureaucracy and the workers 
it controls. This leads to the larger 
question whether class analysis la 
still applicable In a situation where 
the stale has become the instrument 
. of a revolution which reshapes the 
economy. The late Stanlslaw 
Ossowski, who after 1945 had o6ca- 
sioh to watch this process in his 
native Poland, in 1957 had this lo 
say oa d)o topic : 

In Atiunilons where changes., of sp^al 
stnictUEc .ure to a greater or loue'r 
degree. eoveracd by the decision of the 
ooTltlcar authorities, we are a long wav 


as '’the rnfintle fragmjitat^ 

terest and rankiMjito which ibp dlylSv pireoispl^ ihrou 

Ion of socu'ar labour Splits 

as -weU as capitalists and landfords social rriktidpshipil ti 


classes edneeiv^ of qs groups detor-: 
juinM. by. their relations to. the' means- 
of prodiiciloh or, as others would 
by their rclatloas. to .(he markeu; We' 
ara-a liAig way from classes ’conpdvcd: 
of as gronps arising' out of: the 8ppat»-‘ 
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ties can oveitly.dnd.oTfaetlvely.- change! 
the- classi si'n.i(Xur0t. where Ine :prlv^| 
llegesithat afb.inpst essehilal' fo,^ bocIbI 
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Jorins of sofi;il iiiitiigoiiisin. (Chtu , coiislanily iH^iIovilleti by klco- 
firnii'tim- i» iht\S,uhiJ Cuiiiiiousnvxx.) I9*»“-’*** conslnii'l'i. di)J ibis nii both 
I hits thi' Miirxian analysis is seen l:asi Wesi divide. 

1o be hisloriL'cilJy condiiionul by (lio " elasslosnoss ” is as spu- 

b«iiirgcois environment, or us *^**’''*'* ^ as ihe "non- 
OssDvvski pills ii, antjigiHiIslic classes’’ of Siiilini.sm 

ibe iiiprc closely the jucial syslcrn **-i)'* l:iiropcan offsh»>ots. 

.T|»prr»sini.itcs to ihc ideal type of ^ ^ Ihsscs reiniiiii in being, even if 
Iilv niul eompuiiiise c.apiialisl sneiety, *‘'b.slc barriers are lorn slown, as 
jne jiiorc arc classes clclcrmincd by long us property in llie means of 
iiicirreliUioM lotbomeansof protliic- prodiiciioii is monopolized by a 
™ niiboriiy. On the other hand, 

of su,e o«no,ship 

Si'll!* rnniMi .1 ' i . . privafc cnpiialism sloes not by 

Salist jKelf consillme socialism; it rallic? 

Kfa« a privileged 

hi siratiim which takes shelter behind 

with .the slate bureaucracy. A 
conmei h^JfuJ ^ climinato social society run by stale functionaries is 
S?Q BoirmiH Th Clan^nsn by definition. This does not 

ie«5h« « :i7^ ideology nmkc it deniocrailc. and it does not 

cie^nbcs uonflicts .is 'non* cNnunate social conflict. 

Ir^rfs'slKHl'on oli? 

■- class » demieracy. 

'■ DMhion ’• n si ’ s .1 to Miisca. all historicully 

1..G '"turchangeablo known socielie.s are divided into two 

Libels to bo pinned on ilic topic of separate layers : n cla 7 that rnlM 
Slkil*hft®''i" '^tiejitioii. It sfioiild .Hid a class Hint is nilcd Minority 
d«crihi.d ** ’“’“tetimes rule is made possible by the fac^ 

nc« Am reJative clussloss* that the governing class is organized 
V- from monopolizes political power and 

n i Lnaiion' controls the imorgaiiizjJ nia'jorily. 

/ 'V.® **‘^8i’CP dctcrinincil realislic forecast of what occiincd in 

SLinrcm^!J3^ liberal dcmocra^rbrokS 

..IS "o?. presence ol n down in the l<J20s. but on Mosen’s 

miK) a™??--!'.!**- ■]'’*'?’ '"'■■‘"'S the elite con- | 

is ^ of H,T mi' 1. ai'Pl'es uniformly to .ill con- ' 

I.mK- 1 ■* h” . ccivablc forms of govern ment de- ’ 

ir‘ A ^ mocracy ijidiidcd. li is ihcreforc ' 
ins hi lio^K wp-T"'”" useless as a tool of analysis dcsigncil 1 

iVIS^IlIi V cicalcd and mum- to explain the rise of |•■asclsm or*^IIiii 

ihErjIi Piirimsc of making persistence of its Stalinist ciumlcr- ' 

liberal democracy operative in a part. If deniocracv k slia ^ 

s/;: f 

s.«h : 

official linage of a classless demo- *ri.« i- . . . . v 

cracy grew up against the back- u„nc i ‘iD h'pL’ be* f 
grouiul o£ n caste rclaliunshin be- Antonio Gramsci, who in c 

tween while nnci bhiek, Xre cwo his prison Jinry noleJ that J 

nicmbersliip .ind caste-bound social ebis is nothliig hut 

status were und uih determined bv « laiclicctual sccilon »>f ihc niHiig 


ihcir obsession with ihe malfunc- 
tioning o[ Jisdy’s parliamentary 
system, it helps one to grasp the 
difference heiween a class in the 
Marxian sense and iis iiitclleelual 
representatives, who may also be 
holders of power. In this sense, 
democracy is compatible W'ith the 
notion that any poliiical system 
requires the existence of an educated 
minority which is able to govern. 
■J lie whole thesis may not amount to 
very much, but it states a fact which 
democrats have been inclined to 
overlook. 

To retmn tci our slarling-p»iini ; 
Isritain is jiuiecd "a country in 
which class counts for much ", the 
chief reason being that even the 
most trivial phenomena of social life 
are commonly discussed in a lan- 
guage iinsuited to the topic. If social 
gradations arc invariably ascribed to 


class differences, ihc real signif. 
icaiice of the term is lost and we arc 
cast into a lingiii.siic labyrinth where 
rank ami statirs arc systematically 
confused with the kuy problem of 
political power and its economic 
toiiiulatioii. It is arguable that class 
is no longer the principal element of 
social change, the slate having taken 
over large tracts of public life form- 
erly abandoned to the mechanism of 
class conllict. Whether or not one 
.iccepts this, it must be clear that 
neitlier liberal nor Marxian litera- 
ture supplies a general theory of 
social stratiricaiioii which attempts 
to lay down a universally valid 
scheme of rank or gradation. Class, 
caste and status relate to different 
aspects of the social whole, and so 
fai as class is concerned it seems 
best to retain its connexion with the 
economic mechanism underlying the 


Ptarket eoonomv d 
isni. This leav«L”f«>A 

rr'isS 

factory and liic 
course this cj, 
nccoumsforihegj^ 
industrwl soci«y^ 
morninally) soviaST, 
distmctions are k«Dl i 
debate beuveen defSji 
ncnls of the mark?” 
proceed without ler 
fusion. . 
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inated, American society will greatly political and social life 
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.Shortly after Mu.s-.oHni fell from 
power in 19-1.1. when the fall of Hiller 
wa.s only a mniicr of time, an Kalian 
fioiicral rcmaikcti to .1 Hriilsh officer 
to whoni ho had hanilcd over com- 
mand of his division: "Now there 
are only (wo miccc-hsIuI Fa.scisfs left 
in. the world- Churchill and Roose- 
velt." K was not in intention a cyni- 
cal judgment but rather .in expression 
of admiration. Bui it serves to under- 
line Mussolini’s own remark that 

Fascism is Musiulinisni ", In other 
words, it Was an expression of per- 
son.ll power, not .in iilcology, how- 
e\er much theoretical nonsense may 
have been developed r.unul it. The 
same ralionali/aiion applies to .ill, 
w'hhoul oxccplion, of ihe seven men 
whose .iscciit to power i, the subject 
of this book. It is indeed virtually tihe 
only generalization that can be made 
to fit every one of them. 

.Several of them w»)uld not h.ive 
pretended to have any ideology: 
Baldwin. Roosevelt, aiurchill. and 
prob.ibly Nehni fwho was to this 
extent .1 characlerislically Western 
democrat). Others would have 
claimed an ideology, • while recog- 
nizing privately that if was vheer 
claptrap; Mussolini, K.hru.shchov, 
Nkrumah. Can anything further be 


said to link lhe.se seven powerful 
personalities in a homogeneous 
piUlern ? Presumably those respon- 
sible for the radio broadcasts on 
which Ihe book is based thought it 
at lea.sl conceivable that the answer 
mighty be sinirmalive. Otherwise It 
IS dilliculi to SCO .my jeason why 
uic.se seven in piirticular were cho.scn 
for .study. Bui whatever hope there 
might have been of iilcntifying a 
common secret of success must havxs 
been disjrppoinicd by the outcome. 
The biDiidc.'isfs are interesting at a 
fairly siipcrncia! level. The llnat 
symposium seeking .for general con- 
cliision.s is disappi'iniing. Indeed It 
read^ kIjiiosI like parody of an 
academic discussli.m from //<*y»Mic/ 
ihe rrinfit’. 

The few things w'hicti c.iii he 
Found in ci'mmon hetween niovt of 
llioin---sucli as sheer luck or verbal 
facility can als.» he found In (he 
lives of ilmiisautis of tillicrs vv-ho 
never rcachosl ilu* .same cminciiee. 
Not a-M of them can be regevrdesf 
oven as having luul an overmaster- 
ing desire for power; ecriainiy nt»l 
Ba-ldwin, for instance, ,ind probably 
not Nuhru. .AH c*f them may be said 
to have had conir.idiclory cicnienfs 
in their character; but so ha.s every- 
body tfl.se: it is only their eminence 
I'hsif makes |ilu? con.lr:idlcllons con- 
spicuoiKs. 'Ihe political clrcum- 
stancc.s in which they r.isc to power 
place them in different groups, but 
some of Jicm are cln.s.scs of only 
one member: stable democratic sys- 


tems (Baldwin, Row.; 
Churchill); crumbling 
(Mussolini); posi imp.fj 
(Nehru and Nkrtimahl:}-' 
aulhorikirian syswni |k‘'; 
It Is hard to derive any 
Izatlons from sucb finiiwi 
A consithant 
ptmel in the firal br*ii-; 
rhdesis tried to B.i: 
Siiiccecdeti in dividing 
Info three categories <^3v. 
Thc.se he trailed llie f 
(B aMviin); the C0niik>?.j 
m-aiviic (Mussolini, k'v 
CburchiH, Roaleu-!l);.v^ 
trolled suciopsithic, e! •' 
most obvious cump^-f 
Stalin) .wore not iik-Wd : 
gRpmme at oil. It RMdV 
stihl rtiat -this cjlctoi.' 
quickly JisfOsL'd of l^h*: 
pstnel, iiwludiiig another,'. 
For the rc»t, the t*.\pt;r- 
round various piiri ' 
Ihir way, to arrive jtle.' 
conclusion that "ilKef; 
only believed 1)1.7 ler 
dc.s^iny, they had the ’.i 
Even that is perhaps 
of them. It might toe - 
intcrc.st to ths' 
attcnnil had also ^eiru* 
an example who bdiod': 
man of destiny buidiJr ' 
luck loo. Ironkai^, 1 
exactly fits that 
Oswaltl. Mo-sley— 9A 
lake part in no fetter 
of the seven indiridffll^-- 
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Imperial Berlin 

pCRHARD.MASUK Professor of History, 
Viiiversiiy of Berlin. A brilliant Tc-crcaiion 
of the world of tho Kaiser's Germany mir- 
rored in the hfo of its capital. This was the 
?g«.of Berlin, when Mix Reinhardt 
revolutionized the theatre; when Richard 
»rnus.s brilliantly oondiicted the' Royal 
O^ro: when Eimitcin and Planck taught 
side by side with Molicndorf and Mcihecko' 
in Berlin’s centres of learning. Professor 
Afasur shows how much die sparkling world 
of Wounar owed to. Jhiperial Gcmiany. and 
how the seeds of Germany's disaster were 
•lm|>hcLt in the glittering whirl of the 
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fn all ages nniniaU have been used symboli- 
caHy by artisis and writers, have inspired 
Arfisis by their form, or have been realisti- 
cally viewed by hunters, sportsmen and 
lar^rs. Francis Klingonder examines the 
wm ous^ attitudes towat% animals from the 
A ® 9* .^historic cave art to tbe >Middlc 
The thanes discussed inchi^ the 
Su2J.«” ?“8«n and Christian 
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Vt Neiv Aniholosy of hi.s Writhivs 
W05-196I 

SeleoleU and Edited by Jolande liicohi 
in ooUaboralioii with R. F. ( ) Iii]) 

The first edition appeared over twenty ye<iri 
Aga dolando Jacobi has revised it com- 
pletely to include selections from J94.5 to 
1961. Tho anthology contains nearly thirteen 
hundred quotations, arranged under tho 
headings : The Naiturc and Activity of tho 
Psyche, Man in his Rclaiion to Others, Tho 
World of Values, and On Ultimate Things. 
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on (he fictions of the Catholic literary 
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ihMiMoiDmcmpluie the second 
irtliiaij uf (icncral du Cinullc's 
Hvutiif xTles ot nK-moirs. 1 he 
’Ilk- ■■ l.'rflori *■ is followed by 
ilik. I%2 and ihcu by /Hdnty- 
vhfvmiim. A\ is well known, the 
liuil only tfoinplctcd two 
f.vr' out of the seven which he 
Jl'lannd. and he had been work- 
j I'n the third on the day of his 
7hu'« liis literary monument 
imiiftiihtfd and it has required 
on the pari of the 
Jii-hei hi nuikc this volume at 
rt'mparablc in appearance with 
Koihrts in the scric.s. It consi»l.s 
f the ittti ehjpiers. which have no 
tpitr httidings. three facsi-niiilc 
the autlior's manuscript, and 
JU»wile of a letter from Gcucrul 
U'Jullcto M Pierre-Loiiis Blanc, 
Kivna, helping him with the docu- 
uvuthin of his memoirs, explain- 
IwpKijctficd plan of ihii volume. 

the actual msitcrial of 
is concerned, the slurl- 
fPoint K ]%2 and de Gaulle’s 
ii'ft Ui change the method of 
the President of the Rcpiib- 
• trKlcad of being elected by a 
. Z *^csuictcd group of noi- 
»‘ik B Pfopt^'sal was to 

'^’“•■^sident elected by univer- 
«*rjge. li js interesting to .see 
I »tui bitterness and wiUi what 
, "‘I Gaulle recalls the con- 
ovirr this propo.sal. While 
j.{ he had deliberately 
I |J?®“honing Uiis idea, either 
ft',.! * "Pfech at Btiyeux or in 
■ ..f .1? ®l“*^rating the constitu- 
(i ,r • Kepublic, since it 
^ attempt to do too 
fcnw since he 

"iiporumcc of “cette 
’*• Gaulle 
/ seems to express real 

•prttiv! ‘® w'ih which 

erceted. With 
. , I** lAlks as if Ihe legal 

‘ constitution were 

Mv [^-'*^‘*’*htforward and were 
i ch!^l^ ihwariod by politicians 
[s,,,^ wisunUerstjind them. 

» recounts 

\'f on this 

‘'“‘h Ten 

i jk., •• .And wuih a deep 

St.} '^““oeuvriers ", the 

■ Pw^es&ionnela; 
'Ifuifow rtr obsttnacy and 

tbitS Rohlical parties, -I 
K Sf ibc cop- 

<SS- fh- /*«’'**» snd iwo: 


Wftti.- Ik- a- . Ana IWO; 

Wtne,.pf 

h tS- ® tnaugurpted. 

K de GauHe stigf 

p .1 Has Arpt^h 


of this reform, in llu* liftli year id 
(he hiflli Rtfpublic. that iIk- CN seuiial 
basis of Ihc .slate was liimly tfsiab- 
lishtfil :i.s he had \vi-.|ied. But il i-- 
llien that he eitincs lo talk ol Georges 
Fompidou (allluuigli he h:ul choscn 
Pompidou li* be Priine Minisiei 
before launching the project of 
reforming the Presiilenti.iU-Icclionsi 
In a few lines whieli li:i\e been 
closely seruliui/ed and wliich aie fai 
from being as malicious as ha-s been 
.sugge.slcd. de tiaullc describes Font- 
pidou as n practical and prudent man 
who was dtfstincil 1u (ill ii particular 
role fora p:irlicular moment of hiy 
lory. From the llrsl lime " depui.s 
I’aurorc dii sieeic " the French nation 
was without the mcii;icc of invasion, 
ruin, war, or rev^.lulion. It sviis 
necesHsiry for there to be :i period 
when the head ofstiilc would be less 
evidcnl and manifest and wihen |lic 
role of the guvernnieni in deciding 
upon its action's would be more 
important, while msiintaining the 
essential power which belonged to 
de Gaulle himself. 

All this is very inierefiting and 
rather surpriving. It is, of course, 
true that de Gaulle would have 
revised these chapters and would cer- 
tainly have corrected the most 
obvious errors (such as the omisision 
of names'). But it is curious that he 
should have attributed .so much 
importance to the events of l%2. 
Other phservers have tended to for- 
got the' quarrds of that year, since 
the institution of a President elected 
by universal suffrage seems to have 
been popular and .successful. But 
it is clear t'hnl de Gaulle* saw il as 
the crisis of his regime and this ywr 
as the occasion when, his enemies, 
having allowed him to resolve ihp 
Algerian c'rUis. sought to get rid of 
him, It is unexpected llval he should 
suggest that il was necessary for him 

• to jbo less apparent ns head of slate, 

*’ ail jodr Ic jour ", since most obser- 
vers would have thought that 'Vtlh. 
Pompidou ns Prime Minister, the, 
activity of the President was becom- 
ing more evident an.d obvious. Any 

• idea tlial there was. a particular area 
in which the President was sjiprcme. 
while there were other artas ,ot 
government in which tho ipinlsiers. 
had |arge|y,a ^rte hand,.,was abam^ 
doned. The. 

appeared as a'sbrl of Cutcf pf'Slan,. 

, preonrlng the dossiers and p^gem?^ 
lii4 the pernphprnalia of gowrimfertl, 
on Whieli tbi President, could cCuii.t, , 

. Aui nfi this is 

"'.when 'ne rtflect l.oij deiWral, JJ- 
: Ganlle'a' cortversaUoti a^. repWted W 


r 
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all ill these metnoirs). Aiulre Mai 
rsiux. In /.(■' iluih'\ ifo'im tihni .. . 
his uLCtMim ol his eonvt-rsiiiioiis with 
do Gaulle after the resigmilion of 
l%‘). as in llie remarkable television 
interview which he gave to .laccpic 
tine Baiulrier. Malraux draws alien 
lion to a parliciilar remark nuule 
|iy (he general. De (taiille said dial 
he had liavl a conlraci with I laiice 
<" Poiirquiu dil-il : la I'lance. ei non 
ics l-riins’ai.s '.' " asks Malraiix. wivli 
appropriate simplicity, although lie 
adds with un inevitable curiosity : 

“il y a longicmps qiic jc me demnndr 
ce que Jes Francuis son! pom lui "}. 
Malraux asked when ii ivas that 
that eonlraci was broken : was il 
during the events of May l%8. or 
was it miieh earlier, during the 
Presidential elections of 1%.*' (when 
a majority of the population sliow'cil 
that il preferred other eundidales to 
de Gaulle) '/ De Gaulle replied that 
it was well before that, and il was 
on aceount of this that lie had 
apjiointcd Pompidou (“ C'cst pour 
fa quo j'ai pris Pompidou “). 

Doc.s this then refer to 1962'/ 

It would be possible lo - suggest, 
as many political scientists do. thnl 
1962 does represent a turning-point 
in Gaullism. Until then GauHIsm 
remained personal and heroic. The 
general's popularity was high and 
most French people accepted the 
need for him to play a vital and 
unique role in resolving the Algerian 
crisis. But once the Evian agree- 
ments were signed, the need for de 
Gaulle .was less pressing nnd Ihe 
general's personal popularity began 
to decline at the same time as Ihe 
Gaiillist ppiitical party began to 
make its. remarkably successful in- 
roads into the! political system. 

la this what de Gaulle meant in 
his conversation with Mairnux ? He 
clearly Iboughl that 1962 was im- 
portant but the implications of the . 
memojrs are very different. Arc w« 
to assume, , us. Malraux does, that 
de daulio WaS'MiUy simply of a 
iupsus linguae v^en he said “j'ui 

pris 'Pompidou ", and that he nieant - 
to say, referring to l^dS, (hat he had 
kept Ponipidou ("coo'servd”)? :It 
is ci^r that the«c. memoirs are not 
at. ail what uno . might have e.\pected, 
ev^n in their unfinished siat^. Andrd- 

Malraux reports de Oaulie H.X sayliig 
of:ibese YoIuHms; ‘tcc liyre ... 
sew une.mittptiPwUqn-.rpinaldc dCs 
ds#eniems^l(i - .ahnixliiicatipn ppr 
TaqdeUe, - w l)^ifr(fture ,'cDmm en 
ardiltecture; Rdihe in^se *yec turn 
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underlying archaeological- method ... one might venture , 
that this Is the moat important archoeologicol work for twenty;' 
or thirty yaara, end it will urido'ubteqUy Inf liienceeeveraUutUrS; ; 
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heve appeared bn 'ttieitheorvi of archaeology." ; < ■xt 

' : ; V ■ ' ‘ ‘ ■ Gif&^t ArcihseQfogytZ*^(K 


, '•'■11-'',’ 







1196: TLS 6.10.71 


WORLD AFFAIRS 


New Books 
CH.Bcck 


expression :md inlcniion. Wliat- tried in Paris, not in Lyon, and bv iwpfn.^ ^ 

wer hiMory may decide about the iho Haute Coiir, tliiiH avoiding the kTh 

activity. It wiU be danger of summary execution. those ‘uJ to-"'' 

d fl cult to agree aboul the nature Maiiriac reflects iinon dc Gauni.-. «untel is 
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Haute Coiir. thus avoiding the job of w • f 

liberal. Epicurean economist 

I luce men who knew him well elsewhere we dnd him so los‘ in his A-iA. w J J XT 

have t«»ld of their meetings with him. ruminotions that he knot Iktcnmn x."^' e»actlv 


eiscwiiere we mid him so lov in his Sottda^l 
rummotions that he is not listcnino h-ia^ ’ »hn" 
10 Ihc General. NevorMess. a.i? 

Jong book presents us with a de atmofnL flu 1 

Gaulle such as has rarely appeared, and 

n wj o ninu •^t'd it has aii k.. 
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l luce men who knew him well elsewhere we (ind him so los‘ in his SnnA« ° ° 
huve n»ld of ihcir meetings with him. ruminations that he is not listcnino h-.ll • i 

Andn< Malraiix, after the death of lo the Gcnerjil. Novcrlheless, tills oiSfi®”!"*' , 

(jcneral dc G.iuUc, decided lo pub- long book presents us with a de ?fml t J 

T>» 1 . J',’’*) account of bis visit to Gaulle such as has nrely appeared u 

Dicderstpin m December, 1969, ori- Direct, simple, attentive, courteous oSi 

JJW-UUISLCm ginaiiy ,iilc,ded to appear poslhu- and .icccrs.iblc, but c.sseiiiially ^ spfcialkiS' 

mously in the second volomio of getio, talkative, curious, ft is not ^eiion M 

Miimcmouei. What is striking is surprising that Maurlac should find "’®^f«cijM aJiS 

Malrauxs concern lo eonjmc up an a dsty spent In his company parhicu- 

alinoyhcro of iiuimacy and tri- lanly exhausting, both because of his *^“1 when it 

mhiy. Thus he asks de Gaulle if exacting expeclailons of what his Ihcsc 

{uncr^"’^’JI^£?'’o ‘Y'w ‘companion in conversation .shouJd Gnul£ii!p 

^cM. j K-cnncdy, ooiitfibutc, and because of “ccitc tha Zir 

di&ousMng the part had played consiante haniise polirioiio " which » ho! 

in her luisband’s Presidency and dominated him. The dc GauUc who so 

pMising her coura^. -But as for appears is often wirong in his analysis Of «» 

®°"P of 1*10 sitiialion or in his predictions of J 

kj ^ ®f ’*1® future. Thus in IW7. at the “odoubtedy reo^nna^J 

(Snn thrft^h 1 **“^ «*l‘fated Rally of the *^‘«raturc hadwM 
G.iullc_that he had prophesied that Kreneh PcohIh h.. «,« / "L. ": the cvmk 


E . cx-officcr. wounded in France linivcrsity's OTC. slept with the hrilliaiii record taking him early to 

h HORB* inoilsl 1918, who went into politics aiul • horses on the l-6iiiidling Hospital leach :ii Oxford ami bringing hini 

rdphy economics in roadiun against slupi- grouiuls, aiul lied hiniscH into the back as the ymingcsi pr»»lL'sst«i of 

icmilfua. dliyli is almost equalled by hb army early in 1‘»15. remaining in ecoiioinitv l.SI- hml known, ihc 

luiinniil sipprccitution of and good works in the Hrilidn till just old enough to go to pssugus ai arms with l.siski thoir 

'nfdc and inlemM* fields of pictorial art. the open at I'raiice. Keynes never roughed it ; curable wounds leading to imiluul 

Covcnl Garden, education, the Brit- Kobbins did. Keynes always thought regaril and friuidly conperution) 

.Tcmillitn. W'Sk ish Academy, and the Muses' lot in of one elite: Robbins of many, 'ilte and Uuveridge. the cnnlrovvrsics 

Urilain. His book of aiilobiograplty fanu»iis Robbins Report, opening up over public works on Jeliclt iiinun 

ROBINSON s jt, — unforlimalely. for it only shows university after university for talents cing to “coikiiilt unemployment 

mufd Keynw the more severe, disciplinary side of banned iliciicc until a bare fifteen with Keynes and otliers ilord Kolv 

» 1^1 ilnivcisiiv Press* for his natiirc—confincd to those years ago. must be read against this bins uigagingh admits to Ins own 

fc ^Af-iHuniv ’ Paperback, aspects of his life which turned hint background. Moth great economists errors here, as s'Isewlierei. liie 
Sfili'a " . ' to economics, kept liint there, and wore Liberals and liberals; both ing wur-clnuds, ihe direction ol ihc 

were in turn affected by his working fEpIcurcans. But Keynes doubted the cconmny at war. Ilretioii Woods 

lif.. r:... ii, ....... I ..... ........ 1 .... f.,- i*ilu*i ukiudsl the 


ing wur-clnuds, ihe direction ol Ihc 

ii.... UM. - economy at war. Ilretloii Woods 

r' ! ’ "T . , -r life as an economist. For (he rest we popular potential for intclligenee. (now niidei oiiiei cloudsi. Uie 

ij conipl^tncd inat tiic ag intclleetualisin. Epicurean acslheli- ending ol Icase-leiul and Keynes '' 

llivich. and calcu- gco^vlng expccluncy ; as indeed we cism and dliiism ; while Robbins did dcalii. and then the ecnnomically 

i* bad succeeded liuit of reminded by Professor not. As Symmuehus said of the iwinful redressing oL a cnppleu 

ikv dnd ever since, economists Robinson in his warm, authoritative Chrisliaiis when pleading for the eeonomt. 

kJ ' worse name for being tribute lo Keynes's work publlshetl pagans' altar of Victory. " Nor is it L^rd Robbin-. obeys one self- 

L- *'h n niher students of tw the first Keynes lecture, under the possible to arrive at so great a secret denying oidinance : the siory of the 

Bi!v> man wuu* aruui. AcciiIi*i»v'e EnnnEorisliin. I*i> nnn rn>iil miK' '* if... ,10... -.i 1*^1^ -iiiil iil hK ivirl ill 


u :. ■ X* . X ’ how this OTig.iniziition w.-is vorv f«sp ^ to be iho more r/l 


K- ih-in oincr siuaems ui ^ - - i - ® - denying oidinance : the siury i>l the 

. . , ' __5^_ British Academy's sponsorship, by one road only.'’ imubles at \SV and ol bis part in 

^ prompted by lord Robbins) for jj,„ , Robbins’s aulobiugra- iheni is reserved for am.iher time ; 

social p>ycnoio Keyless own non-economic writ- ,,r ni«io\ tile but lor the rest, here is llie story ol 

,’ii«ihn*pologisls. elhsiologivts, jpg^ noj personal correspondence I' ^ mi his going mi to prcsiilc over tlic 

BUuf cdticb. idtilosopheiw. and (and whiil a feast Hint should prove, developmeiU in the ntai • progicssiie pio-'peiing i.f lhai vast 

I in huly nniers. Any of iJtcse even if bits Uislc biller li. as sucli it lasi,'mal«s, with its meets pnhljshing cinpire svhicli embraces 


{juiiv lu cjuoa, me oanners hiwiuoius ipc end ib.* 

wxiuld have said. “ Dc Gaulle No, r’ a} »»orc iradiMonaJ de gL»c ap 2 

Yvonne Yos". Bui the General. ?f w.iier on 

However, this is very far from pre- d'avoir* re^JVdsenttf *Ia FranJS^'d'avol? *“‘*'*'^ 

Mn intf UswitJtadcGauUom p-;,,,. dW l:i ^111,1°™'; 

touflrx. The conversation can appear cjitdcoric aiicIcniiMni ki!!- " ® Ocncral Dulac at Gmcl 
to be somewhat rajiibling .IS it mov« 1« rlfde Fnmee r'"'* ' whole qijM., 

froni Napuilenn. lo bh« Monna Li.sa, J’Acadifmie ni Nano??n^Thii”.L^ ngorousirar? 

via Brigitte Bardot, to Tintin and dc in I9T I,fror -f u rimlk. 

viality IS triviality only bccau.sc it is oower bv an 'nih.w5 hs? ixipublkhcd 

<fo Gaulle who is luking part in it. of o»ininn "k." movement extensiwjy revised, itt r 

Elfcctivcjy, Mulraux's portrait of de '0111110 Amt .disappeared. De fe«sor Harrisun's. htei?, 
Gaulle is unrelieved. Even amid thS SSr^ rh how de Gaulle crnicnv 

sriull things Malraux notes his Colombey to 1958 docs not nienlion it.; 

Ft is surprising *31 k:. 

iiiK to notes ihsit it was “ lo roval •<> 

hstve w?t!^hi '■®Snrdde I'hommccn quis'incarncm enthusiastic for ik • 

2ht*Th “ greatness of towes Ics lerrcs do Fama* S rfeiioral politics and ecic.;. 


aho uw as 10VCP.S Meamvhilc I oid RoLMns's .-Ini,- si>kL,l;,lL-d aimbmKms <.l ,i.llra:iKc 
fcearKunil ollwJ' more miuerkil hionniphy of >fn l-.nnionii\i points “‘’d impai'ls o .1 person.1 .uk 
j iliw. «illuu.i one curious up the dincrciil paths by which doclrmul kind. Mh ways, ihroug^^^^ 
IR..* being cocked in their dircc- economisls ciiii come to a wise. 'V 

t Nrt so ccunomiste. mature. Epicurean aestheticism: in pohliciil socialism m .mi . 


the liniiHiiiil I fi<‘ htini 

imihi and iMiier financial, medical 
and spivialisi periiKlkals. 10 say 
nothing of I oogimtito, (Miver and 
lioyd. and noil I’eiigiiiiis Mean- 
while iliFiiiiglioul il aH iiiMs ihe 
lliread ol his li.ip|)> inaiiiage and 


J, lliirms. Wiimuu IIIIU I.iiuuu.^ Ml. ‘V . Miwlisilliisioii ivilli nnlMiiIg ol I oilgimilto. vnivvi .him 

R..* beittu cocked in their dircc- economisls eaii come to a wise. ‘ V F t - . m-,,, Hovd. and now l•englllll^ Mean- 

I Nrt so economist?*. mature. Epicurean aestheticism: in polilic.il socialism m .mi . ^vhilc ilwoiiglioiii il a'l luns ihe 

iiuRriiain Ihiseentiirv-from Keynes’s case Iroin an academic nu.re from .is means than lr<*iM iis ,q mamage and 

«i« iritain liw veniury irom ' .unostic liome. ‘•'"J’’' ‘•i'lonieled. A touching fi,mily liU-. tiis love ot and svork for 

« !«14 and niiKh inoic since 1 • ,■1'^. i** 1 inl picture is that ol die evi-r-an.xious. art (inspireil lirsl b\ his hroihi-r-in 

I ami m5~wc have mcrcas- m pride ol ancient hiicagL m^ over-loviiic lather meelnm the young law. (.'live t.ardiner). the National 

) rtoduced economisls whose Robbins s. Irom a wcll-olf Middle m-rnlevL-d In 1 ici- Gallery. ( oveiil (iarden opera, ami 

,aiiiiinHnk them almost among sex farmer'.s public-spirilcd. nar- ■ _ |(iML-nham t'oiirl Road '"ucli else aesiheiic. 

.‘iiovatiiyis' aulliorilies. Among rowly religious, politieally liberal. lu/ard. and tlie lallier's lord Kolil*ins‘> eolleciion o( 

Ak-i generation of such econ- J'UsI noii-class-eonscious lamily. jjverliiig llie son from a desperato i-leven essays, m-scii ol ihem prinleil 

k iu> lunger with u.s. Keynes Keynes was nurtured, both scholasli- ipj^il o( siiiekhrokiiig by writing him in hi\ / /jf /•.. iiMciiifo m ilu‘ I >»'« a 

Ikriiis Kitbcrlson stood out ; il «‘H> ‘*'1^I '‘ocially. delicately ; lasiid- „ cheipie there and then for 1750 to ^ ,.»i/«r \' ol I054. is m its v.a\ : 
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them almost among ‘“•'X farmer’.s publie-spinlcd. nar- • • ‘u much else aesthetic. 

»' aiillinrilies. Among row'ly religious, politically 1 ihenil, 'j^y and tlie lallier'!* lord Itobbins'-. eolk-ciion of 

•alioti of such econ- J'U^I non-class-eonscious lamily. jjverliiig llie son from a desperato i-leven essays, m-scii ol ihem prinled 
jer with u.s. Keynes Keynes was nurtured, both scholasli- ipj^d o( sii*ekbrokiiig by writing hitn in hi\ llw /•.■ m ilu‘ I >»'« a 

• .-.II* -..'.I .Iclii-Mli-Iv • taeliil I*... ilLTf* !ii..l l1*i-n for £7S0 tO i-»l/«r \' ol |o54. is ni ilsV.ai a 


Ikriiis Kitbcrlson stood out ; il «‘H> ‘*'1^I '“'cially. delicately ; lasiid- j, cheipie llierc and then for i;7.S0 to ^ ,.»i/«r \' ol l‘>54. is m its v.a\ a 

i! K* ita cxasBcralion lo «»y 'Uiis. he became a conscieiilimis allow him to do what he most |„„ir;,val ot his economic 

keuttMtmm-d out. in music. ‘'I’icsior. l ord Robbi.i.s was sent by wimled- -U> go back U. ‘l^j ‘ inu-iesis ;.nd concerns A neo inln*- 

s 11 m H . .- . .1 il no-nonsense lallier to .Suiithall university, ami .ibnvi all lo "h.d , . , r..,ti-ii.i .ii -•■ibe 

Wltltiiercprcsentalivc arts, the county School (secondary) ; imbued was to become his alma mater m all dnaion. ..ml .1 rLimi.i d llw 

Wrtll iKeor, eharnis and graces, (lie tried lo write academic ways. l.SE. Miereatler ilic I cora'inic-. ol lerrili-n.it Sour 

wi-mamUcMlieticism. one) bv the oulbre:ik of war in l‘iM. slorv k like l.amh’s essai on eigiily liom lio e.irher r. 

llBP|.ily««lm'f,Vil|, LiS UrJ I 


eigiily 


oiiej lov --. .... ,1 

he obeyed Ihe no-nonsense l iberal t'hrisis llospiial in lO' imw . die 


.■ml .1 reiu'iiil “l “'Ibe 
lie-, ol lerrili-rial Soser 
lioiii 111' e.irber t.iiini»nn* 

I ( low t ttnilhl iciuler liis 
iiiL. Iiu-lih lonie.d .inmt kWii 


ploymeiil policy, money and iufli- 
lioii, inlenuiiioiial currency :nid 
imniclary and cunimercial problems, 
aiul Ihe role and problems of the 
dollar (liindy iiKlecd !j. Herein 
shows the roving, sharp mind of the 
okl-line liberal ceoiiomisi. like that 
of Kevnes whenever he was pro- 
voked ’ (which was <laily) by the 
ladle nostrums, of ccoiui-mllilunw 
who wanted eetiirali/ul tUiifsisini' of 
everyone and everything, to make 
ihuir sums come oiil right and their 
ends achievable. What Lord Rob- 
bins brings out of himself and his 
work is what l*rofesst«r Austin Rob- 
inson brings out of Keynes and Ins 
work the humane iiUc*lcrancc of 
humbug wherever it shows, in politi- 
cians or other ceommiists, in press 
or over (he air. in Ihc pub as in the 
club: (he adlierencc lo prineiple and 
iliscipliiie ; and the moilesty m 
awareness ol the inevitable igno- 
liiilcc aboui nil the lads in every 
MliialioM. 

Keynes, oitc of ihe very first 
macio-eeonomisis. paid eslreme 
alieniioii lo micro-detail. aveordiiiR 
lo Professor Kohiiison. aiul not only 
in ceoiioniics ; so ilid. and ilt>es, 

I itrd Robhiiis. It is no had recipe 
tor discovering both kiunvletlge and 
ai-sihclic pleasuiv : 

lit- mo i' an ccoiKnuisi lie ho|H:'', by 
I dial “ insight " ol wliieli ihtf okl ( yie- 
iiiiic^ mails* Si* iiiiieii ... to niiikc tlic 
inosl. in Ilk* Mifsin ->i siilg.n sense, of 
[ lbs- few j.s‘.os of tile ; few. indeed, for 
I ihe alliiiniuenl *'l aiivlbiiqj like genenl 
pei'leclion ! . . . Hs' has :■ siioiqi 

.ippieheiisioii. als*'. ol Ihe lieaiil> 01 
I iht- Msiblc llmigs aTOiHid liim ihcu 
lioliiiii. iiii*mcnlar\ gi.*cs-s ..nil aiir.ic- 
^ noil'. . -As ollii'l liicli ■ii'e cniKs'li- 
'■ iiaiesi upon Miidis ol niimbs'i. for 
S' iiislaocc, or on 'biisuiC'S. or ii inav be 
t*ll Ills' |»lt.lslHS'S ol .IpIVnll*. 'i* its* I' 

.\lioll\ l-s-ni on I'oing m dt.ii lull 

'.llstilit >'t lel'-'s'd -.siisiilikiii 


--wfi-iiy we nave wmi us LOrii ne oncyeo me iio-iii'ii>t-i"s * ...s.... s ....-« - .--•■i .-- - 1 . 1 1 , . 1 . 1 , , 1 

whose eminence in his paternal injuncli.tns and went m gumls in the economists Li.ul m neo 

Miinwn Ik-itI tas a young soei- Loiislon Umversilv ; but loined ihe those days, the /‘oym-'m/nf/.'ii. hi- pisssui dissontsiiis. Ii siSsi 


\l.iiiii- die l'|i'sii'-'.'ii i.'.i.'nr- 
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London and wsuh “ U France 


are far from happy ah-:: 
methods. But ii is pani;-.'. 


lives. Bui when the Mexican Mendfrs- France's oovermnon.n and »y-sf«>m. that de Gauileff-*' 
^wMe.ncher Mid to Louis Joxc. ; as -tihc amhor of Iho Fouohel his great talents Iceduji'f. 

Adieu servilew dHin h^ro.s and Mart for Euro.ie ; and flnany TSie or to csialib.5! 

when Malraux, explaining this re- M'»n-islcr of .wie Inlcrior dur'infl i-he effective modern deJiiociji; 
"h'^snys. cvon-ls of May. I9ft8. .Some of iSiIs operated without politicil?- 

L'dastituteur n'appel-le .pns Wros le Thw jiidgmeot is lo be*’ 

^nc/al de Gauiik, parce qu’il a-pproiive i w, ! I’OiicIhcl Plsi-n); .wme, to the j’udgnieJits on C3oIi> 
“rtflue. U . personiiagc qu'i! appear In (he English Iras-’, 

'lie hcros apqMrijcnl it rimaglnaire. « ^ -scjif-defcnce .iind a orilicism of Je;m Chariot's T/it 

M iuf'SVSSr ™ J','-''' 'r''-”""" “f ^ ■» 00 8«oh thio,«o«P 

to cve-nK Duit fomi of GauHlsm. There w 

then the historian is UJ at ease. And SS/ ^ whole of .vt*n-/V'c* OaulIisms.flfldbj-fBrtlif »^ 

he has 0 note that Malraux coit- *« a-n mon mistake, (s-e areloHh 

I’Histoiro est GauUIc to concemrate on 

10 fr^redu h^rosdu roman." ,j.°‘ *' Po-tilKaan like others, (hat Gaulle ^at hot 

^ Claude Maurlac, son of the novel- Mr?S f«nm “ what ii studied m th^^' 

iat and himsetf a noveUsl, wm ®n iW ^ ^ 

charge of de Gaulle’s personal -secre- Tm lU- e *. Fren<ai politics. Tins 

lariat from the LibefaUonuiUlM 946 *^Ortcihct puts occurred *it»^ ** 

He W2R Akn “*rte caicgory.ofoounile««nftli»>io«1 n.,» nnce U W 


Li6errf*/'ap„',. which was usual^^ compliah«d. It repress ttfl • 

considered to 'be ChiiiUist (but whl<* Jai? JSnSf.T ^ ment which he couM ^ 

today seems to be of a much S i? which was to elude him 

interAsi than ir i* k..i I . . ^frtlrtineilt amonir these « Pihillji ..II.. «.nn;i h < okllS- 


man was keeping hU .journal- and M«rd« Wciate, pends lai^eiy upwj ^^- 

noung, from day to day/KiS irtDi«. analysis elertlons, pojis and 

sions and expirienci • Natdr^ WRTJnma?®?*'* repuhHc. In Mr fa to tajee one’s attenJiM 
■there B much Er tWsiijcdtofSc^ dotSfS whJ* ™^“rties of essays. t*e iromc, bi-odding . 
is only of ptfasine intetSt fSS5-?* written in col- hev - * 1 . 

the direct- con(»ra ewdntikil^^ ■oAe«'*^eem^^T?”i ^ ' No one can 

importance, curioua amn-L^n* our int^^ 
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'professor at the UniverStv i.nl!!! 


H.L. Mencken 
Iconoclast from Baltimore 
Douglas C. Stenerson 

K H. L Mencken ; Iconoclesl Irom Ballifnore. DougktS 
plenerson has fashioned a study worthy ol its subject . 
weisive, witty, scholarly, engrossing — an Intensive 
analysis of Mencken's temperament, hla famed preju- 
dices and his career In journalism. He traces the 
evolution of Mencken's talents as artist and iconoclast, 
Ihe origins end development ol his Ideas and of ‘ the 
coruscating and forceful style ’ which became bis irad^ 
mark. Mencken, the auliior shows, was a man obsessed 
'^>'b life, with the American scene, ' who knew how lo 
'nake his own doings lascinating to others '■ 

C3.6Q 


TheSchlemlel as Modern Hero 

RulhR.wisse 

Ruth Wtsss traces the way In which ihe iheme of die 
wbiemiel In Jewish lltsrature has migrated Irom oul- 
'ure to culture. She delineates his adventures In the 
wori^ ol the Hasidic teacher Rabbi Nachman, the 
Jewish Enlightenment s^olar Mendele Nocher Slorlm 
Jnd Ihe great Yiddish writer Sholem Alalohem. 3^ 
Jon follows his migration to the new World,, firtt 
«n me popular culture, than In the writings of suoh 
^orican Jewish authors as Isaac Rosenfeld, Bruoa 
Friedman and. partloulariy, Saul Bellow. In Mrs. 
jvisse s study, the history oi the sohlemlel becomes a 
fi-siory of the Jew In modern times. 

C2.SQ 


^ngllsh Literature and British 
°n1io8ophy 

S. p. Rosenbaum 


THE UNIVERSITY OF CHICAGO PRESS 

Foundations ol Cyclopean Perception Gravity and the Organism 


Bela Juleaz 

Foundations ol Cyclopean Perceplfon, based on a de- 
cade ol research by the author and other workers 
in the field, traces the Information How in Ihe visual 
eystem. with particular emphasis upon the separation 
ol peripheral or retinal processes Irom central or cere- 
bral ones. The study has rich Implications both for 
immediate use and lor further investigations. The 
superbly reproduced corrslograms. Including hundreds 
ol black-and-white elereograms and over one hundred 
coloured anaglyphs, demonstrate the author's l.ndlngs. 
Special glasses are Included in the volume (or use in 
conjunclTon with the correlograms. 
e9,oo 
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^®,f®l*®oilori o( critical essays In thisvolumeexarnlffaa . 1 " ’’ ' ' ' ' . * . ", 

gallons between Briflsh phllosojihy. and.BngIfahllthra- '.I- . 

vT,! and Hobbes- to Wittgenstein, and- ■. ... -v' •.-. • * . 

Si “it:!?, between >he main British phllpsophlv/. \ j,: - 


wa 0* orifiblsrrt In tbplr-.owp-rlgHt.'.blherS;|:'L;:.;^;^^^ -vr.V,/’ 1 ' 





Edited by Solon A. Gordon and Melvin J. 
Cohen 

Gri.ivifv and Ihe Organisoi provides ai^ ai.Shontatiya and 
compreliensive survey ol Ihe ellecis ol gravUaiion on 
the oropertiee and behaviour ot living matier. Among 
the topics dean with are physical and physiological 
DhenomBiia associated with geolropism : the responses 
ol invertebrates and vertebrates lo gravitation ; gravi- 
morphism in plants and animals ; and the ertecls on 
oroanisms of ' wa.ghlleBsness ’. both simulated and (in 
Biosatetiite II) actual. The first study of its kmd. this 
book oNets an introduction lo an excilmg .irea ol 
research. 


Patterns ol Forcible Rape 

Menachem Amir 

The emphasis of this study is on Ihe social charac- 
leriBllGS and social relation ol the oMander and vlclim. 
oil the ollenBlva act liaelf— that Is, on the modus 
oparandi of the crime — and on the situations in whien 
rape is likely to occur. Certain aspects ol the offence, 
su(^ as group rape. vIctim-pretsTpilaled rape, felony 
rape arid (he conneotion between alcohol and rape are 
sludied iniensivoly lor the first time. In covering suoh 
a largo number of variables, the author is ablo to. 
destroy many of tho misconceptions and rnyihs sur- 
rounding the crime. 


Social Control and SoclBil Cha^^ 

Edlied by JoHn *^cott and Sarah F. Scott : 

SocfaVcpnfror :antf St^ial.ChdngB f^.a unique atipnipi • 
to undeirstand and elaborate the process ol Sdolsl con-; ' 
trol. An- thterdfsolpllnaiy.,st(idy. the bdoK develops., 
some general ihoorlqs of social comrorae it exisis in 
hurnati.'.ant) 'nori;huriian sooletles -and Indfcatbs araps . 
In which new raseareh oan be done.' Thp amhorspre-: , 
sshi hot- only.-lheoreiioal dlscupslona. of the vaKquP ., 


aepeClB o( i^rttroLproMssel^^lolodtpai. pbiKioel,.ps^ 
dnoidgiePir '‘sooieli fiyid soolaFppyohdloglgairTbut also. 
Include detailed, researoii ‘ana.'ihdieiiMe.pra6|liopi .ppcth: 
oatiops derived' irontira';i:riciwerjpole^^ 
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HARRAP 

Stands 9403/4/5 Halls 

Frederick Ashton 

A CHOREOGRAPHER AND HIS BALLETS 

ZOE DOMINIC & JOHN SELWYN GILBERT 

A lavuhly illustrated oommemorativa biography which inehidet 
rai^7)ution8 from Margot Fonteyn, Ninette de Vatete, 

Mra Rambert, Robert Helpmann, and Cecil Beaton, 

Published £4.50 

The Society of the Poem 

JONATHAN RABAN. 

A detailed study of the interrelationship between modem 
an? jwntoinpotary society, giving new perspectives on 
^ets as different as Philip Larkin, the Liverpool pop poet& 

Ted Hughes, etc. Published £2.50 Paperbads£ 1.00 ^ 

Europe: The Case for Colnii In 

GEOFFREY RIPPON, LORD HARLECH, 
CHRISTOPHER MAYHEW, 

JEREMY THORPE, DUNCAN SANDYS 

In this toplral symposium, puhUshed for the European 

poUdoal figures prasent thslr teasoni 
Ite s entry into the Common Market PuhUshed 

nperbacK £1.25 

The Anatomy of Exile 

PAUL TABORI 

^ first part of a oomptehensive two-volume work which 
plants a semantic and cultural study of the oontribudoii 

On Lenin 

NOTES TOWARDS A BIOGRAPHY 

LEON TROTSKY 

niM TOmpletely Aresh transhUon by Tamaia Deutscher, 
i ^®*^w available in English and an 

intr^uctiM by I^nel Koohan, is a uni^ 

Yoga Against Spinal Pain 

PANDIT SHIV SHARMA 

Written by the Honorary Physidan to the Presidem of India 

prevent and alleviate* 

^nal pain, release tensions, and invigorate the whole system. 

£0 photographs and line drawings. Oot<*«25 

Champion Cals of the MIorM 

CATHERINE ING & GRACE POND 
96 colour photographs by 
SALLY ANNE THOMPSON 

Horses mdftmlM 

end Champion of the Worid. April 1972 Abt£4.S0 

Into the Occult 

PETER UNDERWOOD 

^ up-toslate sutroy of dU the diKhrsnt aspeots cf tUs 

on 25 ymisof pra^lomerisnoe 
fa psySMoalteseatch. Maiuh 1972 Abt £2.00 

Cage Until Tame 

LAURENCE HENDERSON 

Nautical PubSsHng Company 

Dhows to Deltas 

RENATO 'SONNY' LEVI 

A del^htfully writtn and filler inuatiatM acoognt of th. 

The Steam Yachts 

AN ERA OF ELEGANCE 

ERIK HOFM/LN 


History as formative 


owhere to go 



AVROM I'U:iSHMAN: 

The English Hlslorlcnl Novel 

Johns Hopkins Press (IBbU). 

W.75. 

There js a real need Tor a new con* 
siuwiition of iihe fiLstoricnl novel, a 
reply to Lukdes, whose great work 
po.sits a rigid view of hisiory. and 
one weicoducs a comprehensive look 
at the genre from another perspec- 
tive.^ RegrctlaWy, Avroni Flelsh-- 
niiin A book is noi comiprehensivc 
nnd has no real perspective. 

The problems begin with what is 
to be diKussed and whal disre* 
prd^, with exactly what is meant 
by the term “ historical novel ”, It 
must, the opening chapter tells us, 
include specifically •* historical ” 
events: public events which affeci 
the characters' private lives ; it must 
also have at least one actual histori- 
cal personage. However, the end of 
the same chapter makes the much 
more general fand intelligent) claim 
that * w'hat makes a historical novel 
liKtorical is the active presence of 
history as a shaping force 
The contradiction is obvious; 
there are novels which possess jiisl 
such a concept of history but whiiA 
have no actual historical events 


t;V.Jv/ri»im») or no liistoric;il pciNon- liistoriiiil n«. , 
ages (Virglnl:i Woolfs 7/„- j'.wTt. lomtt flhD?* 

A simil.^i- problem shows itself in historical 

the rather careless adoption of Could tlw* ^ ^-u 


to be discussed), and *' novels of the 
recent past *' (which are not), such 
as are set two generations “ say 40- 
60 years " in the past. Yci certnln 
novels of the recent past— K a/i//v 
Fair, MuhlU'nuitrh — have llic gen- 
Liine sense of history as a shaping 
force which has been offered as the 
genre’s distinguishing characteristic, 
and what moreover arc we to make 
of a time span that would rule out 
H'flr and Peace (it ends in 1812 and 
is published in 1869) as an historical 
novel 7 

Tbe result of such distinctions is 
an incomplete and incousibiicni treat- 
ment of the form. Ronwla and 
Henry Esmond are considered, but 
not Vanity fair or Middtemarch. 
Stevenson is dismissed with a con- 
tempuious reference to the juvenile 
Biack Arrow (no mention of Kid' 
napped). The Dynasts, which is after 
all a poem, is examined .it great 
length— defensible perhaps as Illu- 
minating Hardy’s view of history 
but indefensible when one discovers 
that the relationship between the 


Art as fixative 


GILES MITCHELL: 

TTio Alt Tht'iiw in .loyce Cary’s First 
rrilogy 

IJftpp. The Hague: Mouton. 36fl. 
Thmiigliout his w^yking life Joyce 


is enabled to move Into his own 
creative phase ; and vSara again pro- 
yokes in the third novel the creative 
impulse which drives Gulley in his 
final attempts to re-create nature 
through pure symbolist itrt. 

All writers about the novel en- 


wri'tten word, but no experience was 
ever wasted on him, and e.irly failure 
^vc 'him :i wider frame of reference 
than is common among novelists. He 
came eventually to think that aU 
rtunun bcmg.s :ire .iril.sis in the scn.se 
fbjit rhey eominiially create (he 
worlds in which ihcy live; (he artist 
proper is specialized in the sense that 


.... II445 b WK KllKe I VUUUI 

cannot be assumed and the chiirac- 
tiys and events are the raw material 
or the critic’s argument, riiis brings 
the danger of impertinence— the im- 
plication that the novelist himself 
has not said clearly enough what he 
wants U^ say ; of oversimplification, 
since the criiic’.s argumcn,!. has to be 
e.xpressed by selection ; and of falsi- 
fying reduction, since the novelist 


he creates in one medium or another reduction, since the novelist 
worlds that are objectively exi.stent irying to say several 

.since they are acce.ssible to other at once or. if only one thing, 

minds and other generations. ®. *”'*'8 that needs all the qualifica- 


lu utDcr 

miMs and other generations. 

Although all his novels are to a 
greater or a lesser extent concerned 
with art and the artist, at least in the 
universal sensed the most important 
fictional presentation of his views 
(they have their best formal exposi- 
^*®*'*' Lecture.s, Art and 


a thing that needs all the qualifica- 
tions and coiinterbaluncing .stresses 
that are (ho stuff of (he novel ilself. 

Mr MiLchcll does not always 
escape these dangers and he com- 
mits other academic sins. He drags 
in iinnecKsary names and allu- 
Mons — ^a highly inipmbahio rcminls- 

rii._ . . . 


Realitv) k to hft tonnH In C- I"8hly miptofaablo rcminls- 

howl trilogi^ "r® for example, and 

he a Pilfrin,. J rfriLl!". 


, wMrpri.ieu, iu 

Oe a Pligrim. and The Horse's 
Mouth. It IS this trilogy which is the 
object of Giles MitcheU's particular 
study. 

Mr iMitchell begins with an intro- 
ductory chapter which briefly trav- 
erses all Cary’s fiction from the 
special pomt of view of art. He then 
devotes a chapter to each of the 
three novels of the firat trilogy. 

probably rightly, 
that it contains all of Cary’s fun- 
damental beliefs regarding the role 
of art in the precarious being of the 
free man . It emerges from these 


Chaucer. Ho argues with oilier cri- 
— *^obcrt Bloom, in purticnlar— 
whose views arc not worth disput- 
ing. As so often in present-day 
literary criticism, his own style does 
sustain the enforced comparison 
with that of his subject, and his 
occasional value judgments are 
patronizing and naive, sorting unea- 
wljy with the basic humility of his 
^miration. And, where he is right, 
the reader may feel that the oonclu- 
Sion was obviou^ to any discerning ' 
reader of the novels themselves. 

On the other band, his head and 


7. LlUill ^ngSO « 

ee chaj^ns that Sara Monday; ^ °^*^®** •“>«*» his head and 

^ mintajly displayed consciousness senerally in the right 

u"°'^®*’?®"®rtUtinlove his feet well grounded, 

and life who snends Tiri* vtiaiiK. .. And his exammBt.iAn aF 4i«r ' 


!•£ w ail Muai m IQVe 

and life who spends her viulity in a 
i^seless effort to create or re-create 
the Modiihons in which she can live 
w/1. Wiloher, of To be a 

Pll^hn, tKMomes an almost oonscdoiis 
RrtBst in bis re-creation of tbe past of 
himself and his family, sin^ by 

u?'*i he orders his 

life and his loving into an aestheti- 
cally a^piablo form ; and that 
Gulley JimsoD, the only truly self- 
aoknowled^ artist, is always 
fdilM fgr the aU^enibracing final 
,-on by which he can fix life in a 

touiiS!' 


•i fcwfc well Hiuuiiueu. 

/uid his examination of the coanex- 
ion b«w^ the trilogy and Blake’s 
MetiMl Tntve/ier and The Gray 
Monk Is both interesting and relo- 
j S'® l* more 

wluable, if he had worked on die 
C^y manuscripts In the Bodleian* 
Library In^ead of confining himself 
to the published works as he seems 
to have done. . 

i>r Kathleen^S^t. who. rttlred 
jW Keader in, Italian al Matiohesief ' 


j. 1 .nos i now'.oeeo 

'Ift a flhai chapter Mr Mltch^U 

. considers wither the three anvels Li/enr/itre 

wJtPle.' aad.-coii. Universny P^; 


v; initemure 

MwrSP’ Uaiversi^ Pt«^; 

-”*hPrs aw Giovanni 


.V?' ■ ' '..I 'j. 

.. .'..L-jT. -IS . 1 - -•! •- 


irM Com, C 


raysoq,' 

iri()::piopwotd; Md* 


century K «ii| { 

moivover. Virgil 
ireatcd so cenirally, iht,,’ 
excuse for 

Hjijvhcxs High mnnX 
alking lendcniiously oMj. 
populism •• and 
natingly original 

wooff plicnomenon ink^, 
non worth building fej^ 
Wilkam Goldiitg". 
noning unmcnlioned kif!, 
« L. P. 

On the credit 
interesting on the fuHcwy- 
the historical proce<^ e 
of Midlothian find liml 
^d on George iZIiori r.j 
Roinola, in “ the applkati,-* 
conception of realisnnoif/i 
cal novel". Yet while Dr 
in assiduously tracing ihi- 
ship of hisioriography ftl: 
engaged in useful wwl .» 
qucntly feels that he 
much hilking about thmlr 
enough thinking, “rkv 
novel is not simply a «c. 
period phenomenon bui t: 
longer literary Iraditiori-i^:: 
novel." Yet he of^ dtw; 
very fnc>t that historkdii. 
novels—and (herefore niivi 
variety of molives— «id 
merely as cmbudimcnhc! : 

EtCMcIa* Kc<*f f 


4SAIPAUI-! 

.vwShile 

PctHM:h. £l-75- 

have been central 

C all V. s. Naipaul’s fictions. 


seen it .IS complete. Biii it was ImrJ. colour". The bonk opens- in .t 
travelling back (n CaiiM. looking vriih blarlllngly impressive scene- wilh 
my stniogers eye ai ihe Helds and the Bobby making overtures to ii young 
people who workihl m iliem, the dusty 7 „i„ !„ ih.> Iiiil iv r 

towns, elic ngilalcd pciisjiM cmwds at 1 i. ‘ 

railway sUiiions, it was hard to believe iill-while tiub, the Zulu leads 
thfli there liad heen such iimoccncc. tlieii, at the crucial 

Perhaps iIkiI vision of the land, in Itiriis and spiis al him. 

w'hieh the Nile w'lis oiily water, a Dubby, |xithctically dressed up in a 


“ L he has become wniea me inhc w-as only water, a ouuoy, |Kunetic.ni> orcssco tip in a 

okti the ycflf" ,. , hluc-grcen chevron, had always been brand new native shirt, leaves the 

Kghly espcfl a* capturing tnc ^ labrication, a cause f»>r yearning, bap; everyone has wilncsscii his 
.^sidons tl»e somothing for the tomb. humiliation. And this humiliation 

;o,andhumjN«‘‘^i;s The book is full of transients, of i* ‘ll® many, spiralling 

lliaa|.«iiun. MCr^c^ humilii.tionv ih.,1 nwnii him .... the 

M always been possible, however, j .. • ’ .,in« joumey he is to take the following 

liring Mr Naipaul s delicate bree d;.y a journey which sfage by stage 

each of Iliesc stales the stale of most fhe f^loni ? 

10 what most of VO meet is ilincrani, yearn- Colonial Kclrcai, 

n.f the Racial *og, si^ for a home that isn’t home. Accompanied by Liiula, a repre- 
u would mmk oJ as me KBcia^ sentai velv shalbw. hunl-hiuen. 


ti« veiy nature of bis material documentary diary entries) is that 
1,^ .iltoaed him to surrender a Me Naipaiil himself has managed to 
of its absurdity. To have become more wide-rangiiigly itincr- 


loratc, tbe region still in control of 
the country's aboiil-lo-be-ouslcd 
king. In spite («f the events uf the 


ihasnoistruckoneasaruniln- laic set in Washington he actually bclnaTiluiiiy, 


incidental virtues, s 
chances. 




,^cpt where Mr Naiptukl h!m- 
las dourly been trying to push 
Khiiiinto something larger, Into 
} more general meUitniion on 
.tbole problem of place and 
^sBcw. the rooted and the 
Ml) uprooted. He has not 
^ to posws an imagery wide- 
^gandiesonuni enough to sup- 
III vutA grand ambitions.^ Nor 
he appeared to be a writer of 
iem sMialily, of sulTicient 
K^\ to ihc violent ingredients 
uKeciiag. He has seemed loo 
ii’ut, loo ironical, .loo poised 
viiviever to Atari playing with 
esKpie. One was not surprised 
bear ikit his books were not 
much of in America, 
h A Fht Slate suggests, docs 
iIkih suggest, that such cxpec- 
.11 have been glib and hasty, 
oujboul the book, irony and 
ve asdmiluted to a version 
f^jcck^neyt which is the oppo- 
« of narrow or eccentric. In this 
boak, Ihc pincciessncss is 
In other words, Mr 
Paul's essential perception is that 
DoK belongs to the place he 
lAPit to, that we arc all. both 
und disowned by our origins, 
imprisoned as wc are by where 
[• iumc from, wc are yet per- 
Njly drifting, “ in a free state ", 
F tn leur: 

pps |li3i had been the only pure 
ga tftebesinniivg, when the ancient 
t no other land, had 

p« U» look at his own and had 


turns to his advantage a dim, unde- lo wdapl to’ the new order. Why 
tailed grasp of American locales; an should ho be in any danger Wliai 


Indian accompanies his master to the 
Promised Land, cuts loose from him 
and is lost— as we .see him, bafricsl 


the story dramali/.cs is the steady 
erosion of this eontkicnce, the rcvela> 
lion of areas of h:ilrc<l and bnilaliiy 


nod terrified, groping around in this that Bobby in his kindly, stupid -vay 


utterly alien, indiffcrciu city, wc can 


never even guessed at, 


also hear and sec, a.s a kind of per- grudual sirlpping-nway of empty 
manent, irremediable baekcloth to dignities, Impolenl aulhuiiiies and 
his kind of Isolation, Ihe conflagru- .self-indulgent dceciieies. 
lions of r:ieial violence. Seeing ^ i 

America through Ins eyes, wc see it one .signal after another, 

asnnclemeii . ofmen;ice;mJi L’s riic. , . 


Bsnn clemeni, of menace and dost rue- 
livencss, ralhcr than as a location. 
And thi.s works; ii is a bcaiilifiilly 
made, very troubling Mule tale. 


and each more evplieil lh:in iJie Iasi. 
lh:ii the game is inwoeahlv up. 
Ituikling from minor imperli- 
iienecs, ihrmigh blatant iiisiilis, to 


In the tille-slory Mr Naipaiil also explicit violence, ilie .Arrieaii's self- 
evokes, a<s a disinni bill eiicroiiohing a.sserlion is paralleled by ilie ilisinie- 


miirnuir. the violence oJ the conli- gration -from indulgeiii loleialion 
'iieni. bill in Africa he is far more (hrongh .haiighlv iiisecnrii^ to blind 
as.surcd :ind painslakiiig in his local barfleinenl and panic - of the l-ng- 


dclail, and it is on ihis siory thal 
the biiok's iiiaiii bmden rest>. (Ihe 
ihird .siory— about the lolationship 
between iw-o iiHlian Wes| Indian 
bi'olhci'.s based in London— is <«ome- 


li.shman'.s whole sen-c of s\lto, oi 
where he in. 

ll ia brillianlls d»»ne ; wiiluuii %ac- 
rificing anv of his ealeulalsAll\_ sire- 
penscrul imiing, Mr Naipaiil is ycl 


what laboriously oblique, :md much nblc to inconporale into the narralivo 
more prcdicUibly Naipaul-ish than n complex and inclusive diwuxsion 
the others.) Set in an independent of the intricacies of the colonial 
AJricnn slate, newly free biH mentality. And he manages also not 
now torn by an inter-lrlbal w'ar, " In to caricature or sensationalize the 


a Free Siaic" focuses on the African : menacing as he appears, his 

dilemmas and delusions of an own doom hangs over him. The 
English couple who get caughi country Ls no more hi.% than it is 
up in the war's climax. Bobby. Bobby '.s. Mr Naipaul proposes a 
an old-style palcmalUlic civil- desolnle vision, but hks real achieve- 
servant, is a homosexual who menl is that he docs not allow it to 
has long been used to wooing devalue the absurd, ugly and, at 
native boys with u few shillings and limes, heroic efforts that are made 
a murmured. I wish 1 was your to mitigate it. 


*ari*Ww^ 
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'ecline and fall 


^SCOtT: 

^fo^erj of Silence 
Helncmann. £2.75. 

hii' and peaullimate 

of the memorial whi<^ 
rtdsing to the closiug 
British raj in India, 
^oecthcr. the four voJumes 
amount to a veritable ThJ 
L f' ® “ook : massive arnd yet 
i., .,; * monument eloquenllV 
‘ yve of uiTcciion and grief. 

render is advised 
Pdicncc. O^erwise llte 
r We could get B bit wearing, 
r’-'f-icicr ttiiK .. «.!- 1- 


Couage. Mabel has succeeded in 
putting herself above mundane 
struggles and cultivates her ^rden. 
The years 1939 to 1944 buijd be- 
(w'een these two women a relation- 
ship not less strong being 
strangely inarticulate, and for being 
frowned on by the slatus-hauntM 
females one generation down Hie 
tine. Then Mabel, with her “ gift for 
stillness ", dies, and Barbie ts r^ 
quired to quit (ho house by Mildred 
Layton, niece and inheritor, an arro* 
aant, hard-drinking Amazon • dnven 
to satisfying her etlU strong sex(4aj 
needs (her husband is a prisoner of 
war) where she can. Barbie s leaving 
of the house becomes a symbol tor 


tainty hammering at the cracks in 
the tlme-demperM armour of their 
assurance. And the hammering 
grows more insistent as Indian 
nationalism spreads to the armed 
forces, Mildred's two daughters, 
who here represent the younger end 
of Hie social fabric, get badly 
scarred too. Oonformity to the old 
^ys-^usan^ case— or a willjng- 
ness to Jump the barriers— Sarah’^ 
are alike imavailing as protective 
taotics. 

Mr .Scott never falters. In the 
control of his material, which is 
complex and many-sided. The events 
of tile earlier volumes provide a 
commentary on Hie now situabons. 


Ja'l'mWlng • as weBi: Mr 


but(ev^. tobing his 


Some Autumn Books from 

Barrie 
& Jenkins 

Fiction 

Flash for Freedom ! 

George MacDonald Fraser 

Love Life of a Cheltenham Lady 

Dinali Brooke 
/Ja-Qo 

Much Obliged, Jeeves 

P. G. Wodclioiisc 

Undertow 
Brian Biirland 
/;2.oi) 

Tenants of the House 

GilbcTL PUdps 

/j>.00 

Climate Of Revolt 

Alan VV'hiLc 

Elephant Grass 
Jack ntTilni) ScoU 

./o'-yf) 

Fern Dead 

Ricluu'd Smiihics 



General 

Bury My Heart at Wounded Knee 

Dec Brown (iilusiratcd) 

£"{.50 

A liisloi-y of the Red Indians in America 
Shelter in. Africa 
edited by Paul Oliver (illii.strated) 

£5‘00 

Ahistoiy of African traditional building and 
community planning 
The Steel Bonnets 
George MacDonald Fraser (illustrated) 

£5-00 

A history of the border raiders in Elizabethan times 
Royal Cities of the Old Testament 
Kathleen Kenyon (illustrated) 

^£4.00 

Old Testament Instoiy related to modem 
archaeological discoveries 

Ho 

David Halberstam 

£>•5“. 

A biography 

Boss 

Mike Royko 

^2.50 

An expose of Chicago’s Mayor Daley 

Antiques and Collecting . 

The Pewter Collector ; 

H, J. L,J. M?isse (illustrated) - ■ 
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FfCTiON 


THE PERSONAL HISTORY 
OF SAMUEL JOHNSON 
Christopher Hibbert 

lii^ iliK •«l)Si»rliiin: iiccoiJiM of j<ihnsuii's life iind work, ilic jiiillior 1 ki< 
ilrsiwii iipun uvcry known conlom|Yorjiry source to provide ilic niosi 
mniiilcly dviiiilcd pui'trnii lo htivu iippearcuNiiicc IkisweUs, 

IlliiHiriilutI I‘.V75 

LANDSCAPE WITH MACHINES 
L T C Holt 

I lie hiogrnphLT of our great eiiginnirs and aiilhor of nwny books on llic 
history of engineering, now iiirns in aiilobiograpliy. He reveals the con- 
ffirt heiwcen h»s two loves— the Engifsh counirysldc and the machines 
winch ilirenleu it. IlhiNUnlcd £3.25 

THE WHITE GENERALS 
Richard Luckett 

ComWiics ;i vivid narnitivc of ilie miliiury cvenis of ihe Riissiim Civil 
W«r wiili ii hiogiHphicnl discussion of ihe dnmiHiie figured of ihe While 

IlliisiriiteJ £ 3 . 7.5 

ANGELS & MINISTERS 
OF GRACE 
MJ Field 

Ilic iiiiihor csaiiiines s'ei'iaiii si-specU of ihc Mihlical narralivcs in ihe 
light of experience as iinihropologiM .ind psychiairwl. £2 00 

CRISIS IN UTOPIA 
Peter Munch 

■fhe fiisciiiatiiig siory of Trisi,nn dn ('iin)iit since I«I7, when ihe com- 
nimiKy was loiimicd by ihree liriiisli holdiers. lo ihe prcseiii day and ihc 
effects of Ihc vtilcaiiic eruption of I'Jdl. Illusiraied £3 7S 

EAST COAST PASSAGE 

he Voyage of » lliames Sniliiig Ihirge 

9 H Clarke 

Tlie difficiiUies of navigating the sisty-year-old Jo/ia end Afnrv from its 
iiioorings III I ineninsnire, to Mistlcy on the c&tiiary of the rfver Sloiir 
make a narrunve of ennipdiing inicresi and readability. 

Illiisirated with liiiedrawings and photographs 12.^0 

ULSTER, 

\ Case Study in Conflict Theory 

t S P Elliot & John Rickie 

One of the first ailempts in rhe new discipline of conflioi research lo 
anaivsc an ongoing siiiiaiion. ‘ihe study offers a genuine undcrsiaiiding 
ot iiie Ulster situation und of social dissension in general. £2.8U 

THOMAS HARDY 
J 1 M Stuart 

The author gives a lucid cvaluniion of Hardy s works and iraccs their 
evoluiion from iraditional beginnings lo (he dcvclopmcni of Hardy's 
own ‘diosyncnihc style. " Lively and penefraiin^ "—THE DAILY TELE- 
GRAPH. £2 

FAMILY, CLASS & 
EDUCATION 
Maurice Craft 

^ t'olhviion of aiiidvs, essays and vhapuis {rtmi various soiua'S. The 
siiUiveis toven'if ranffc from class and family faero/s in edncaiional 
achlvvvment to uhool adinrc and xtihndiu/e. pamiral inohllitv and edit- 
i tuiiwal opporiitiuiy. As an iitirodNcdon to the suhkxt I oin think nl 
few fi.ncT fuwLs "-TRIBUNE Hard Cover 12.50 Papc;hacr£| 25 

THE MIDDLE CLASS 
John Rayner 

NEW SOCIEIY Hard Cover £1.50 Paperback 60p 

THE WORKING CLASS 
Gordon Rose 

" . ... an admirable aecottni nl the vforklng class. Ir Is up to date and 
lucidly written. His book Ii good value for money, a welcome ahentmiua 
to others now available.'^ Hard Cover £1.50 Paperback 7S^ 

'• >Wb. 




Instinctively satirical 



HEINItlCH nOl.L 1 
Ciriipiieiibild mil Dnnic 

4tJ0pp. Cologne: Kicpcnheiier imd 
Witsch. DM25. 

On tile jacket the "group portrait" 
1)1 the title stares otit at the reader in 
negative. It is u tightly knit group 
with hlank, anonymous patches where 
their faces .shotild he, gathered 
aroimJ ihe soniewhal mystenotis and 
nnibiguoiis figure of Luni, the novel's 
chief characler, whose features are 
more definable. As the novel un- 
folilSi these characters take shape and 
acquire varying degrees of dimension 
in proportion to thoir significance lor 
Lcni. It is this relationship that 
determines whether their activities 
and motive.s should be explored fur- 
rher and in greater depth. And since 
these satellite figures are not resirictctl 
to any one particular group or class, 
Heinrich Rf5ll is able to exuminc the 
whole social, political and ctiltural 
spectrum of German society at will. 
His panoraniic sweep extends far 
buck into prewar Germany and 
comes right down to (he present day. 

Readers may at this point think 
tdiul this is simply an-other Hillard 
nm luilhzclin, but this is not (tie case. 
The convoluted /lafilibaeks and in- 
terior monologue of i>hat earlier 
novel, which made it .so iin-ncccs- 
sarily difficult to read, have been 
repLiccd by a much .shswper focus. 
Fmihcfniorc the ihcmiilic scope is 
more encompassing and dense, fidll 
has. in his laresi work, reallirmed hln 
co>ns'i(lcriib'tc talent as an acute and 
percipient observer of Germa-n 
society wiiili a nuislcirfiil Miliricnl 
iiidiclntcni iluit is compelling and 
willy. Ihc satire extends to the 
form of the novel too. for Gruppen- 
hitd mil Dame lias been shaped 
into an amalgam of dclcciive-siory 
Invosllgatjon and nho ciirren>t)y 
Fnsdiionabic form of non-nctional 
Mellon or reportage, liberally larded 
with pareniihclicitl authorial com- 
menls In ihe narrator's search for 
nonhing but ".sachlidtc Informa- 
lion " about I.eni. 

I.eni is the still centre of u very 
turbulent world, whose events seem 
simply to wash o'er her, leaving her 
fundamentally unhcalhed. .She is a 
somewhat anachroni.stic llgurc, self- 
reliant, unperturbed about her un- 


fa.shionablo appearance anj alU- 
Mtdos, totally incapable of iindcr- 
.slanding today's world. Or perhaps 
.she understuudA it only Ion well 7 
I.eni refuses to respond lo the 
accepted, conventional stimuli of a 
cortsiimer and moncy-oricntalcd 
society and is thus regarded wifh 
suspicion and complete incompre- 
hension by those whose horizon.s are 
I'iniiiCii lo an iiggressive iinil-cosi 
pricing system disguised as com- 
munal philuivihropy. The upshot U 
that Leni's rich relatives try to throw 
her out of her okl house for letting 
rooms and apiiilmenls at unecono- 
mic rents 

Lcni IS a person of instinct, "cin 
verkannios Genie Jer Sinniichkeit " 
who exudes an intense eroticism and 
at the same time .i pristine untouch- 
able purity. Not that she is in any 
sense virginal, hut .simply one of the 
chosen few. a f.nvoiiriic of the gods. 
.Sister Rahcl, also known ns Harus- 
pica, Leni's earliest and most import- 
ant rormaii'c influence, recognizes 
this immediately by examining Leni's 
bowel movement, which send.s her 
into rapturous ecstasy. Lcni never 
forgct.s Rahel, who after her death 
becomes even more of an embarrass- 
ment to her Church than when she 
was alive. Leni's tribute to her mem- 
ory lakes the forni of a complex, 
mystical painiing entitled "1'oil dcr 
Net/baui am linken Augc dcr Jung- 
frau Marla genannr Rahcl 

The tension between sex and 
rdigioii is one that is perhaps of 
fundamental concern lo Catholics, 
:iiul Hdil's willy analysis of tl.!s 
problem is brilliantly understated. 
Leni's sexuality is of the utmost 
concern to all, not least herself; and 
allhoug'. early in life she rcpcnlcdty 
insists I'hai her first real sexual 
experience nuisl he “ in the open 
air ''. she is no stranger lo sexual 
picn.siires. At the age of rmirlccn, 
when she once stumbled on the 
pavement, 

Lent's font immcdtiilely rclajod the 
inforniHlion to her hniin stem which 
iransmiltcd the <tcns.uiiiii to iiiinieroiis 
sensitbc organs ami cnintional cciures. 
and since Lcni is :m extremely scnsiinl 
pcrMiii for whom evcr^ihing, absolutely 
cv'cryihing. is at once transformed inio 
the erotic, her rapture, mcLincholy, 
remembrance and great ngrtalion 
caused her to experience whai in thco- 
logical lexicons might he dcscrihcil ns 


duitcly afterwards at He“-‘ 
|s bkc a Mother Eanli ir.‘, 
^Ih ihose seleeicd and t 

•dl llicir lives. Her areji ; 
milled love, whicli prod^j; 
ourrcmiy ^ f- 

great length. The 
ardour was a Russian ^ 
war caM Boris, who wW 
her m.tking wreaths, 1 ^ 7 ’; 
ship with Boris, as wiihjiv 
counters, was intense, sin* 
and verging on fbesublw^, 
ing Its climax in "OtcWiiK; 
in the eaioconibs”, a 
ncan refuge construeicd ci 
cemetery and inliabii<JL 
Dons and their frlcnLjs, 4 ij 
end of the war. 

The novel ends, with qa )• 
situation in which leaV 
gather to plan how lo pre.r 
being evicted from her huis' 
plan succeeds with the hdpti 
grain dustcart drivers, ttieg 
trcmciuloiis traffic }ani cs. 
approach roads to h«r ki 
full circle is turned whi'nk,)' 
nun concerned with 
iating to Sister KaheL Ina' 
coRstani comp.'inion cf U 
asserts that xhe Ion hax it,' 
" the MiUfonna on Icleviwi'. 

It ix diffieull lo do iH'd 
work .so rich in charadcru^''. 
GriipfU'uhild mil Dumi'hhii 
texture inli) the fabric id 
woven some renvtrkabic •; 
If is from ihete that «c r- 
gclhcr a world of t 
cimtpicxily. The chaixl(ri<' 
cxiricabiy interrelalciL jb!. ' 
subtle itUerpljy is 
author subjects liis couwiv 
harsh and clear illumisj^ ' 
ever, as alwaj's BiHl criiv-* 
investigates with hunioaRt- 
s,atirc is never unnec<«s^-| 
but ling^ with humouMd' 
at the folly and xlupidiiV'''!^ 
need only use unieftW'''^ 
conTpassion lo make llwirw 
those i>f othcK, morebejn-' 


t’he need to leave home 


^dc COlOQllJM 

^ Paris: Mercure de France. 

- m Mouilsi takes her title 
; Rimbaud’s Baleaii tvre. her 
{ Itiusiralion from Juuo 

f.fc anJ. for 

understanding between the 
^Aliens, the render may be for- 
ftfuruuiilling m anlicipallon of 
Uersuper-with-it novel. But 
Viplf t/e colombes ts happily 
S/of the sort, even though tt Is 

much a novel of our time. Ilia 

inidligeiit. wcll-writlcn and 
Gil. 

fi^fisn. the twenty-year-oJd son' 
undeFstanding, ciilkired 
dl [oreatt, was born in a rc* 
> v'libge hospital In Al^nica at 
* the same time as a twenly* 
fcjr-oW soldier died. When, to* 
fetheemd of the book, Chrlsilan 
ipotted mksing in Uinfra, where 
his gone to csca|)c these admir- 
it pirv-aix. ail iinkiio'vn dog sud- 


denly ndoplA them, and the author 
more than hinb ihai ihiis l<s a quos- 
lioa of one soul silepping in-to the 
imaginary shoes of Binoiher. For- 
tunately, however, tills idea may 
be seen (o be fairly irrclcvnni. 

The excellence of the book lies 
in the interaction L>f Mine Mondsi's 
detached, economical style of writing 
and the emotiomd content of her 
llieme. Her underslatemciil and dJs- 
oretion allow the story to emerge 
by Jiteelf. She treats both QinlsUan 
and liis paronu, and the ambivalence 
of iTvany of their respective aulludes, 
W'blh serupulous fairness. Chmlian 
has never hcen al>lo to prevent liint- 
self from admiring his father and to 
some extern modcliling himself on 
tvim, yet this unsolicited admiral-ion 
is one of lilt: reason's why he feels he 
can never become himself if he Mays 
ut home. "Jc siiis ton sang", is his 
U'ltiimaile. though hardily logical, re- 
ppi'ach. 

The inlriit-sic sadness of parent- 
hood is well biought out. Ihircnts 
arc wrong if they cling lo their chil- 
dren, they arc wrong if they detach 
themselves from them, and they arc 


almost certainly going to he unfairly 
blamed fur something at some period 
whatever they do and whoever they 
are. *' A force dc lout comprendre, ics 

K irents finisscnl par nc pluxexisler." 

overthcless they still exist iiicrnlly 
—and Christian’s father suffers the 
final, despairing, but only too com- 
mon, parental thought: “11 fnudrail 
qiic je meurc, pour que tu Ic scnios 
vraimenl libre." 

Even so, nothing is taken loo 
tragically, and life goes on. Other 
people's lives arc also .seen to exist 
'' Lcs dviineincnls ", which ahcf all 
only look place in May 1968, are 
casually referred to as if they have 
Already become a part of social 
hi »tory— -which indeed they have. An 
awarcncs.H of (he developing coun- 
tries i>ermeatc.s the book, A.s docs 
the peculiarly modern dirriculty that 
even the most liberal of the middle- 
aged .eruudi' hoiii'ni’oMe may experi- 
ence when they have to mi.x with 
those of their children's friends 
whom, by reflex aelion, they eon- 
skier seniffv and useles.s. Ihi’« is a 
short, sciisflive and scry rc.iddble 
book. 


iracula in Disneyland 


\m\\ tti.vriri'K I 

Icrrt 'htlQ 

pp. Utrip-clonn : Lumen. 


The malaise of middle age 


.lEAN CAVROL: 

N'oubIlez pni quo noux nous ulniuns 
154pp. Paris; Le Seuil. 15 fr. 

iS/'oiiblitz pas ipie nous nous aimons 
is u surprisingly traditional novel. U 
pre.sents itself ns a study of Ihc 
generation-gap. The love of two 
twcniy-year-olds is contrasted with 
the passionless futility of the girl's 
divorced parents and of their social 
acquaintances. The clash of values 
is exaggerated .md prejudged: the 
lurncd olT and then simulate emo- 
tions, the narcissism and the latent 
cruelty of the adults— convincingly 
rendered ns satire— are given no 
chance against the rather sketchy 
aiitheniicity of the lovers. 

The simple moral of the .story— 
the primacy of love and (be need to 
accept iis involvements — gets litlle 
support, however, from the love 
idyll, which is never exptor^ abd 
which corresponds too pally to what 
nne could gaihcr from journaiiMn 
about “student life In Paris", T|ie 
novel’s real impetus is elsewhere. Jt 
is not an analysis of the generations 
but of middle age. Tlie social know- 
ledge and psychological penetraUoh 
are concentrated in the portraya] 
Frank, the girl's father, and his 
wealtliy industrialist's world in Paris 
and BiarritZi 

The theme is middle-aged sol- 
itudes tbp search of the aging, rich 
tot some regson ft>r Uving aimd the 
e^nsiye bric-it-brac and futiuribiis • 
DQreoodi» iWr alienatibn tnm. the . 

, ^oriopaj dad .sqjfual^t^ t>f 

' v*b: 

' I. j'l;. ■ 


Cayrol iiciilely describes Ihc invasion 
of the personjilliy hy the bLindish- 
ments of an iiffliieni society; as in 
novels of (icorge Perce, Waller 
i.ewino and «iihers. the characters 
surround themselves with interior 
decorations and objects imitated 
from magawnc.s; their gestures are 
programmed by adveriiscnienls; 
iheir reality is lost among “ lcs 
fhoscvi 

The irony is powerful, especially 
at the expense of Frank, when it is 
inipl'icil in otherwise objective des- 
eripiion. Vet it conUnuajJy becomes 
insistent, unmeasured. The novel is 
thrown out of balance by an awk- 
ward animosity against its contra) 


character. Frank's egonw'' 
ceplion ami IBusions i>f P 
provoke in his crfitior i 
raillery which is f 

by anything as wvri aoiJ 
elsewhere in the work. UK-;’ 
that M Cayrol is ‘f 

or another, about hintwf. » 
sarcastic assault on 
means of savaging birowt 
exorcizing his 
checked intrusion of i« 
personaliiy disturbs^ ftW 
to be a swift and (jn iwj; 
light moral fable- 
nous nous aimons 
an essenlially pnvirfq 
Cayrol’s oeiivre. , 


Match of the day 


TAGE SKOU-HANSEN i 
Tredje HalWeg 

1 63pp. Copenhagen : 
D kr 38.50. 


Gyldendal, 


Tage Skoii-Hansen’s Tr^dfe Halv^ where 

leg is a traditional collection of short pened. : . 

stories dealing with the boyhood, The jidolWcw P"^ 


interests of the 

«sy about, his ’’o*® 

chaWonheyounS*^) 

ial consciousness. i 

of .the tlUe:isqcol|oqJ^ 
gathering after. .tbe Pj* 
where ypiii-diaqiss.-;#^ 1 
pened. i. 


stories dealing with the boyhood, The jidojWC«t pan 
adolescence, and middle age of a sexuM ffl- bo« 

lawyer trying to come to terms with The strwgto 
his past and with the young of today, early 
Games ate the all-pervaiding meta- ^ 

phor of the early part of Ihe. hoqk. ' aW^®, 

combuung the, sense of. togethernete. ^odt in 
• with tbe class-engendering rat-race of . aggf«slv6 

' comneiitirtn. . rThmuni* fh^ sociail. 




, uMifiy .111 lUQ enu. ne , novelist wY'iKUVT 

, fu]^ hjtosplf 'as a. lawyer serylqg the 

-Vie 


M»ria Matule has cunted a 
tifu'RDLtt the ptiv! isvcnty years 
} x'SYUive critic of cruelty and 
‘“'iw. and her best work shows 
indiilit jiul tenderness In its 
•i jRi ^ children and underdogs 
ilLif^ttorid. At best, hottvver, 
KHdo alffeiys a diingerous strc.'ik 
in her wriling; and this 
W'.lt «rtns. quite out I'f control. 
^VitiliSiLe imagiiiation has tired 
real «urid and identifiable 


Economic 

Heresies; 

Some Old-Fashioned 
Jueeiions in Economic 
Theory 

^oan Robinson 

Robinson, one ot the 
economlsla, 

Aiii :« her- 

i*ih 11^® 1930s, here atlacke 
tpi her customary wit a.td 

(Keynesian) 
J.cf«rtiic orthodoxy. She 

ilOpp B1 X s^lns 

The . 

Objectives of 
|Macro- 
;Econoniic 
■Policy 

*1“ K. Dasgupta and ■ 
Nagger 

iJPortant and 
Keynesian 
‘^'outobia^T®' «round 
^urtintts ®T advanced 
‘*’5mal balance, 

why they 

nn w®, ®T macro- 
Britain and 
InduBtripj 

^ 81 X 6ilns 

WacmiHan 


rekiiionsliips of former novels (|>cr- 
h-aps n decline into nost:iIgin w:is 
iuevllable), and she h:is now re- 
trc:ilcd lo u desperate fantasy world 
of DmcuIus and Princes Charming. 
I'he result, a mi.xliirc of s:idi.sni, dis- 
creet litillntion anil Wall Disney, is 
abysmal. .Simiic fearful crisis lia$ 
taken place and Ihc question arises 
witel'licr this is not Ihc end of the 
author a.s a .serious iiowlisl. 

La lone viyin is .t marriage of 
romance of chivalry and occultism 
SCI in n harharoiis medieval fairy- 
land of hcroie quests and distressed 
damsels — with ilie realist concession 
that the evil Baron Mold is a 
pederast and his wife, u di&liiictly 
middle-class Itarpy. lures handsome 
adolescents into her Dismal lower 
jutd hayloft. Much of the book is a 
travelogue of this seedy Canielot. 
The rest tells of the hero’s progress 
from a deprived chikihood .scarred 
by the burning of two witches 
(special attention to flaming pubic 
hair, etc) to service and favour 
Liitdcr Oaron Mohl — though he is 
ugly enough lo escape the lalter’.s 
Ignoblcr attenlionx. A complex and 
totally gratuitous series of mysteries 
is now contrived to flog the weary 
reader on. The hero is destined to 
fulfil some cosmic mission involving 


a return of the blonde gods aiul nn 
uptsealypse u'liich "will be the 
triumph of mc-n. brighter than 
known light, loucimig the whole 
universe and forming part of a vast 
sphere without beginning or end ". 
aiivl in this maiiiu'i' the novel ilraws 
lo an iipocnl} plk' denouement 
indeeil. wliere the opposed armies ot 
the Hlack and Wliile clash syinbi»li- 
c:illy near the Lireat Kivu-r. 

Even modest science ficlioti writ- 
ers conim.iitd more powers «»l dis- 
cipline and lanuiiage than .Ana 
Marfa Maliile: the luncl di-sol\cs 
into esoteric r;tviiigs. M.ii\y ollter 
failings sh.irpeii the deleal. 'Ihe 
hero, we are ti»UI. o a daimilcss 
ynimg Laiincelot, but is actually all 
.Snow-White and Angst. The 
sex and sadism — of which there is 
plenty— is clunked in so many con- 
vent circumlocutions (Karon Mohl 
goes nightly '' in search of flesh ") as 
to hi'iind the :iuthor as a prude : and 
the prose is reminiscent of Bloom's 
ruturn home with the drunken Ste- 
phen. The hero swenrs, at one point, 
lo abjure his world of " warriors, 
alchemists and ogres", so perhaps 
no more. But su many threads are 
left untied as to threaten somo 
sequel— or even cycle. Perhaps some 
trememlisin Lord of (he Rings ; God 
forbid. 


Trouble brewing 


ENZO SlCai ANO : 

Dictrodi me 

186pp. Milan: Garzanti. L.2,200. 

Eazo Siclllano is a writer of force 
and lulent. and Dletro di me is o 
collcotion of stories:- one of them n 
novella, one a long-short story, the^ 
•rest short stories proper or ^se 
skeiohe.s and fr.'iBmenis. The KtlCi 
which means “ Behind, me , is a 
good one because Signor SiciliaDO 
has 0 gift for suggc-stiog, rather Ihnn 
describing, danger and .disquiet, for 
conjui'lug presences behind or side- 
long, never .quite faced; . _ In every: , 
tblug some sinister event is just .out 
of sight or reach; one has n sense 
of watching and walling, or else of 
being peered at oncsctf, Qt faking 
parii'in sorrle sinister,, unknown event 
ahead or behind. ■ ! 

throu^ it .‘tin. everyday .life is 

plainly present;: this; iM world, of 
modem town We, <jC cars, refrlgewy 
tors, .cgff^itwlfing ; ipdgeb, • 

nizable objeots;.and iplaccs «i .which : 

uncecogm^^l^i- 

Sliced domparispt^; are itiape kM; 

become possiblq. Angw ; tost^ f, 

my poffee ‘V.Signiif jSipUjtkno 
eivi^ bii^vne& (thd; bi|e,-i^<^a»r 

,.it..aJr'.'i&an'ft ti'.hrwlv- dM-* - 


Fiuhes to the nursing home, all the 
feelings of the pMt few days concen- 
trated in the moment witen wlial lias 
been going to happen has at last 
happened ; but Hie oar, as if of ^ its 
own volition, drives past the build- 
ing, out into the country. ^Vhy ? One 
bedieves. follows, uannoi say. The 
maid is knHed by her misttw in n 
modem white kitchen and lies In e 
pool of her blood braide the refrig- 
emtor. Iter hands still gripping Us 
handle. Tlie barber suddenly slashes 
a ciuiomor'fi cheek through the 
foaruiijig soap ; you see the crimson 
line spreading through it, having 
Celt, Hiough not known, dial some- 
ibJhg like it was coming, that only a 
fool would put himself in the hands 
of a barber ki Signor SJoUiano's 
wbrlid. tpvUlng slosheSf - . . 

Obtession la. In-a-U the stories, in 
every situation ; unexplained, dotnl* . 
nant. p^Harly iJwlito. fq the almos- 
pli^ of tension and menace in 
\%iqh hCe takes place convention 
s^M'- to rule{\oafs and coffee 
maohliies' at ; fit^' sewn , in , oliarge, 
se^ 'to., have- the world In order; 
'biitvlolerice/iSirtaib^^ 

. there iifn.aa. avedibi-i^h.Meatb, fp 
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THE AGE OF THE VIKINGS 

Second Edition 
P. H. Sawyer 

In this edition the author Includes new materiel on the Viking ships 
and coin lioanis. He makes some Important changes in the discus- 
sion ot the armies tlial attacked Eihelred's England and provides a 
greatly Improved reconstruction oi Danish colonisation. £3.S0 net 
(To be publlslioct I4lh October) 

UENIN 

M.C. Morgan 

Largely through the words of Lenin hlmselt, his friends and revolution- 
ary contemporaries, the author builds up a picture ot Ihe man as an 
Interpreter of Marxist thought and as a leader capable of Inspiring the 
national movement towards realisation ol Marx's Ideals and of Ihe 
revolution he led. C2.80 net 

BISMARCK AND EUROPE 

W. N, Medlicott and Dorothy K. Coveney 

Documents of Modem History 

These documents illustrate the tactics and some ot the arguments 
by which Bismarck brought Prussia to dominance In North Germany 
and Germany to predominance In Europe. 

Cloth C2.50 net Paper Cl .25 net 

ENGLISH CIVIC PAGEANTRY 
1558-1642 

David M. Bergeron 

Tho purpose ot this study Is to define the nature and dovolopment 
ot English civic pageaiitry during the Ellzobethim, Jacobean end 
Caroline periods. Tho author discusses the omblomntic nuluro ot 
pageantry, its Ihemos and tlio allogoiy contained willim it. C5 net 

THE FRENCH LANGUAGE : 

PRESENT AND PAST 

GlanvIllePrice 

This book gives an account ol ihe historical background to nioclorn 
French, surveying tho mam tenluros and trends ol phonolic. morpho- 
logical and syntactical clovelopmenl that have made Itio langiingo 
what It is today. L'li net 

GERMAN GRAMMAR AND USAGE 

A. E. Hammer 

This reference giaininar lor sixth-form and uriiverwlv stiidonl'’- seoKt to 
test traditional rulos .atih forms by current Gurnian pr.Lctici<. Tlio 
inconsistor.cios and complar.ilies of the languago me prosi.-nif-d -i'. .is 
coiiCiy« >1 lonn ns i>osMble. First and toromosl tho author tms auied 
lo nmky iho bnok .an rtccuralo rolloclion ol German as >• i*-. spokun 
and written today. T-t 50 ne; 

THE AMERICAN NOVEL 
AND THE NINETEEN TWENTIES 

Edited by Malcolm Bradbury and David Palmer 

Stratford-Upon-Avon Studies 13 

Eleven new essays containing major and controversial ro-evaluatioris 
of the great writers ol this period — Fitzgerald, Hemingv/ay. Ander- 
son, Dreiser, Sinclair Lewie, Faulkner, Dos Passes and West. A ma|or 
purpose of the book is to examine these and other novelists irt the 
context of American culture as a whole. 

Cloth £3 net approx. Paper Cl .25 net epprox. 

NUMERICAL ANALYSIS IN 
GEOMORPHOLOGY: AN 
INTRODUCTION 

John C. Doornkamp and Cuchlaine A. M. King 

. The authors provide an introduction to over forty of the most useful 
techniques of numerical analysis. The emphasis throughout Is on 
- explanation by means .of exemplification, and the book is divided 
systematically into foqr parts devoted to slopes, drainage baalna 
coasts and glacial forms. C4 hei 

A THEORETICAL APPROACH 
TO RURAL LAND-USE PATTERNS 

William C. Found 

Because they are so complex rural land-use patterns, are often dlfti- 
. oult to anal^e and understand, and 'a number of theories, both eco- 
' nomlo and behavioural, have been evolved lo explain and control 
them. The purpose ol this book Is lo Introduce university under- 
graduates to these theories, and tn so doing to examine their develop- 
ment and relative elfectiveness. . £2.75 nel . 

CHEMICAL ENERGETICS r 

Nicholas J.SGlIey : , . 

This book l8 designed for use es a fiill text book for an orgenfaed . - 
course including praeticel work, exercises and problems.' It coniams. 
iabtes and data absolutely indlspeneabls for a odmplela understand- 
ing of the subject. 

Cloth £3.20 net ; ! ' " Paper £1.80 riel' 

STUDIES IN CHE«AISTRY 

QenerBi Editors ; B; J.: Stbkes and A. J, Malpas 

' ChemtdarEaulllbfIs ; - ' GIplh espnit/PebbrBSDnei . ! 






tnere'irn- wwimie yrmi. »«»»»*»«•, — 

'a* sAdol oWasrdoiri, Id; a . dpottfr e 


iChemtdal Equillbfis ; 

The Modern Oee.tndlisUy . . ^ r-,— . 

C)iem|eal Mqeiie? .'I \ '■ -j - -; : 0ibth;fi1,06 Ubi^Paper 6Sp net . ' = 

V TfM.nno.Or^rilcjChefiMbaiajrtdfletry, ;cio)ha1.88rtet/Papen75pr^::v‘< 
Petr6clibittieiia;Tqda)f.' .r w,;.;,.; Cloth ei>|0rtpl/'Paporv75prie[i 

i-.i- "'j ''-ii’: '■'■r ' • ‘ 
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LITERATURE AND CRITICISM 




T he Mi.wDiiR o/ Giirofa I.orcy id 
lOJfi iini tjnly robbed .Spain of 
jnc of her gifted modern 
writers; as scicral of the poet's 
cniik-inpor.il k'N luvc testified, it 
also led to the tllsappcarance 
ol a mmiher of works which he 
is knmvji lo have* cnni|>osetl In the 
last years i»f his life. || is almost cer- 
tain, for instance, that the publisheii 
vcrjiioii of Ptn'tu <•« Nucva I’orft Is 
inoompk'lc, and if seems likely that 
another pocni-sctiiicnce, Soueioa riel 
tftnor osfuro, has been lo&t for excr. 
lEven more serious, perhaps, in view 
®f_ Loiya's achievement as a play- 
, Wright ill these final years, has been 
the lack of knowledge concerning iJio 
large-wale drama U Ptihliro, written 
in 1930, of wliicli only two frag- 
ments have found their way into Ibe 
collected editions. 

Rafael Martinez Nadal, ni one 
time a close friend orciarefa Lorca, 
xvas entriisied with a number of 
nianuscripis shortly before the poet's 
doiiih, and from these he has been 
able to reconstruct u fairly complclc 
version of the “missing" play. The 
history of the lest, as he explains It, 

IS both intricate .inJ pu/y.llng. On 
two occasions, once in late IP.IO ur 
early 1‘>.31 and again in 1936. Lorca 
read Ihc entire play to groups of 
friunds ; the later text appears to 
have been considerably rcvi.sesl, .sullj- 
cicnlly so for him to have sent it for 
retyping on the following tiny. So 
far neither of the versions which 
Lorca rend in piihlie has exsme to 
light : the te.M which .Sr Nadnt has > 
in his possession consists of Loren's ' 
original work sheets, some riiorc i 
heavily corrcctetl than others, with 
occnslonal gtips which make it diffi- t 
cult to dciermiiiti ilic order of indi* ( 
vidual scenes. I'or reasons beyond I 
Ins control, he lias been unable to c 
publish Ills recunKtructed text as a I 
whole : this, clearly, is a disadvan- i 


Lorca’s lost play 


tage for iliu criiic, ihougli the many 
(luotatioii*,. together with Sr Nadal's 
extensive commentary, leave one 
with a very real impression of 
I.orca's intentions and ndiievcmcnt. 

Like Asi line pasen cinco aflos 
<1931), the piny which it most 
closely re<icinblc.s, lif Piiblico bcar& 


the tiKirks of ihc opcricnco which 
2 lies at the root of il»c poems of 
g Pof/4i I'lf A'aei'fi York. Lorca, likv 
. other Spanish poets of the lime, had 
I fell the allraciion of .Surrealism, not 
} |n a constricting sense, hut as an 
^ iiKliciiiion of liow the verbal mid 
) cinolioiml range of his own poetry 
might he e.xleiided. In the drama 
, and poetry of this period, hulh 
slriicltirc ami imagery reflect a con- 
, slant attempt to go beyond the 
, conx'cniionnl limits of reality in 
onlcr to arrive jii a more iruthriil 
mraiis of coninninicatioii. In El 
PttbUvo, the qucsimti of comiminica- 
tfon is cnicjjil to the whole work: 
the audience of the title Is compelled 
to abatulon its role of spectator and 
to recogiii/e its nw'n pirt iti the 
irrational cvcjik of the action. Thus 
the world-stage metaphor becomes 
iitnisitally e.xplich : as .Sr Nadal sug- 
gests. It is pussibk* that the entire 
play is to he understood us a 
nighlmtin! which lakes place In the 
inind of the dying Producer, who, 
like a number of other characters, 
undergoes a series of transforma- 
tions in the course of Ihc drama. 
These multiple roles arc in the long 
run more important than (he dream- 
like .sci|ucnce of events which they 
embody: in h very real sense, Loren 
is concerned with the progressive 
unmasking ol appuiirdiiccs in onier 
to reveal what for him urc tliu true 
souivcs of personality. 

This unma.skJiig also involves a 
Iraiisition from one type of theatre 
to anolher. from the “ tualro al airc 
libre", with which the proiiuccr Is 
originully ussocitiLcd, to the " icairo 
bajo la arena ", in which the JeciMsl 
impliciilions of the drama are nia<lc 
dear, riie first is a theatre ■ of 
apparent truths, the second repre- 
sents the reidilics which lie bcncutli 
tho siiperficiai disguises of the indi- 
vidual, the level at which iineon- 
tKioua motives and desires are acted 
out. Through the complex interplay 
between the rational and the irra- 


IC-\FAKI. MARI'INr/ N.AI>A|.: 

IJ Piihlicu 

Amor, leatro y cuhitllos cn la obra 
de i''cdericn(iarciii Lorca 

272pp. O.xfnril : Dolphin Book Co. 

£ 6 . 


lioiiiil. a simple hut idling theme 
emerges: the idea of love as some- 
tiling loinlly iinciinncctcd with the 
W'ill of the iiulivjduai, capable of 
overriding dirfcrcnces of sex and 
even at limes the ilisiinciion between 
luiman and non-human. This last 
notion suggests the cosmic dimen- 
sion which is seldom absent ''rom 
the play ; as one character puls if : 
" Romeo may he a bird and Juliet a 
Slone. Romeo m.iy be a grain of salt 
and Juliet may be a tnap." The 
.Shakespearian rLTercnce is one of a 
number which occur at various 
points in the play : for Lorca, ritan- 
ia s wooing of the ass in A MidsunX' 
/ner /yrcuui is both a com- 

pelling symbol of iby arbitrariness 
ol love and a ilcmonstralion of the 
met^ing of dream and reality. 

1 he hnidest slmke of nil, how- 
ever. is the ci|uaiioii of homosexual 
and hclerose.Mtiil love. As Sr Nodal 
makes cle:ir, LI Piihli,‘o is much 
more than the homoscMial ilrania 
vvliieh rumour had often supposed it 
to be: a.s in ecriain poems of the 
time, homosexuality is made lo tran- 
scend Its accepted Ijmitaliun.s and lo 
become a paradigm for other types 
of love. It is significant, for exam- 
ple, thill Elena, to whom the Pro- 
ducer is attracted at the heginning 
of the play, represents an inadci|uaie 
conception of woman— -w'nniaii .seen 
from the viewpoint of the homosex- 
ual— In contrast to Julieta, the one 
character who is capable of normal 
love. Because of her .Shakespearian 
origins, however, Julieta is a voice 
from the dead, and it h the presence 
of death in Ihc play which gives 
Lorca’s analysis nf love its charac- 
Icrtslic twist. 


In most if not all, of Lorca's writ- 
ing, there is .in underlying awareness 
of inorliility. c\en at the moments of 
giealesl exuberance. In ihLs .sense, 
F.l Pithlii o is perhaps his most con- 
sistent aliempi to overcome ihelimit.s 
of eonvenlioiial morality. To i|un(c 
Sr Niulal: “ I'rnm the point of view 
l.oiva takes, moral laws, whether 
human »>r divine, iiialter Htlle. In 
the presence of sufreiing. blood and 
the Joath of man, moral preeepis 
fade away lo nothing." The result, so 
far us one can judge, is a curious 
conlrK.sl between the lichness of in- 
vention and the ultimate blc:ik- 
nc.ss of the play as a whole. 
The most mcmorahlu statements 
are disturbing and. for all their 
irrational echoc.s. unequivocal: 
y 1 he only way in which drama Ctin 
justify Itself is by breaking down 
every door, by seeing with its own 
eyes ihai law is a wall which 
dls.soK'cs in the least drop of 
blood"; or: "True drama is a 
circle of invlies through which air, 
moon and living creatures enter and 
depart with no place to rest.’* 

There can be no doubt that I.oiva 
IS writing here at the height of hi.s 
powers, with the surencss of touch 
whiiT seldom deserted him in his 
later works. Hardly .surprisingly, the 
play is open-ended : it concludes, as 
it began, with a voice inviting the 
atulicnce to enter, (his time as (he 
dying Producer collapses before the 
sinister figure of the Conjurer. Thus 
the Producer, uTu» has brought 
abiHil the destruction of all dramatic 
artifice, dies alone, as all men must, 
leaving behind him an action sym- 
bolic of life Itself, one which imist 
be infinitely repeated, since it admits 
of no solution. 

Though anything like a definitive 
judgnicnl of LI Piihlho nuivl await 
the appearance of the complete (ext, 
one can only praise the luitlence and 
Intelligence with which Si Nadal 
has faced the difficulties of his 
task. Strictly speaking, his detailed 


study of the nlav iak« 
of his book ; the 

dably. this kind of 
Pi-Ts him to go over^- 

ground which lias alrUlJl 

ered by other 

ilolaWy Marie Uffrm ‘'■ 

Carlo, 

i>a»a8oodcy.f*Sfel 
coomicnlii or indivijail 
a ™y., sensiWi and oft 
iliuimnaiing, as in hi* w ' 

iha Ihrec te 

the two" Normas ^ ‘ 
The greatest intereu *. 
c,s.iys however, li« In, hsir'J 


l\r„fourcullure i, boi.ijco.s 
1 M ov thil our culture is bour- 

a in ail *'wr iuiivvn.itics). To »ay 

daubllTi!. bcc;iu.sc_ we do 
where the Iinuts of 
** ^ Where is nature in Man I 

L* i bn^.itP--. which is ciiUiirc 
Sin UbioloBic:d make-up per- 
E’ Dut Wdiy i» 

EW ruul the same 
Se Mjftiktng -subject: life iU>o 
like H language. .In 
Lf eierything is eiUlurc. from 
Lng w hoclk’i. from food to pic- 
Jrt ami culture jx everywhere, 
in 'one end of the social scale to 



ROLAND BARTHES 


to relate ccriain Si cr ‘WC end of the social s«ue to 

plays to a readme of This cuhure is. ccrtaii y. 

Understandably, the P“wdoxic.il objeel : willi- 

f-iiip I — . . . ui thoui !inv term ot 


^ mci^ianuaDiy. the eniphiw 

w ^ I?' later woii 

Nadal-s study of 


conlouf'. without any term 
wtkm. u-uliout rvniainder. 


=»•»«» Ol 

between Et and vm| We might perhaps even add ; 

pasen dwo alios suctesi, k lithoQt a history, or al least wiih- 
niay be right in seeing iIk f«v c ,m brc:ik. subject to untiring 


Languages at war in 
a culture at peace 


pa.\eii chieo alios suefeesk *,i 
may be right in seeing iIk tigre 
the more fully achieved phidi 
two. and his balanced iStW 
the theme of homosexual 
in El Pdhlico and a pOL'm ftb-i 
a Wall Whitman " is in rdtti 
contrast to liie evasivem.'ufjfrj 
previous critics. .So faras ilijtii 
work IS concerned, bw fnitr; 
facts slnnd otif : one K ilic w 
which certain symbols (hors«.{- 
become progressively mote 


Ktiliou. <Jn lo Hie television 
KIR wmes an .American spy 
dj{; ihcfc is a cocktail parly on 
jachl and the various parlricr^ 
ikilfe Ift a sort of modei'n nmri- 
idsc<' (flinulions. ambiguous 


Roituid Burl hex Ivaclwsai ilie luvlc ticx Haiilcx Lliule.\ 
in Ptiris. ///.s i>ook\ iiu liule Sur Rucinc, Critique el vcrile. 
Le Sysiinie de la inoclc, L’EmpIrc des sijtiics. and S/Z. 
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divided within hmiscSi. Wilihin rne, 
every day, several inilcjwndcm lan- 
guages .*iccmntiLile. wilboiil com- 
municating sviih eacTi iThcr: I urn 
fragmented, riven, di.-iteiscd (wiiieh 
miglil, IIS it liai'pen-., pass for lihe 
defiiiiiioii of the woid ' nutdiics.s "I. 
And even were I to succeed in .speak- 
ing (he same !:lngll.tg^.• all Jay long, 
lurw niiinv different laiigmiges :iin I 
not obliged li> receive, limse of my 
colleague^, (he poslmaii, my -stii- 
slcnts, Iho sporis eunimoiilator on the 
radio, the classical author uhom I 
read in Hie evening. 

It is :it) illu.sioii I'o: linguists to 
think that the language we .speak and 
the language we hear arc cqu.il, as 
if they were the .same lanisiiagc. Here 
we should go back to the lusic dks- 
tinclion, suggested by Roman Jakob- 
xon, between active giraminar siiid 
p.'is.sjvc grammar; the first j.s mono- 
tonic, the second helcrodiio. and this 
is true for lite language of culture. 
In ,*i divided .society, even if he m.m- 
nges to unify his own langu.ige, ouch 
man h:i.s lo struggle ag.xiiisi Hu* fraa- 
/ncatalUfii of what he hears. Under 
cover ot this lolal cultuie oflured 
by our instiluLioji-.. there is imposed 
on him, ilay by day, a .selii/ophrcnie 
\iivision of the siibjcel. in ;i way. 
s-'iiliiire i.s (he pathokigical field jvir 


previous cnties. .So farai (gjirk-. the interplay m .soll-mlcr- 
work IS concerned, twa fmert g) Dul thh Im been .wen or .said 
facts stand otif: oitc Kilicw Ar.dx, not only in thousand^ of 
which certain symbols (hor^tl-, wifkirnowls anil tllms. but uNo in 
become progressively mote b; Sit »n«rks belonging lo what might 
as they an* drawn inio L?, fet pa'wJ for a diffeivnl culture, 
mature rancciionx on dfriiti; fe Biac, for examine ; it is as if 
other is the importanis ofU. tiw Ptincesw* de CaUignan had 
early priv,-e work /mvaviiitriplY moved house and loft the 

_ fir i_ ^ !_ il^ . 


itself, where uic its eonlradietions. but u'h.it about tlie le.l, the gieal 
where is its misfortune voIuhk*. the whole pLiy of l.iiigu.igc V 

In Older to answer this, we must. .Since (here i-, no subieel outside 
in .spite of the episloinoloi*iea{ pain- iaiigiiitge. -.inee l.iiigiiage v.iial eoii- 
dox of Ihe obiccl. ha/.ard a delini- siiiiilcs the subject through and 
lion— of the vaguest kind, iiaiiirally : iliiougli, I'liis separation of laiigii.igc-. you uill 


but wh.il about tlie le.l, the gieal Suiiuly Njieiul an cvetiiiii' by >oiir excellence, in wlticli is ll 1 ^e^lbcd the. 
volume, the whole pLiy of laiigu.igc V lolcvisioii set llo reslricl oiir.sclves to i>t contemporary mun 

Since there is no sub|eel outside tJie coiniiioiiest ii»iiii of cullurol. l"hiwi is'iiii, I'emg iioth 

iatigii:ige. since l.iiiguage is v.iial eon- There, in spile ol the jiriidiiecr.s' J*ocial aiul meniul'. 
siiiiilcs the subject through and aiiempts lo luvmoyeiii/e everylhinu. B would sceiii, then, that what 


rr^ O llAfi VIII 7 vviUVil Vi'IIIV'' 

the fliiHl decade of his life. Fjt! teL it UaKo- -:iih 1 above ail— that 
reader, as for Sr Niub) y- vkidi teraains where it i-i. like an 
much of the fascination ef Id. xifv/MKiblc corpse . it is u weird 
lint Jic.s ill die couudets xJ- -vf that lliuory nwef breaks 
imnls il ciilaih in lire inlai,* i k, ,|iore 

0 Lorcus ollrer nnliiigv l: i r.«ns re opp..,c u. ii. :,n ever- 

1 IK. hmveviT. i|K« „ i, 

MroiiBsmseof Iremenuteft. „ p,;,„abln ..bjocl 

only Ihc puwrealiun otilit u-;: so ttlieic 

enct’, now sccim more 1 hnn ilu; 


lion— of the vaguest kind, iiaiiirally : iliiougli, I'liis separation of laiigii.igc- you uill iCLOive .several ditfereiU 

culture is (wluil is known in ni:ig- i- a <pcrm:inem bereavciiiL'iil. And languages. Il is impossible that all 

nciic.s as) a stray Held. .And ol this hereaveiiient does not only oeeot of riiem .sliould :iiis\\er not only to 

vvhatV Of languages. when we leave our own •'milieu" your ds-.sire.s (I use tills wortl in its 

In our cuiliire, in liie cultural (wlicie everyniic talks the same l:in- strong sctisei, but eieii !•> sout in- 

|>cacc. the Pa.\ i idliiralis. lo whieli guagei, it is not only the pliysiciil leilootiuil taeully. I here i> ;ilw;iys 
we are subject, flicre is a helium in- conlacl willi ulhers, the poidiiel of in eiilliire one pari of tlie language 
e.xpiiihile between languages. Ou: other milieux and olhei professions, which Ihe Oiliei line, that isl does 

languages are inuliiallv c.xeliisive. which diviiies us, it is ilic very ''ciil- nol uikIci stand ; my neiglibour is 
In a society divided lbs social cla.ss. lure " itself which, in a .emul deiiio- bored by this tfi.ilun. eimcerlo, 


le I find that varieK lurn vulear 


n'lOncy. ediiciitioiial h.iekgroiind). cracy, we are supposed lo have in while I liiul Ibai vane's iiirn vulgar 
language itself divides. Wfnil pio- eommori. T'lie divide between ciil- and the 'cri.ili/ej love story imbe- 
porli'on of language Jo I. an inlellee- lural languages reathe-. it* heiglil al eilic. _ _ 

luai, sluire with the edv-niari from ilk- very niocnom when, a . llie resull UoreJom. vulganU -.nid sUipidilv 
Ihc Nouvclles (ialeric*. Rotli of US of apparently ieChiK»li*gic;il delei • are diffeient name> f»«' ilio seevs- 
beine FrciKTimcn. die language of ininatits. culture seenis to be heeoiii- .siun ol langii iges. Tlk result is Hint 
no doubt. Uii’l this in,g one (an illu ion teprodiievd this secession iio’ niilv sepai.ile. 
L only a liiu part of llie whole . we lal'hei srnpidty m die pl'i i,..- • nusy s»ne m.m irom nioliie. but 
Can exeiiange infonn.i!i.tii oi triioin-.. siiliiue"} dso .- leli inm. •.-i-m moividud 


in.in I'roM) iiioliie. bu' 
leh III ■ n, < -h I tioiv idu il 1 < 


It would seeiii, then, that what 
each social ci.iss js seeking L not to 
possess culture (wlielliec to preserve 
or obtain in. hee.tiise culture is 
Iheie: it is everywliere ;md evei 7 - 
body's. They are .eeking the unity 
of langiiaucs. llio ei.iineidcncc of Wie 
spoken amt tJ'e lie ii'el. .So how today, 
in oiii Western -<oels'iv, divided in 
its langiuiges .ind iiiiiteil in its cul- 
ture, vio the '<osi.ll (.lasses, lliosc 
classes vv hich M ti vi'in and soeiedogv 
h.ive l.iught iis to Teci*i:iii/e. Wen- 
the jaiiuii.ige of ihe Ollier V Wli.it 
Is the init'flt" niit> \ si heme (a veiy 
ilii.ippiviM'ing one. .d.isi in wiiieh. 
liis|(*i is'.ilh . ilis'v .ire tr.ippeil V 

In piineiple. die vvlu<!e ol enlliire 

i. in tlie 'loll o! llie li>»ur- 

ceoi-ie. bii' l<>r i 'i»nu t'O'.e iVi.-' t.oul 
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Vletor Vasarely 

BirWerniir Spies 

^rserarol monographs, at last the first coni- 
P'«Kensii/e study. The author traces in detail 
development ot the artist's oeuvre— from 
earliest, Budapest works to those completed 
“iiacem months 6B colour plates and 119 black- 
I'^-vvhiie illustrations. Bibiiooraphy and list of 
»niibiiions. Cloth. DM 120.— 

, ^tledrich Vordamberge-Gildewart 

Jr Hons L C. Jaffd 

g. '* with its complete cetologue rafsonn6, 
; Q ^ comprehensive account of this 

' Constructivist, whose importance has In 
i ffj!„ increasingly recognized. 26 

26 black-and-white fliustra- 
: ; i( ,h j ''®9'®Pby- list of exhibitions, catalogue 
; '’ icnn^wnh 225 iisma. Cloth, DM 7B,- 


Max Ernst 1950-1970 

Dio RUckkohr dor Schbnan GSrtnerin 

By Werner Spies 

A study of the two decades since Max Ernst s 
return from the United Slates. 40 colour plates 
and 46 black-end-whlte illustrations. DM 48.— 

Max Ernst 

Daa Karmoiienm8dchen - Ein Traum 

Edited and translated by Werner Spies 
The first German edition of the 6ollage-novel. 
Rive (Pune petite Idle quf voulut entrer au 
Carmel, originally published in Paris in 1930. 
79 illustrations. Limp, DM 28,— 

Der Mersktinstler Kurt Schwitters 

By Friedhelm Lach 

This monograph In the >DuMoni Dokumentet 
series focuses particular attention on Schwittortf' 
literary output. 8 colour plates and 56 block -and- 
...hU. •ll■•atpBllnl1a pAIUIlhflftk. DM 1 S.80 
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Ravenna 

Photographs by Leonaid von Mott, text by 
Giuseppe Bovini 

A large book on one of the most lamous artistic 
sites in the world - with many colour plates of the 
unique mosaics. 60 colour plates and 1 08 black- 
and-white lllustrslions. Cloth, in multi-coloured 
slip-case, DM 98,— 

Bia Haute: Stilgaschichte dar 
blldandan Kunat Im 20. Jahrhundert 

By Karin Thomas 

This book gives a lucid, detailed and— with its 
many Illustrations— vivid account of the art of 
this century, from its origins to the present day. 

306 illustrations, with 67 in colour. Dictionary of 
artists, glossary of the most important conbepte 
of modern art and of the latest artistic techniques. 
Pap^ack, DM 19,80 

P.C.A. ProJeetaConeapteActionen 

Edited by Walter Aue 

An internsdonal super-anthology, with contri- 
butions from 220 artiste and groups. Profusely 
Illustrated. Paperback, DM 29. — 

If I had a mind . . . (leh atella mir var) 

Edited by Klaus Groh 

An International survey of all forma of Concept - 
and Project Art. Profusely illustrated. Paperback. 
DM19,- 

Vlauelle Kommunlkatlon 

Edited by Hermann K. Ehmor 
Contributions towards a critique of the >con- 
sclousnesa industryt. 1 36 illustrations and dla- 
. grams. Paperback, DM 18,80 

Now'l^atafdar l^rfahrunB 

Edited by Jena Hailmeyeraiid Pea FrBhIich 
DocumanMralatinglothonewrtheatrelnovemenl ' 
. in Anterica. ISOlliuitrationa. Paperback, OM24,-^ 

bui|vi;o!!iTARt72 ; 
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With 14 aheete (12 in co^urji .after vtro'ifci by; , 
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\ sp«:ik for Fnjtice) iho bourgeoisie 
has not had Its own ciilliiral voice. 
Since when ? since her inlcllec- 
tiicils -and urjlers let go of ii. fn niir 
coiiniry the DreyCus AlTair seems to 
h.ivc been liic ^hock which oslab- 
iished this Jelachmenl ; it was, more- 
over, L'he nu>nictu when the word 
" iniclJcctiiiiJ ’* appeared. Tlie intel- 
lectual is llic clerk who tries to bi-cak 
with the unii'onbled conscience (»fhi.s 
claw, if not of origin (the problem 
remains the same even if a piulicii- 
liir vvi'itcr has emerged from the 
working class), then at IcabI of con- 
smiMrs. 

Here, iixlay, nothing is 
The bourgeois (land-owner, em- 
ployer. cxes'iiiive. senior civil .ser- 
vant) no longer has access to the lan- 
guage of iniclicjtiial, literary or 
nriisiic research, bcciuKc this lan- 
guage c.ills him in guesUon. He re- 
signs in favour of mass cuiliirc; his 
children no longer read Proasi or 
Iwien to C'hopin but, at a pinch. 
Boris Vian and pop imisic. Yet the 
iniellcctital whti ihrealcns him is not 
triumphant 'for all that. He may try 
and pose a.s the represenlalivc, as 
the advocate of the prolelariar, aa an 
obliilc of the socialist cause; but his 
critique of bourgeois culture can but 
borrow the old language of the bour- 
geoisie. hsindetl d»)wn to him by his 
teachers .it university. The Idea of 
contestatUm itself becomes a bour- 
geois idea. Ihc intellectual writer's 
JWtclicncc may have shifted (though it 


isccrlamly not the proletariat which 
reads him), but not iangiiagc. 
Granted, the inteliigenlsin mny 
invent new languages, but these Jaii- 
gunges remain enrhsed -, social con- 
verse is not afFeclcd. 

The pralclari.it (the pnulucera) 
has no ctilture of its own. Jn the 
so-called tievelopcd countries, its 
Iaiigu,ige ia that of llic lower middle- 
class, because this is the language 
oflcred to it by the mass media 
(national press, radio, telcvis'ion); 
mass ciiltiiro is lower-midJle-cIas.s. 
Of Ihc three lypic.Tl olawcs it is, to- 
day, this intermediary one— Ihi.s 
being perhaps the cculitry of its hls- 
torjc.'il promotion—which is hying 
the hardest to work out an uriginul 
culture, one which w'oliJd be its cuj- 
liirc. No one can deny that impor- 
tant work \a being done at Uie level 
of so-callcd mass culture (that is, 
low’cr-middlc-olass cullure), and for 
this reason it would be rldgculou.s to 
.Sfland aliHif from it. But along what 
paths ? By the already well-known 
paths o| bourgeois cuttiire. J.owcr- 
pi;ddle-cla.ss culture is made and 
implants ilsel'f by taking and degrad- 
ing the nuulcis (paMcm.s) of bour- 
geois language (its nanrativc.s its 
types of argiunent. its p<»ychologioal 
va-lucs). 

Tile idea of ilegradittioti ni.ny .seem 
a moral ohe, the .product of a bour- 
geois iiimeiiiing the c.xcellencc of 
the culture that ha.s gone. But, on 
the contrary, I am givinig it an objec- 


tive, structural cofiteni : there is 
degradation bccau.so there is no in- 
vention, the models arc repeatiul 
whore they .stand, they arc /lomo- 
senlz*’tl by the lad that lowcr- 
middle-class eiNlurc (which is cen- 
.sored by iJic stale) exclude;, even the 
chal'icngc whlcli the bourgeois 
is able to make to bour- 
geois culture. It i.s immobility and 
Iho subjodiun to stereotypes (the 
conversion of messages into slcrco- 
typc.s) which dcUnc.s degradation. 
One might say that in lower-muklic- 
class culture, buurgcoi.s cullure re- 
I'urns to the historical stage, hut n,\ o 
farro (the image of course is Mar.\ m). 
The cultural war thus seems to be 
governed by a game of Hunt the 
Slipper. The diHerent languages arc 
kept well apart, like the players in 
(he game, siding next lo each otJicr: 
but what is passed round or escapes 
is still the same slipper, that Ls the 
same cullure. bitch is the double 
alien.nlion of our society; a (ragic 
imn}obilily of culture and a drama- 
tic division between langiiagc.s. (.'an 
wc pul our trust in soeialism to undo 
this contradiction, so as to /luldify 
.ind pliirali/c our eulltirc and put an 
end to (ihc war of meanings and (he 
exclusion of languages 7 Wc musi, 
for wilial ollher hope Ia (here 7 
But W'c must not be blind cither (o 
the threat of a new enemy, lying in 
w.ii( for all modern soeietic.s. It cer- 
lainly seems, in fact, as if a new 
historical creature has appc.ired. has 


fctURE AND CRITICISM 


8.10.71 TLS : 1205 





settled in and k 


science). 


WiraUK of iije^ 
tenacious than 

called ma« culture kTi*: 
pression of this 

fur example, at present, tk. 
quite preparcdloleiiiv^' 

cede them to the cojoSi^' 
i'fwesraiatm, bccauTHS' 
well that that k not nheS 

qucrmgcufturcUmade.Bwn 

K going to m.ike 
or radio and television. Ifi^ 
these cultural chaiineisilirtiv 

lure to which it can dicJin; 
real one, and by dkliiHiin 
makes it its culture, a sidtuaj 
which the class that hs h'i 

Its inletleclual rcsignaiioneto 

gcoisie), the class ih;u isbei*’- 
moled (the lower miildlwt* 
the silent class «he proJeW.- 
all obliged to meet toecilxr ' 
cun understand 
if the problem of the slate iV 
far frtini being sohed, th{P,i 
Republic of China should bi ;j 
the name of “ Cultural Rch*. 
to the radical 
stK'icly on which il is baed.t 


[1 praise of complexity 

■.•l’ii.muDK • a'lileigory. wihioh illikmiiiuk* not only crilcria of value. Certainly he is u 

'■ _ Spenser’s text but also the lelalion- diPfcrcnl kind of ailisi from most of 

fipciiwr, ^jp ihiMory and niylh in die inocU and novclisLs discussed in 

RiHillixIgo and kegan i .u . jiffcrcui iclnd.s of fiction and in criti- Minimi lissays. who explicitly draw 


fnntana. 


paperback. 75p. 


caJ method itselir. Spenser's use of allcnlion not only In iheir art Inil to 
llic arahclyipcs of Apocalypsi: lo their theories of art. creating fictions 
creMlc hiis hi^iorical allegory i>f iihoul I'ho nalure of ficlioii. Miisil. 
naliioiul desikiny is defily contrasted He^kcii. .Sartre, Iris Muislittih, 
with D. H. l^t'W pence's ircHiinenl of William (iolding. Miiriel Spark, 


L ver>*iHity. his yhe same apocalyptic types. ii> show Wallace .Stevens, and W. H. Auden, 

k- '^nd ci*ninwnd of the bril- Sipcivser’s superior iirHsiry in pro- in their eonlrolletl evjwrimenls with 

I ^ M miMl effectively viddog *' conle.xls in whahiihe arohe- form and their partiailly loplaying 

fapciyu- «r types find a prcscni meaning while ingenious games with ficliim, arc 

‘ ; * Lawronce i.s conviolcd of ihe ” sacri- udmirnhly suitwl lo Professor Kcr- 

f bt»eks tHUisisI ol pieces repri- of prewm e lo /y/»i* II caniioi mode’s critical inleresis and Jihililics, 
g Miih !» heavy accretion of escape noiicc, cither, ihai lhi% argu- f if i'c seems to make a viriuc 
widely difi'erent con- ipciH also extends lo Professor Kci- ol the difficulty and ci»mpieKily 
l Rii in llw case of several of iiiodc';; own crilical |)i»lc.iuic in “f these writers, ihat is because he 
b,f f'uirrf. from previous favour of the historical method of shamipions the cause »*f intellectual 
h Hii't dcsplio the divcr»ily of irUerprelafion us oPpi>xed io the cur- sopliislicalion against what are oiag- 
k .sivcn^ eiu-'h collcclion is rem "HUcre'*'l in the exposure of as the primhivisl and nnli- 

y anieiliJr by chunicleristlc riidicjil myth-«irucLuic.s in works of iniellecliinl values of ’* modernism . 

LnXns which also identify Irtcrntnre”. . .Several of_ the oiher cssay.s m 

rr, j u..n-,iv..-.ii*?D no^irv nil. r II I this collcclion are acute cniigiics 

Ihesc opening essays arc followe*! ■■ „he conspiraloriai clemcnl in 
[h. idler by studies in thcjeai ncd ..bs uniy „HHlcrni-m the amecincnl. which 

id imHiem touers, of Chapmim. 'in the intol,!;LM.u i4 plea- pr.-h. 

Kerniodc .sees literary Mires of Donne. w1uv»c puelry i% lem'js ;j|'u uniqiK', our world 

»„iHKrmsofa lw.sic human “full of ""•'•i" vi;i»..,i' 


English novelists through Russian eye 

VAI.r.NTIVA \l .... V 


■ f 


VALENIINA V. IVASHEVA i 

Anglilskiyc dbdogi 

Elyudy .sovremennykh pisalelyakh 

550pp. Moscow; .Sovciski Pisalcl. 
It. 22 k. 

U should not take long for (his edi- 
tion of nearly 20.0UO copies »if 
Vnlcnllnu Ivasheva's “ English Dia- 
logues ” to sell out in ilic Soviet 
Union, for the .'lulhors whose per- 
sonuliiics are here evok^ — 
Gyiiham Greene, .Sid ChapMn, C. P. 
Snow, Willjam Golding, and nearly 
a dozen morc~-nre weH-know'n 
names in .i country where English 
is widely and well taught, and where 
transJ.telioii has brought selected 
books lo » very large audience, in a 
few cases perhaps larger than they 
have at home in Britain. But at the 
same time as thc.se authors arc well 
known, there is an unsatisfied thirst 
for inforniBtion about (hem and for 
mose of their books that have not 
been translated. British standard 
and paperback editions are not nor- 
mally on Side in the Soviet Union, 
only some works are translated, and 
the typical teacher of English fnot 
to mention the student) has still only 
a fcmole chance of visiting the world 
to which these novelists belong. One 
Mn meet fifty-ye.ir-old school- 
teachers who virtually know the 
street-plan of central London from 
years of reading English llteratiiro. 
and from that only. 

To her readers, Valentina Iva- 
appear immensely 
kcky. Not only has she been nblo 
to travel regularly to the West over 
a number of years, but she h.is 
known and spoken lamiliarly with 
writers who, seen from the Soviet 
Union, are surrounded with a much 
greater glamour ih.in they have 


hcre—.she has ob.scrvcd Iris Mur- 
doch smile at her acro.ss the brc.ik- 
■•‘Hi with Raymond 
Wilhaiw on .1 park bench in Cam- 
bridgc, lunched with Graham 
Greene in the cafd below his Paris 
Mat. quarrelled and made it up with 
John Wain. If ,i di^hj note of 
scH-coiigraliilation creeps In at 
time.s, it is in ilic cii'ciimslanccs 
n.'ilural am! indeed adds a touch of 
luimanily, in a rather Bo.swcllian 
way. 

Valentina rvasheva emerges as a 
iTcnicndoudy thorough person, 
when siw .says ihat she knew 
Graham Greene’s books backwards, 
there Is every reason to believe- her. 
Tiie personal and domestic details 

trivial way but are drawn into the 
gMcral picture she sets out to give 
of (he writer and his work. She 
goes to her interviews with all the 
criticism read, with her 
S rea^. and a sconn for 
sm.ill-talk. These arc attractive 
qualities, and seem to have drawn a 
good response. 

On the other hand one seldom 
gel.s the impression that she wants 

tjhan to have 
je confiirmcd. This 

IS a difficult point to prove when 

that, like every other book 
in the Soviet Union, this one has 
without scru- 
*PonUncity of the 

doxy of mind rather than an Imposed 
^ Russian readers 

to -know not onfy that Graham 

choose between the Soviet and 
Amjric.'m ^sterns be would ehoose 

m rAr?/ ■ *he same letter 

to The Times he announced that he 

would n«er set foot on Russian soil 


while Sinyav.sky and Daniel were in 
prison, and that he a«tked for hU 
roy.'iliics in the .Soviet Union to be 
p.nid to their familie.s. 

Only the authors with whom *hc 
has dealt can know how far her 
record may be considered fair. Some 
will probably fiml it hard, and It 
would bo interesting to re:id the 
round of correspondence that follows 
the publicatitui of Muis book. JoJm 
Wain’s lilcrary dolinqiicncios- writ- 
ing negatively about Ihc Soviet 
UnJon “in the Observer or about 
Soviet students in one of his novels— 
provoke hard} observations on his 
person.nl behaviour whereas, in a 
later interview after the appearance 
of a good .social-cr-ilical novel, his 
honie-||fc brigililciis remarkably. It 
is pos.siblc to bcliieve that nothing In 
personal and .social and creative life 
IS unconnected and yet reject this 
crude account of things. 

Intersipcrscd with accounts of meet- 
ings and conversation arc analyses 
of liho novels, which Valentina Iva- 
sheva read as they appeared, .storing 
up questions for the next mteling, 
and finally placing each author ac- 
cording to her own values while still 
leaving open the. possibility of deve- 
lopment. .Some writers arc seen as 
having realized their position of pro- 
test In an explicit way— Ba.sil David- 
son, for instance. Others are mixed 
up in one way or another, but fight- 
ing their way out into the hglit ; Iris 
Murdoch is trapped inside her web 
or philosophical fantasy, Graham 
Greene cannot jump beyond compas- 
sion for .people to a sense of solidar- 
ity. This, we are told, led to his mis- 
take over the events of Siinimer, 1968 
©upjiomjsm for the invasion of 
Chechoslovakia. 

But while such critical points need 

£. I® a fa-sclnating 

book. Precisely because Valentina 


Ivasheva is so much 
hiilc her own notions and intL' 
tiims, we can allow 
emerges is a very engngini pv 
the whole-hearth scrioutSh'r 
tie In a strange, world df'.i 
drawing rooms and comnoiu^ 
someliiiics baffled bj? tivi 
Greene's so Catholic sniit/l 
jokes or fris Murdoch’s 
(hat incest is not ail thania-~:; 
drinking in the «'ords toti*-' 
serving (he personaltik^ tt'.:- 
words, and making her cun ' 
comments on (his world. 
the feeling can he got frorai^' 
sage which begins wiih ImV; 
speaking about the uk%smI<o 

"Uko .Sartre I was an 
early on created for myidfir.i' 
a non-e.vistent brother, aadui- 
with ihc image I had cmH'' 
young girl wiih her fiancA 
mivc sprang ftw (his....'' 
or -from Freud, 1 ihoughi, b '• 
going lo say anything. 

M AttgliisUye tilalegi fa>-' 
Lions, and some of iJicni »*• 
not to the author personal!) -■ 
the conditioas of isobtion ri 
Enj^isli life from which 
most fortunate .Sm’iet criikt 
it avoids n lot of the 
academic jar^n, or tbi W 
irivinl treatment of pcrsoimv' 
its own sake, which 
expect to find in various h® 
We.stern. intervi^v with 
authors. Within her own hiP 
roferenco, Vn^efttlna Ivashe'^' 
tried for understaMiO! 
hiun.'inity, and if ^ 

to stretch or Amputate wf ^ 
to fit the frame, tlwn it ^ 
bo said flmt her sdbjwls 
times managed 
to get something X 

&igc across to the Soviet 


|f„ in KriH'i of a lw.sic human “full ol nihnl", and in Milton'> uniquely chnulic. m» ih.il wc 
I to inipj».vc an order on the '-fcalN o-f niUraMve ^iqTliisirL-aiion ' entitled lo imsinisi fonnal 

Lofte:iiity. To be ciipablc of in PanuUsc l.osi. Among this com- arangemcnls acccpiiildc iiulie pasl”, 
dto sh:ijy.‘lc<sncss of paay Shakcspoaiv al'Wi ap|ic:us as a Atiaiii, Prol'cssur Kcrmoilc is using 
fcftftv ihi-. orilcr has to remain cunning ariillcor. and \vv arc invilcti hi.sloricivin ii» expose ami cliallciuic 
pfjl (i> a sense of historicul lo admire the coincdiics foi ihcii rho iradilioiis ilianiiulcilic the msihs 
te without degenerating into the elaboriilcnc‘s of design, the Iasi plays „f inodernisin. among whicli is the 
sien.H»iypcs of myth, for t-hoir fonnal ingcrnily. and the .navistic cull »»l luMhical tliinking 
heniiure then “deepens vour man himvol-f as "a ypccuiaiive. inter- jisclf. 

^A-CNon of hnniaii problems, eslcd man. a man of great inicHcc- ,v.>lessor Kcnm-de «oiild piob- 
fcffts moral siupidily. and. tual fotx-e. xvlio cnijdoy.s ih^ .„.k„„wicd.uo thal his own 

[,5-en.dyfflg your .sense of W-lial in poetry • '^iSit>hvn»Lly H i- l'he „,^;ie,-„isni U aligiiexl lo “our in.- 
me,.r|t ii. be alive, jasiihes iK scholasUc nddlmg ol I fw Phiwim- mensc scuplicism, our deep coiKorn 
A your easier com- «m/ r/ic /mv/.Mhal prniupis lln, c.m with ilic nalure of Ihc lools we are 
su Ihtf qucshiin of form IS elusion, for. edever and Mvly n,. j, ;i ,-riiic ssiih great in- 

wdm piranHium. and ihe wfoiighi as il is. Sh:.ke..pcare s ari .s ,eMigV..ee ami ir.-.ighl. \i riiini- ;.i 
wihq i.i Pmfessor Kcrimnics not oblrusivoly conccrii-wsi will, its wlicii il i. possible in pni imo 

tosi.m Ilf ilie ■•easier coinrorh" own cxperlisc to ihetlegiec Mial I'r.'- ,^^.,s|icelivc ilu- apoealv lUie bias of 
r n.)ih. wiUi ns simplisiic ami fessnr Kermode suggests ; indeed ii rlic i-wei.licil.-ceimiiv liu-r.irv re\o- 

wnne jMulypcs. im his pvcrfei- nul-iue siimilc.lv of iiictih.Kl oflen lies |j„| »,| '.Shake- 

le f.T litcMry designs of great in disgu-ising or disiraelhig our alien- ,,vatc iliiisiiales. his ‘iiitelleJiiali-m 
and sophi-stieation. tinn from ohe loal meehaiMc<. might provoke the esoeal .siiij-joslcd 

l*:<ibiM4sfcnecT l>is;illraclion to Sluikespcarc is not a nalaral , bai hy William Morris's pioicsi. •ahid’. 
iJtiSiftonsviiiiis intcHecliu:i'l and s-'namcicon-like lie_ van assiniie Dial jn ;in,>ilKT eoui..-si ; "li 

vinui)* 4 iy. ’Ihc studies in s.ther poetic idenii v. ton), iik- .i lone iniu- lo uei ihai 


ci'-emee pnpirj begin svilih Iflirce 
esrioraiions s»f Spcnscnritn 


or any »»iner poeiit loenms. ,,, 

.S)}iikcspcare.may ibe a lesl ea^e lor iiuu \ei-.e aiul rliis daiimed (cilow 
the viabiiilv of Profcsor Kerinode's i:ikes ii mil again.” 


1th the literature left out 


WlOLM HKAUBURY : 

k Context of Modern 
Ipdi Uterahire 

0\fc!xl; BlHckiwell. £2.75 
£1.25). 

I diriogical study of literulure 
'• unlil rocenth'. found nuicili 
With liienir) critics in Eng- 
is hardly because Uhere is 
iitioR ro which such .studies 
rdakd. fur one of the domi- 
of Hngl^h critlci.S'm 
oinctec-tuh century lies pre- 
'n iu social or vultiiral aware- 
U it because we lack mod- 
.«niKs willing to expiore the 
[; Q. D. l.eavix. Ray- 

'Vihuin,. and Rkhrtfid Hog- 
\ !’‘ ®RfKnt way>, have offered 
guidance, often in Uhe face 
J^*i*rable hosiilliy from more 
titemry circle-,. Tim kmi- 


bury points out. “ 'I hi.s interest is 
nut u new one; indeed il is only as 
a resuH of the incrc.xsing spcciali- 
zuPion of the difTcrcnl subjects in 
schools and universities that the topic 
has today to be rcvrealed by a con- 
scious and deliberate effort.'' To 
Ibis might 'be added the attempts, 
especially by the new -universities, 
to move u>way ifrom the conven- 
tional faculty structure in favour of 
.schools of study; -the rise of .socio- 
logy and related Mubjecl-s -to challenge 
the Mipresnacy uf English ikernturc 
HI the prinoipiil humHniziiig field of 
.study; and, perhaps, the di^'ontcnl 
mcrcasingr!<y expressed by students 
with 'What they sec as ihc arrogance 
and narrowncics of thiHr English 
teachers. 

Certainly many sociulogi.sls seem 
hardly Ic.ss arrogant -than their Eng- 
lish countenparis, but in their case 
tlie arrogance can so easily be 
viewed as an inevila-bk ipart of that 
stpugade with, and commitment lo. 



THE BRITISH 

GOVERNMENT 




wMjiaiy'B snuioneiy vnuce puDiiB<>wa «v*.— r - 
tltlM a year, fbr Parliament, government 
and other public institutions In the- u.K., KW™ 
advances In almost all fields oMiflowteW.J* 
particularly notable In the sphere of techdoloff* 
health, commerce, agriculture, socloldgy ww/ty ^ 
Many inexpensive, popular booklets art puWI^- 
elaborately .produ^, spfieJalls^ • 

-Dally, wc^Iy and monthly catalogite serrictt^JA 
enable you to abr^t of tWs eiWrnwui flJJJ 
details, Including a copy of pUrsp^al ^ 
the names and nddimsM nf*' ilMSO . AfltfU 

ipndonEClPlBN'.Bnfilahd. : l 


f-uos iitcmrv dr-jlc-,. Tlic rea- stFuggJe with, and commitment lo. 
rl/r?': the a.ppKcation of a fidd of study atriviug to establish 

vtowbm hux Ml gricipcd Ihe itseif against the upholdcft of disci- 
, critics thal to ven- plines which only a years 

^)omJ Hic ic^i_ -jj g earlier wore placed in much the same 
ihc imsigc. has become position. This is -undoubtedly 4i«e 
rrt.?u convmit. The oif the study of English literature. 

all, Iciir-nl Forty years ago h was courageous, 
battle, a6d oxolting Q-hd necessary to fight for 



the victory *huvc close analysis a^inst a nioribiirid 
h bJ I* il-' loud raliher beillclrlsUc tradition ; , to rcas?^ the 

it nvust be if concept of tradition and assert the 
^fiinu « ''{“‘■•dure \\ to have a-ny dniflis of certain, 'writers, to .the 
turned hipest places , in that tradJlion. 
Kwicli iiiJ'k® AJthougb Mnltiiew ArnyW; could^ 

’j?* of techniques lo never be accused pi Ireatiug. jllem- 
*‘Ppli«t. mindlessly and' lure Tn isolation 99*'' 

ibe , tex-t. 'hc K in this as in ;so, ^ch- 

rniL-fi... ?'■. ,1.^.' rA^.ruUhn- niih<>i-.s:' 


CtfnirS ' JOStruclipp)'. To.a youngcf 


acknoalcdgc liie “piiiaimmnl im- 
portance'' of the task, llic cause is 
no longer likely lu generate excite- 
ment, commilniem, or a sense of 
urgent necessity. 'I'linsc cr-iicial dis 
Mnclioa-s have ton often become 
pointless hair-xplilting, nml we seem 
irutH^^d in the text, the page, the sen- 
tence, the image. The important 
question now is, having spent so 
long on the page, how do we get off 
of it ? 

Tlie answer, il seem<, is inter- 
disciplinary studies; . b-m, while 
there is no lack of theory about how 
the disciplines are to be bridged, 
there Is a disturbing Jack of specific 
Studies which can ;erve to justify Ihe 
vahie or feasibility of doing so. and 
Ibis is understandable. When con- 
cerned with literature at all, socio- 
logislv land social and economic his- 
torians as well) tend to use it simply 
aa supporting evidence or, to use 
Professpr Bradbury's phrase, us " a 
roficctive phenomenon 
• The literary wide rightly objects, 
that while this -may be it shows 
very little tllmipllne, and affirms ine 
iEKlividualily for autonomy) of, 
imaginative expression which by us 
very nature defeats such crude usage. 
Oft the oflicr hand, he is always 
award Ihat lileraUirc is not unrduted 
to t-hc society that produces or reads 
it, and is qiiiw willing to make 
generalisations about that society (its- 
:.struciU!rc, values: and modes of 
thought or feding) which may be ml 
as crtide as Uic sociologht’s or hw- 

lorian'sc^wwsp®*'***^ 

- manUtire.' Tnc cridc^who w eon- 

vincod 'of the iiioiJoriahce' and coniT 
■plexity of bis subject finds hWasolf m, 

! a genuine . dilemma- Oh ope «Ue. be 

hal tfe ^9: 

logics broilttoiiig their ! delcfmlnlslih 

:hiS« ii 1 ilS -nr, oa the. otlicr, he 

hiu tt?G(lmfardng blandisb^^ .p^ 

, . iiita^a;hb^)isbhllyi<Uicoumb5;?:: : 

• . ‘ • Mr uiti:,,h I Ml. 
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paper 

editions 

of Sermon 
clDssic oithors 


Our editions of German olasslos 
ai o complete and unabridged. 
They present reliable texts 
based on the original prints 
according to the sulhor'e 
finally Intended shape of hla 
works. Introduesd arrd anno- 
tated by leading scholars our 
oditiona guarantee high quality 
up to Inlornallonal standards. 

All volumes are nvaliabie In 
clolli and lonlher bindings. 


Arnlm/Brenleno; 

Dos Knaben Wundorhorn 

Bachslein: SHmtlleho MOrchen 
Claudius: SHmlllche Werke 
Ebnsr-Esehenbach: 
Qosamraelle Werko. 3 vols. 
Eldtendorff: 

SBmillche Werks. 6 vols. 
Fonlane: Romans 
Oottholf; ErzShlungen 

Brlldsr Grimm: 

Kinder- und HausmHrchen / 
Dsutsche Sagon / Reden und 
Aufslize 

Grlllparzer: Werke» 3 vols. 
Orlmmsishausen: 
Slmpliolsslmus / 
Sfmpllclanisehe Schrlften 
Hauff: 

GEmtHche Werks, 3 vole. 
Hebei: Poellsehe V/erke 
Heine: 

Simtiiche Werke, 4 vole, 
hdiderlln: 

Werke • Briefs • DokumenU 

E.T. A. Hoffmann: 

SEmlllehe Werke. B vols. / 
Briefe, 3 vole. / TagebUcher 
Keller: 

Geeammelle Werke, 3 vole. 
Kleisl; Bimltlehe Werke 
Leasing: Werke, 3 vole. 

Meyer: 

SBmllldie Werke, 2 vols. 
MBrIke: 

BBrnindre Werke, 2 vole. 
Nesiroy: Werke 
Novalls: Werke und Briefe 
Raabo: 

Geeammelle Werks, 4 vols. 
Ralmund: SamllFche Werke 
Schiller: 

SSmtlMe Werke, Svols. 

Stiller: 

Sdmiliche Werko, S vols. 

Storm: 

SBffltifehe Werke, 2 vole. 


Slurm und Drnng: 
Olchlungen und IheoreHsohe 
Texle, 2 vols. 


TIeck: Werke, 4 vola. / 
Stembalds Wflnderungen 

Wleland: 

Auagewiihite Werke, 3 vole. 


Winkler 


LITERATURE AND CRITICISM 


profcsNiuniil liicriuy critic finds him- 
.self i»<day. and ho writes with in- 
sight and undorsiaiitling of ihc coni- 
pliciilcil issues ui sImI:c. He is also 


piniorn indeed. Wihy. for Instance, to the iiuxsl »>i iainjd and Individual 
wsm in iihc IS70SU1 airrriic socio- writers. The severity of ihe limila- 
logicjil reasons for doing so .arc fijUy lion imposed can he Indicated hv 
o.vpIainL'cl, hut there hardly a refer- Professor Braiihiirv's refusal to deal 
cnee to I'he lilcraliirc of lliai decade, with iim ..i\ni>.ni ‘..r lu:.. 


piiL.iicii issues III siHke. He is also explained, but there w hardly a rerer- Professor Bradbiirv\ refusal to de-il 
eager to go heyoiul thcorizin^^ enee to Ijie lilcraliirc of that decade, with the content of this literature 
iiiki-clis.-iplinary studies and demon- Indeed there arc fciW speeilie refer- because of the modcruisi emnh-.vis 
strate the ctMiiribulioii that sociology ens-cs io the lilcralure. of any decade, on the iiisepar.iblliiv of form and 
Can make to our iindcrsItiiKliiig i>l and little Joiailcd exploration o>f the eoniciil 


(iiilikler’s 

indio 




Can make to our imdcrsItiiKling i>l' 
literature. Ills now boiik is there- 
fore welcome in itself, for the iniolli- 
pence of ii.s discussion of this diffi- 
cult siihjejt, and also foi' iIk* oppor- 
tunity it prm'iiles to consider the 
nieihudologieal problems raised by 
.iiiempis ii) I'iiik literary sTitieism 
vsilh itiher disciplines. 

The central argument of 7/it' 
Socittl (’oiitiwi of Mivffm L'ntilish 
Ufermurr is iihal, so far us English 
literature is concerned, the period 
wa refer to as “ modern " begins 
It) the IB70s. It wa.s then Ihal writers 
lirsi began to experienee the full 
impact of the iiimsforming process 
of nuulerni/aiion in Knglaiul, and 
lo be c(»iiseioiK of the breakdown 
of a mid-Viclorian synthesis — thut 
sonw. on the p:iri of the major 
writers, of purlicipaiing in und con- 
tributing to a sihai'ed body of ciil- 
lii'ral Viiliies. The literary response 
look blic form of a heightened aware- 
ness by writers of what it mcuni to 
be modern, an urgem need to re- 
adju-sl lo a wiwld in which eon- 
liniiiuis change, transformation, aiul 
cxperitnenlalion, replaced cultural 
stability. I'his allentpl to relate 
HiOf/f'ivr/.-.fi/um ia sociological eon- 
eepi) to mviU’ntixm (a literary con- 
cept) is the starting-point of the 
book. The eliupiers lihai follow deal 


divisions tir differences within the 


It is stirclv issues such as these 



fAlUT 

stand o»sa.M 


he SEASON 

fthe 

TCH 


FSYCHANAT.Tfii! 


niiglii have had very diliereni fed 
ings about whai it 'meant to be mod 


— M U IIW UJIkLIIl 

»'f disciplines, involving both eluxsi- 
oni. I his is partly because ficalion and evaluation. If the critic 

aggressive convieiion rli.'it sociaJogy consider taking ;i repre- 

ha.s M) muoh to oiler the .student of sample because Mime of 


na.s M) muon lo olVer vhc .sliiulcnl of 


number t>f .social tiheorisLs cuHcd rn 
to '.'U'pply evidence), and pa^'tly be- 
eau.s-. in his other role nf li>(erary 


- w u ^ 

literature (exemplified by the vast "'ritcrs are not i|uilc of the tirst 
number of .social tiheorisLs called in diiii-’k divorce Is prob- 


ably the best answer. 
Perhaps the 


... , IHC, ary i-simips me self-consciiHis 

li i'ins o' frT no attempts to yoke literary criticism to 

mCiins Ml unseicclivc and reliisej, in ..i. .. i- • i- ■ n 

Mray from a well-bcalen nalh " liowevcr wcH- 


sliay from a well-bcalen path. 

Who e.xacl'ly arc the writers W'hose 


mc:ming. are iistially un.satisfactory 
simply heciuisc they are really im- 

n'li.t I r <!...< 


<.i.|..i . • V - simply hecausc they are really mi- 

•so-i.il sontcM IS being examined ? necessary. The price paid for tbul 
I rolessor Bradbury answers: “My great victory forty years ago which 
partieiilar concern Is will) the .serious invrisoncti literary critics in their 
liieraiiirc ivf ihe periiul, that wc re- .‘oinihilutioii tif literary 


liiejaiiirc iH ihe periiul, that wc re- 
gard as riclie.si and most individual; 
and my aim to gram the complexity 
of experience iiivoivvd in any impor- 
jnni> liiHv reali/ed work of art". 


history. In the preface lu lyirkfns 
ihc Nowlisi, while mocking some of 
Ihe more foolish of Dicken.s*s 
modern Interjiretcrs. Q. D. Lcavis 
notes regreifully: ".Social Jiistorians 

■in.l 1 


The writers wlin’nii-iii'fv ,r ' nous regreitully: " .Social historians 

vvsiiii rcxneer •« lilci-:Hy-oritieaI historians once 

™e of life." One might 


renee, Inirsier. .lames, a'lul E'liol. vvlili 
VVelN. Cii.ssing. Cialsworihy. and 
xevenil I:,ier wriiers making up a 
kind of critical seconti deven. This 


add (hat they could vvell .set about 
re-learning Ihcmi, for a revival ivf 
literary hl.siory would be the he.si of 
all ime:ins of bridging tile slisciiplines. 


uii.li lUMdw ueai m ciiiicai seconti deven Thi« ..ii m..'.., . .«• u • i • .1 V- • 

with an iimi.sualky wide variety of fteleclioM is based upon 'mirdv 

topics, including Ihe uiiMrlain place ueslheiic. niU a s.icuil ilei ^iloil^ nm an ea.«iy one. and it 

of the iirlisi in Western demoeralic soeioh.dcah. ju lgn en - S- rin^' . ‘ 

society; the class background, earn- lace o? ii, \t would .J'^rase “ lilcf- 

mg power, and .social prestige of im:igiiic a less fruiif il . n ilr^o, 


society; the class background. e:irn- 
ing power, and .social prestige of 
writers ; ami siiulie.s of ilic ’* in.siiiu- 
lions of liicrary ciihiire*’ (literary 
IHTit»dic;i(s, piibli.>..hers. books, lib- 
raries). 'Iilic ll-nal chapter is a clear- 
headed iiilcmpi to diircrentiaie be- 
tween siime of the ways t-hal tihe 
word “ cullmv " i.s iisoil by critics 
find scholars. 

To summarize the book in lliK 
way is necessary but misleading, fur 
lis vahie lies not in the freshness of 
niaicriiil or even inierpretailon 
ofTcred (much of which i.s all loo 
famillarl bill fn Professor Bradbury's 
iniclligcni openness, of apjiroach 
which illuminates each i-opic. 'I'hc 
success tif ihe book at this general 
level neetl.s to be emphasized, because 
ihcre arc scrioiLS eriiicLsnis to be 
made of the niei'hodology employed, 
uml cqtiaHy serious doubts abom 
whai exactly it contributes lo the 
important ta.sk of bridging disci- 
piines. 

Profes.sor Bradbury's intentions 
lire dea-r enough. He writes as a 
liicrary critic who believes tihai socio- 
logy can be ’* an enabling discipline 
arowin-g new in.sights and means to 


iinagiiic a less fniiiful excrci.se in 
bridging the discipline.s ihaii a simly 


• 

in the iiieglccl (we have mi sue-h 
thmg_ and therefore mi word lo 


ofili.- vn .1 r T ' tncrelore mi word lo 

' , dd' r ‘‘‘''‘'■’'•‘ho in. and Profe.ssor Brad- 

wa rkJ of -II 1 ,7 biiry's book illustraUvs the ncosl. 'I he 

wiii'hs 01 .lit. It I.s r:i her ih^\nn.K l. 1 . . 


wiirkx of -Ml I, • y‘'*y'«'oooK mustraie.s me iictM. Ihe 

•?r L.hi vvim ■ • ' • eommoufy used bv slu- 

: . tins period I 

/O e i t . - ■ 7-"u P'^’bably Ihc r.'ihw, (inhh- /.. 


hniilish Ltlncuinii which dealt onlv 
vvifh the public ssliool.s. 

All this would matter less if, on a 
ihooreu'cal level, Pnifessor llrtidburv 
were rn>i so good ai poiming om how 
complex and '' pliirali/cd ” every- 
ihing has beettme in the past hundred 
years. As n is. we wont consianlly 


Ifx/i whidi iioesii'i cveii 

pretend to he historical : the edifors 
of (he O.xfiirtf fliii.iry of 
Litcnuni-f surrendered all histoVieal 
responsibility when they eaiiie l«» the 
year 1870; w'hile ihe various other 
books dealing with the period wilikit 
niiglii be classed generally »s literary 


' ;• consiantiy "''ym oe ciasseu generallv as literary 

I ..,7 ‘■*7"*'' ' . •‘^‘■'"‘■‘'■■‘'i'ii'ii'Ms and history iiho.se lisieil. for lustanee. in 
lisin.iiid e.xajnn e.s. Sn tli.. I'm. V/I... I’rdl'iiXM.ir U.i-i,.'1K. L.-. 


demaiul e.xainple.s. So the late Vle- 
liirian and public 

iIMI II. iI ..II. ..k i-i > 


Prole.ssor Bradbury's 'blbliograph'y') 
arc either monographs or collections 
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flbe 101 -year-old Sioux 
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it.i n .1 VV' V ■ Pi'mic ■os- s-iiiier monogrupiis or collections 

r*, ..J I ‘-■'■divHl observulioiis held together 

Conrad, and t ivsim;- hi,» o„... hu i-..i,k...- ..r....b. .;..i l.^ 


Conrad, and tuvsmg: but thev cei- 
tiiiii y did cure for Wells, Hcniicii 
Hsipling. and Elinor Glyii. Why ? 
If wc took two groups of .siiiiilurlv 


pkiced writers 


perli^' a lime of '•isj iU'he.sis we 
wou.d Inid that however much ihe 
m.;ijor writers may huve despised the 
minor, they did not feel their llveli- 


..... 11^, VI iv>jivins-r 

f>y riil'hor creakv soeial t»r histnrreal 
fritmc\v»»rks. 

At one point Pri>fess»)r Bradbury 
w'l'ilcs; “ .Although art hu.s ihe s'liipa- 
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Ik.. .«..!• ■ ,ii( iia.s viie ciiipa- 

U-an.scend the onvi-ronmciil il 


• .1 I • Miw V.,, V I-I 11,1, VTIIL II 

iiUiubits. Il is never indcpendeiii of 
It. I'he writer exi.sls -within a ciil- 
tiii'c, in all tIhe various xenxes — liter- 
iiry, linguistic, liistorical. sociolo- 


ANTHROrOLOGIE- 
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devdip in »f 


hood threatened hv Vl ci nfc i'7 ’ Ki IHslortcal. sociolo- 

.succes.s: whereas the sueiLl v..l r ?f i'’ ’’.1’ word.** 

il Rider Haggard mad,. flis.siii«\’.n. i ‘hy m;‘»blom; 


BOOER BA8TIDE ,, 

AnthropologiG appll 


but wilhoni a sense of historical 
persipccuve, a willingness to use 
Ollier disciiplines when Nicy are ino.si 
noedod and must infor-inutivc (in- 
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or.study eanno, tliere^r^be'E ^ g; nM S ^ 

grated, but they cun be tisoFuWy re- ^ limiting, the discu.ssion while solutions. 


luted ill vanou.s .poim.s. As he say«. 

ihoiigh I have drawn upon aocio- 
}ogic:d concepu in this sludy, I have 
nol ihouyb-I of il u& u Aociologiciil 
xvork," ifnslcad it is a “cultural 
Kludiy “ which einp’t»ys xociologica'I 
concepts to eviininc '* ibe Cs-olony of 
motiern -writing in England”. 


Beyond the Absurd 


concepts to eviininc ••ibccsolony of \|. loi-: : ... 

motiern -writing in England ”. ronesisi loneseo as being now a 

Iherc IS ciullc>s dbeusdon ahnii'i l’“I»Ii'*hed by Oliver and Boyd {nr 

fiteruun'^'’ hut the literature itself ■‘'V'-H‘-’i'Miiid CriMcx” serjes d^rSe Xh 

rnre j appeals, and this givo6 the yc-'i'-’i ago. when rotiesco was still qnc?on ihtV n 
i <iui.lily in mid-career. ' Mr Coe m.akc^ hi.H 
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Ills eommenls on ihc weather have its mere presence in the Keiclislag, il I Gunboat Diplomacy 
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1'hesc (wo imiiortunl colicclinns nl 
letters have been published under 
the auspices of the liucrnational 
Inslilute for .Social Hisiory in 
Amsterdam. Both have Ihe meril 
that they contain, so far us pos- 
sible— there are only a few Kaiilsky 
letlers recoverable for the Bebel- 
Kaulsky exchange — bolli skies of a 
single correspondence. Considered 
as colleclions of letlers. ugaiiisi 
other such collections, both, fall 
short of the truly memorable. 
One reason may be that in nciliicr 
correspondence are the writers evenly 
matched. Doth colleclions begin in 
187*), -Engels, then lifty nine, speaks 
witi) a commuiuling voice us the close 
associate of Mnrx. and ilominulcs the 
mind of the young Bernstein. Belvl 
writes to Kautsky with Ihe authority 
of the leader in a highly diseiplined 
parly, and the younger man writes ol 
l)im us Ihe one person to whom he 
would willingly subjeel his own judg- 
ment. 


ntore point than cvei. His paru- would be playing a political role 
graphs on health lead the reader on Uebel's Icileis do not seem to illuini- 
lo tragic endings in the deaths of his Dale the cireumslances of revision 
wife and son-in-law and the break- ism ilself. Uicy do disclose the 
down of Ills daughter I'riedu. His steady way in which Ills own line 
letters recording the circtnnslances towards il developed. 1-lis pomi of 
of these events have a lunving dcp:irture was that to live polilic'ally 
directness. was nol the priniury purpose of a 

The most vivid personality to revolutionary paiiy. 1 he tmly objeo- 

cross his pages is that of llosa live of the Sl’Ds poliiical r«)lc ss.is 

Lii.xemburg. One can only admire produce a piirlicular ctfcci on the 
the knowledge, judgment, tael and enemy. If It compelled h)ni lo he 
respect for personal privacy which niore reactionary und so sliurpeneil 
Dcbcl shows over her affair with ti'c class struggle uml, implicitly, 

Cosllu Zelkin and her malevolent brought forsvurd the rcvohiiion. 

influence upon KaulsLy's relation Ihcn. and then only, it inight he 
ship will) his wile. Rosa Luxem- vallcil successful. Six years lulcr the 
burg’s angry polemics he assessed anU socialisi law hud expired und 
with the same coolness us he pidgcd afterwards the SI 1) eniergwl 

every other factor at the turn ol the mirnerically strong enough lo be 
century, when the SFD was evolving recognized for whul i !*■* 

politically so fast that he could real .ipposiuoii to Ihe Oiiho be 

Almost Jish the gods would restrain Eciilrc Party. Ihcn, soon after Ihc 
tliL-ir hlessiims Lngcls 111 I.S05, Ihc ineviia- 

iDL r oicssings ultimate revolution came to 

It IS Engels s f be i uesti.mcd. nemslcin's question- 

through one volume II is liebels ' , ‘ ■„ 


cross his pages is that of Rosa 
Lii.semburg. One can only admire 
(he knowledge, judgment, lad and 
respect for personal privacy which 
Dcbcl shows over her affair with 
Coslia Zelkin and her malevolent 
influence upon KaulsLy's relation 
ship will) his wile. Rosa Luxem- 
burg's angry polemics he assessed 
with the same coolness us he judged 
every other Factor at the turn of the 
century, when -the SPD was evolving 


through one volume " 'ol Marx's prognosis J-umv in 

ClUalUics of eharactci dial shii c p,,. 

through Ihe oilier. In writing to . . . ......i. ./,* ■,,, r.,r,».,,. 


Ihrough the olliei. In wndiig to hy ic-forniu- 

Beinslem. I iigds i.iisb I Ijuinn n,y reudiilionary poMiion. 

tribute of praise lo anyone, but he r,.visioi,iM controversy, 

docs so three limes t..BeM and he j,,.,, Hi.riisleiu Irom 

exactly expresses the quahnes that ,.o„s,-itnis ol 

SIUUlI out ill Ucbcl S own Idlers. |i uliiiniilji t\i nwri* 


■ ■ . I uie ulliiiuilc slorilily oi mere 

The .priniary sigiiitieunee ot die poK.mn,-, coiKtriied ti* hear nern- 

Iwo collee-lioiis is not. however, as stein ool, uiul anxious in stviiUI 

contributions lit a literary genic, j^,.it-uiug laclies in pnblic or to 

but as sources for ihe hisiory oi fi-Kiunger party unity, thus it was 

international socialism and moru ^u^iH |C|pt^ ni.-rhiips iiitt iiiUil 

parliciilaily the Cicrman pariy_ press. j|,j. |yn.^ congress in 1‘JO.s. that Ik: 
In this respect, since the Engely ..poke out fully ug.iiiisi Ihe revision- 

Bernstein eolleelion has mt>s| ti» led H^. ,„.,y heen pushed on 

Alt \\u* l^l•rulll ISK1*S8 ILIKI tllC |*i» •iisil II I iiviamUiirit 


1'lie reader who judges these letters 
by the standards of a genre will look 
for the revelation of personality 
through small events, shared ideas, 
pleasures anil inliinaeies. hie must 
be prepared lu ihseuvcr more fault- 
rinding than praise, more impalieiiee 
Ilian pleasure, more hale than enjoy- 
ment. y*el both eolicclioiis ecriaiidy 
disclose character and the develop- 
ment nf a human relationship. As 
fur the circumstances ol ilaily lilc, 
Engels and Bciiisicio keep to die 
inlerehange ol ideas ansi .show no 
interest in them. Net the personal 
note is nevertheless struck at least 
once. Engels is denouncing the 
stupidity of a writer of un obituary 
of Marx : 


on the period IS8II-88 aiul the |,j,. i»jirx'us ;nul Rosa l.useinburg, 
Bchel-Kaiilsky letters most ahoul ijj.^ Icitus lu-spu-ak a e:dmness 

the l8*>Ms, the two h*rni a eontiii- r,,„| iit-lilvi‘ali«»n that is consisU-n) 
units story. The first prompts rellee- |,j.j being promplesi by llu* 

lions on liie reliilionship ol social- simple eohcrence ot his own 
ism to nationality : the wcond on ihouglit. 

die L-vei) gicaler dilficuhies of the inijs (he rc:il walei- 


die L-vei) gicaier dilficuhies of the 


illw WlVll ^1 I I IIV I 1^ I MW lUftll I* I * 

relationship of a revolutionary parly .shyil when die ihstmcuon I'etweeii 


to pnliticid 'aclualidus. coiniiuini-xn aiivl We-.lein so.-kalism 

KiigcK claimed lhai he and M.o's begins to In- dissL-rnildi.'. Vei be 
liad no allegiance lo any piirticiil'.o tween dial yeai :oiil I'M-I there were 
soeialisi pariv .md ihal ihex three sets ii| l-vl-dIs and three devel 
atlaclied importunee to their special oping currents ol tiouighl. and the 
posKion r* Sonderstellung "j second seenis in rclruspeci like a 

as representatives of hifcnui/ional bridge between the first and ihird. 
socialism. He meant a movement There were (he events in Russia and 
that was in process of creation, not the currents of ihouglil developing 
something that already c.xisted. among (he Russian c.xilcs. Ihcre 
except ill so far as ” the best people were the periodic csvigrcsses of 
of all the workers' movements in the inlernatioiial socialism uiid the ideas 
different countries had full trust in there ticbsilcd. Tlierc were- the 
him” (Manx). Engels makes his parliamentary uctiviiies of the soci- 
meaning plain as. in successive let- alisi parlies in several countries and 
teis to Rcrnsiein. he repudiates any the habits of mind arising from 
notion that Panslavism, the national- them. Any convergence among the 
ist aspirations of Serbs. BuJgars or three was in I'ul-i Jllusuiy. 

Greeks, the “so-called" nationalist jjoth collections are scrupulously 
movement of Arab! Pasha in Egypt, edited and skilfully annotated. The 
or even the Irish struggle in Great 0ernstein-£ngcls collection includes 
Britain, offered any hope of liberty letters from Engels published by 
to the peasant or worker, merely Bernstein in 1925 and reprints Bern- 
because they were movements of stein's preface and introduction lo 
protest. He was ruthlessly clear- them. The Bebel-Kautsky collection 
headed in insisting that true freedom is edited by Kauisky's son. Karl, 
was the freedom of the proletariat— and his notes show signs of his 
after the Revolution. Bernstein personal knowledge of the charac- 
stood convicted again and again of lers and events lo which the letters 
false sympathy. allude. Buried in a footnote there is 

In 1884 the socialist Fraklion in a iwrsonal recollection of his father, 
the German Reichstag reached none the less welcome because H has 
STenlHour members and the SPp ar^isen ^roni a mistranslation of 
beean to face a future in which, by Peter Neill .s word • heavy-haoded . 


If UhU ox had die chance lo read the 
letters between Ihc Moor and me, ho 
would have such a shuck os would 
dspr-ivc him of ^ight and henring. 
Hoiiie's’poclry'is childish comp:ifcd with 


our bold, laushiiiu pr-axe. 'Phe Moor 
might be enraged out gloomy— jamais I 
i unltTcd about ns I read the old stuff 
again. 

In Bcbel's Ictler.t ihc human inter- 
est ix much stronger. He discusses 
Ids literary work with relish ; ho 
mentions the weatlicr, not as an 
cxpkinntion but because -ho Is enjoy- 
ing sun or fresh air or longing for 
rain; in most ’jotlem there is a 
paragraph on his, his wife's, or his 
daughter's health. These threads 
prove passible to foUow, One can 
pursue, for example, the tlu'ead of 
Bebel’A work on Fourier and 
the sixtecftlh-ccnlury "communist", 
Tliumas MUnzer, und the growth of 
his own interest in the land until he 
becomes a proprietor— growing fruit 
and vegolablcs near Zurich — when 


notion that Panslavism, the national- 
ist aspirations of Serbs. BuJgars or 
Greeks, the “so-called" nationalist 


Derring-do and dictatorship 


For anyone whoimaqines 
that gunboat diploniacy 
went uiil vvith Queen 
Victoria there is a surprise in 
store in this stimulating and 
thoughtful book whose 
main theme is Ihe future of 
gunboat diplomacy in 
international operations. 
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KKLlt.1!, ami iWTiUiiw JS.IIWO , 

dliors) : Mussolini are .ilgniHcanl historlwl 

n«AnMmzia.MDS 90 llnl documenH, and this new edition, by 
D Aoimnao-MnwQiini ^ ^ literary scholar 

L . . . , . who has worked cxlcnsively on 


L, j j . , j«Aft Who has worscD 

5Upp. Milan: Mondadon. L.4,5UU. o'/^nnunzio, is tvNcpmo. 

AM*.’. #I«A’ I 


CIUWPE RAVEGNANI 


The fcllers cover the years i9i9* 
1938, :that is, from the immediate 


D'Aruiiinuio scrittpre dl lettere ; pbslwxir period, when Massollni and 
244 dd Mftiiv: QuadernI dell'0sse^ B'AtHumzIo wilrc both involved, 






f 'J 




vaJ?£. LAOOO.^ " , 

' • r ■ jslic egRAlion over Italy s icmtorjal 

The involvemcn, 

Fascism, arid ^edeg^^^^ fSjJS thStihput Ihii liihe; Ihe- two met 
Gabriele b AnnunziOibWjat)^ tLat tielweeir'ihe young wiibr erf II 


JOHN HAWKES 


The Blood Oranges 


i)ulion:il leader and a sometimes 
supplicating, suTnclimes uiiniiring. 
elderly nulional poet. 

D'Annunzio's letlors arc generally 
more personally fox'euling than 
Mus-iblini's,. and bit. prooocuptitlons 
tend to deieu'inmc the courw of Ihc 
eonvspqndcncc. His nrnied 

seizure of Fiunic In. 1919, dn defiance 
. oX the government and the Allies, 
i) the first mdJpr'polJtjdal'ietv'CRi -to 
be reflect^ here. His TeiepUnent 
at Miu»solini!K lack ‘ of. wholtl- 


hearth .support for tbp cjrHeiipnite 
Is. vSgdrbuMy . 9xpretfi6d but a 
period' pf dlence, ihdl^tes h^. ^h$e 


A romantic nnd sexual 
visionary pursues his 
dreams of sensuality against 
an idyllic Mediterranean 
landscape in a novel of 
exquisite craftsmanship. 


'As I. and all his admirers, 
had every right to expoct, 
Hawkes's new novel was 
well worth vvuiting for. It is a 
frighteningly nimure. rich, 
ovocutivo. higlily original 
piece of fiction and it gilds 
rontenipornry Ainerican 
liiernlLirG with real, not 
synthetic, gold' 

Anthony. Burgess. 


€ 2-00 
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lion Country 


From Ihc author of A Lnny 
Day’s Dying romos <i ticfi 
unci glorious comedy in 
which the roncrmuiitrKl 
power of iinagory and 
lanyLkigu coin bines with a 
new lightness, n foolmcj o) 
sensuousness and 
celebration. 
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Fenian Fever 


A unique account of the 
abortive Fenian rising of 
1867 and its aftermath, 
'adds new perspective to 
the study of Fenianism . . . 
Irish problems seem to 
change iillle and the book 
has extraordinary echoes In 
our own time* Economist. 


'a valuable and most 
stimulating contribution to 
Fenian studies’ Hibernia. 

Illustrated. 
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Set In New Zealand against 
a background of earthquake 
and the threat of nuclear 
war this novel tells of 
human survival and ihe 
return to savagery. 
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of belrayal.ttt MuiKoHnJ'sape^laiice 
of the. Treaty of R^^Uo. Ii4iicih 
. 'dOnM Fittmc: to! Italy.. ; He mak^s 
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. Mui&olini!.* abbot ' ^46^ \ <MiiT<4i . .'d;p 
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, .andiqscinmiPd nov9lr;:> 
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biiierly when he feels that cnnscR 
dear to Ii>mi arc being beirnyed-- 
pariicularly ibe long dniwn-om 
negoliiiMona over the seamen's pnci, 
•inJ flic publication of his Oin'ro 
-- or (hal hi.s imporliince is 
not duly rccogni/cd. 

Ncvcnhelcss his form ivf .iddrcss 
is iiaiiilly affectionate ; he sends gifts 
to Mussolini and his family ; and l»c 
reijiiovls visits. The tension is per- 
haps^ only resolved at the lime of 
Italy's aggiresslon in Abyssinia, when 
P‘Anmin/io consratiilalo.s Mii.sso- 
liiii for breahing with the League 
of Nations: Mussolini scorns to 
have fulfil'led D'Annunzio's ilreams 
of Italian glory and to have created 
Inis own myth. 

While D’Annunzio shows concern 
lor his followers and their families, 
grief ill ijlie death of Elcsmoru Duse, 
and indignation nt the persecution 
of Unamuno, the letters also illii.stralc 
his euH of the anniversaries of his 
cxpluiis, and his |>atilieiie attadimeni 
f«> his lonpedo boat and aeroplanes, 
which remind him »)f the pjsi. 
Mussolini, in his letters while In 
power, acknowledges D'Annunzio's 
gifts and givdlngs, niul deals briskly 
with I'he ptjet's reqiiesLs, generally 
agreeing to iJicm, 1-Je reports on 
the progress of the .Ahyssiiiilan cam- 
paign, but iiiherwisc rarely refers to 
other pt>liiical preoccupations. 

This eslilion, fiiiliigly, has both a 
hisloiical and a literary iiilrodiiclion. 
Renzo De Kcliee, in his long study 
of the letters in ilieli political con- 
text. di.wards sehcniaiic ilefinilions 
of the I'iume s'pisode and analy.ses 
i'Is different personal significance’ fur 
D Anniinzlo and Mussolini. For the 
former, ho argues, it led to an awsirc- 
ness of new jii>lii.jcal and social 
realities, replacing the .simple glori- 
ficaiiiin of heroism. For Mussolini, 
however, l-iiimc was not .m emotive 
issue, but a stage in a larger battle, 
to 1 h* seen rcali*'HcalJy and used 
slrHU^ically. 


I3e Felice’s explanation of D'.An- 
nun/io's ambiguous altitude to 
Fascism in power is b.ised on the 
nisoriion ihal. after Fiiime. D'An- 
nunzio was disgusted an«l wsMry with 
political .ictivliy; he wished to 
return to writing, hut siill saw his 
role as achieving the roconciliuiion 
of various social groups, as it were, 
from above. His interest in national 
syndicalism ha\l led him lo support 
Cilulictli's _ seamen’s union agiiinst 
their Fascist nval.s; by arranging* the 
Genoese shiphiiildeiv* recognition of 
tiiuliclli's union Miis.solini cns'iu'cd 
that D'Anmin/io would not oppose 
ific March on Rome. For two months 
D'Annunzio continued to helfcvc he 
could influence events by uniting the 
working class, but then, feeling re- 
joelcd by hi.s countrymen, he with- 
drew from polities, I3espiie continu- 
ing to press for the signing of the sea- 
men's paci, he had no further politi- 
cal ambitions: Mussolini need not 
have feared him as a rival. Thus De 
Felice can disniiss the conlrovcrsial 
question of whether D'Annunzio's 
f.iilurc to lake a polilical s'tand 
against Fascism resulted from Musso- 
lini's attempt to buy his Dtipport. 

Fniilio M.arian«i\ interesting ana- 
ly.S'i.* of the style of both writers at 
difercni stages in their relationship 
reveals their dilTcrcni views of events 
and (ochnigiies of pcrsu.ision 

.Some 40 per cent of the entries in 
this collection, de:iNiig with ihe mo.st 
imiportani issues, have .alrcatly been 
piiblished, wholly or partially, in 
varjenis places. .Some of D'.Annun- 
zio s lellerx appeared, often in muti- 
lated form, In an " otliciiil" edition 
in l*)4i. .since then, however, various 
studies have published the ctmiplele 
version of certain letters- -for 
c.xaniplc, the one fr»>ni Finnic criii- 
ciz.ing Musiolini for his inadequate 
support— thus beginning to correct 
misleading impressions. The hilherlo 
impublistieil material. consKiing 



relationship; 

"o's aiiiiSde 

■-rrsn-s? 

cJilors admit 

craped ihcm-andK 

nres/inf-.f 


prescnuiilon. a I cI?. 
ctlttoriai policy h m,it , 


previous publication 
sages omilicd Inik-J’ 
Han and any changes «•' 
tndicat^. Explanaicr* r,i 
the reader to works 
and to earlier dudi-'s r 
necessarliy concise. 
Without these sludicxiij,’ 
might occasionally 
imic more dclsll, Tbfiv 
mc-s-sages; exchanged iV - 
vunni Rizzo, and of 
di.\cs of document 
scaiiTcn's pact. 
nisioricai picture, wldkM.t 
source material in ihc 
Stale Archive*, a 
an index of names 
valuable tool for ihc hi. 
Ihcrary student 
A useful step fi}»arA;‘ 
struclinn of D'AnnwiWi.i 
corrcspoiulenec, with z 
of |)tfopie. is nxKk ii; 
Kavcgnuni's D'Ammrk r- 
tfiMv. Thisisaeriliaib.. 
of letters by D'Annuniwr- 
wholly or paniaiiy, is 
articles with 543 <««• 
alph:tbcltc.sliy by au!h>v. F 
since Ravegnani diedtiA 
publication is a irilHibbih'-: 
and to hU .idmiratluaft.-^ 
Zio- -this book lakes 
moiv recent :idv,inas 


A Sphinx without a secret? 


4KAN OlllFUX: 

Tullc,vrDnd 

8.^8pp. Paris : I'lammariim. 48fr. 

A conlomporary of I alleyrand once 
•said 'iihsii lii-s biogr.iphy wnuki be 
" Ihe secret history i>f our epoch 
Nothing bus so intrigued whole 
generations as iihc thought that 
Talleyrand was not only an impor- 
r;inl public ligurc for an extra- 
ordinarily long lime, but also that 
since ihk man had becin .so frcqiicnt'ly 
at the centre of ps>wcr, where impor- 
litiii decisions were taken well away 
from public knov\'ledgc or iiiuler- 
.sianding, through him one could find 
out the ullim.iie iriiths of French 
history. It became a comuuinplnce 
for observers to xeruiinizc Talley- 

ra-nd shand.someprolilcand lo reneci 

that t.f only they could penetrate tihal 
mask of lmipa.>wivity and boi«edom. 
then what revelations they would be 
able to make (and -of course it ha.s 
‘‘V addiiloiwil pant of 
Talleyrand legend to believe that 
here were aiway!, more sosind-als stlH 
to be discovered). 

that 

although there have been some good 
bo.jts wriltM ahour TallcjrAnd, and 
With such an excelleeit subject Ir 
ftwiild be difficult to write a boring 
one, nevertheless one has freuuen-tlv 
hecn disappointed. Not onJy do the 
remain Jiccrot, hut it is daffl- 
explain his' inifhi'enee and- 
prownged importance. Biographers 
have been tcmpieil to endow him 
wHh such diabolical oimnlng as to ' 
make him ihoroughJy unreal, so that 

oml 

IH-aiehttforward when qontpared 'to 
ccl dternel dvaque d’AUUin ". tl - is 
hereFori with the grektest imeresi 
to iWs large book 
wtiieh Jean • Ofieux, already the 
of * ''®'7 succewful book on 
VoUaire. , has svritien ' about “ le 

Wn, 

Thort ,whp have the habit of 
^ looking dt the 

.bibliq^phy WiW be stjghtJy dtsc^-' 
vkhat ithey fiad\; 
with UtM ('-''A^tbfl: ' apd 


I tt/i llisittrii'iil Rrvii'u ^ i( such hii 
cxtraoalinary hoichpolcJi »)f iiemn 
bn which Diifl c.\iopce'.s hiogrii'plvy 
of 'I'QllcyraiuI scciiik io have 
aci|iiirc<l the liile " Viscoum Nor- 
WHch^ ) as to diseourage one from 
starling on ihc RiHi fviigcs. liui Uiiv 
would he a bi.g mkiakc. M Oriciix 
hansllcs his sources wiiih great skill 
and, frcjiucntly using material to he 
found iii the hooks of curlier writeiiK 
(Lacour-GayO'i. fvir e.xnmple), he has 
created ii dramaiiic and fascinating 
narrative in .which the history, of 
l-'rancc is iicttily interwoven with the 
I'iiic of fallcymnd, uiul the prcsenin- 
turn oj evcivis eombincil with the 
discussiitn of the myllts Rurruimdiuig 
the ccniral figure, 
ft is Iriio that M Orieux likes lo 
duVond laMeyraiul. Me poiirh mit 
the injiiMicc of m> nTuny c»>ntwnpor- 
ary writers, wJio had onJy to. .see 
I'lilbyifiiid reading a hook xomc- 
wh.at inuttenfively for liiem to des- 
crijae this as sinister. He shows, 
quite rightly, that .the general adn>i- 
rat'ion for. -Bpmiparic l>as caiispil 
Talleyrand s role often to be pre- 
senied in a : misleading way. Thus 
his refiisid to gp to C'onstiin(ino>p|c 
when-Bonapjirte went to Egypt, us 
had been arrahged between- theni, 
was pdt an example of deoeU, 
treason or frivolity, all of which 
have bewi , alleged, biur is to b.e 
expaamed by a number of good 
re^ons. An Aniericon hiistdrlen 
pointed some of iiheae out a long 
time ago,, and ,M Orieux suggests 
inat jn any case TaHeyrand was. not 
m a ppsilii^ to, decide whetHw he 
should or ^ould. not go, tMs being a 
makter for the Direclprs. • 

To understand the limitations of 
TaLieyrand.s piiwer is . one pf, jyf 
Orieuxk qlialiitiM, and it is a pity 
that hB has not always maJnitaini^ 
thjs rpasonahle approach. Thus 'he 
telN us- -fliat TaHeyrand mudJy 
gamed ascendancy • dvei' • OilMne, 
without, producing much evidence 6 j»'- 
explanatiiqij . of ;.ih«. Pqrhaps ■ the ' 
author, is a little i too- fonil pf'drahia- ' 
Uzing^TaJbyranM's iniportn^ (“U 
passage d un TaUeyrand. dans .rhist- ' * 
jlMne'yji!e,;dans eeUe- d'uh pays' 
ou jnna. «Ue d'un gouveni^ent, " 
li^ces ’’. .he . tolis . 
,,1,S 


I Ronat>(trie wiihoui uni-' 
f pic.scncc: ''Duel Ack* 

> cetfc rencontre ! *’ 

• riicre is a genuinui^ 
' fair and objective. 

I even given all ihe^h; 

• when, during tlie 

> commenting on tbtr 

I minister of police. M 
‘ said, "de .Sonin iuXl) 

! ^>cu tic disianec liK 
' table replied. “Vi»« p 
raison, Kouvem ii-n'ya^ 
el Sottin que Ic travwvds* 
and revealed hinweJf w 
other than SoHin. |M & 
quote ihe femou.S: mi. 
intervention was a itiet^ 
lH>l-i(icai phrase ' meaalu 
saihe thing as interveutf* 
Sir: C.^iarles Webster m 
wlteiiier Talleyrand 
• 'Talleyrand 
and nraking a: niuoMi 
Tiilleyrand proieaiiip 
viiganlly- hk JH'iobm 
beJieving ' that’ Loora ■; 
never get rid 
ligpre. One of;hi^fft 
. tions money?'? 
gained cnoririPitS' 
direct ,dishorie^y>.'.0^^^ 
vvtaa goined'it.Wisjy*? 
Laj^rtine usiJd' td; sas 
Icricc pouf Motwwr-d« 
dtait une-. pp!ih^y!!„€" 

• dli^nce de sd 
shown 

• very unwise, .as 
to! be carried 

. htg Into Mfbrt, 

.be, more 

■profbui^ 

pions , 

■ Napoleon 
. versation 'lijl 
duiged 

'mail ip mdW #ysil 
(feimtss a- ' 

reqsori *of 

•fliifBe ; 

•g* 

•^sooiaI'ka<i.»« 


L fiui P‘*P ^ 

^iriumpli of low culture over 

Y ujijfc culture, or i** opposite 7 
jKzifTg middle vr^y, the 

bvek of culture, and the 
K'a iicw ;iHC of generalized 

V ihc Middle Ages, m which 
“ feudal lords, and princes 

S;jaltlic»aniecnigie^/ 

i tkv; ciiie^ions seem wiongly 
d cd and declined to produce 
Sat are false from the silart. 
flfall «vc «ho“W ourselves 
t mean by Po? art 

r«5cll paintings bv Andy War- 
S and silkscre®" 

((tjn. showing tins of CampbeU s 
1 As we know, hhe ival tins of 
M\ M»up. whith can be 
[Tin anv supermarket, measure 
fan* 

S [|ICW arc special kinds of 
fBWfkel (in Greenwich Village 
imabv Sirwl) where- you can 
[ins {if Campbell's soup (fake 
mpty). made of cardboard and 
1 7(Km high. Now comes the 
Ijni: whidi is the "pop" 
a I WDittol's painting, or Uic 
i-inxiuceJ gigantic reproduction 
t tint ! must cunfcs.s, loo, that 
K I »c the i-eul tin in my own 
Kn. I annul reviM the lemphi- 
dtuKiiigil into the living room 
fvphying it. beside some paint- 

ii a ynal! U'urhot-U'twve. 'Ihe 
jluvcIiKcd. Hit “pop" object 
i(f«al one. Uie others arc now 
itk6Siif«n artistic age. an'd one 

■ lowcavy feeling that they may 
El l« "kitsch". aSo Isn't it 
pinp'' it) tfolk-ci llH-m’/ Or is it 
SURp"loIook on the real tin as 
jtni4ixvi? 

Of i'iiur«. you could go on play- 
ilii« gtnic ot what's in or out 
mkh. nmving the pieces 
ir>J umliRiully and utway^ get- 
tlK hrflw nf your opponent. 
K becatiM; categories like 
NS. ( jiup nr Pop can never be 
(Xtf urlicn they .'tre used in a 
MHielugieal way, because tlic 
BW'.cmciii of tiisie in society 
tNir dvrinilion. In any case, 
kitsch becomes lomtirrnw's 



UMBERTO ECO 


Lowbrow highbrow 
highbrow lowbrow 

Umberto Eco h both n puhlishcr anti a lei lnrcr 
{in the Department of Architecinre at Milan Univerxily). lli.\ Ihtnkx 
include Opcrti aperta, Lit xfrtiUuni assciUc.um/ Lc tormedcl 
contenuto. to he pnhltxhed this 


? 


Camp, aiul every Lamp l>ii <>l 
Kitsch is Ihe l.'np of something 
olse->-as happens in family rulnlion- 
siiips, where a man is ut the s:inK- 
lime father and son, older than one 
person and yniingcr than another. 
As wc shall see, then, the ambiguity 
of the fir&t question (what is Pop 
art'h can be resolved t'lily if «'C 
consider Pop not in purely sociolog- 
ical and historical terms, but In 
penetrating the mccllanis^ ol .si;zni- 
I'ication. 

Let us now consider tin- sccoiul 
question, whether Poj) means the 
triumph of low culture over high 
ciiltiiru or vice versa. This question 
is faise, just as the cniivvnieiii dis 
tinclion between llu; various levels 
of culture Is false. It is e.isy lo say 
that Ihorc is a highbrow cnllurv 
fjoyce, Pic.issii. Sir.miisks I a 


middle-brow ciiltiiie (t'l'oiiiii. Sag.ui. 
Mcnoiti, Diibuflel.t. ami a lowbrow 
culture (coiiiie strips, advcrtiseiiienis 
in popular maga/.invs, rock). Ilie 
ilistinction may haw held gmul fif- 
teen years ago. but it no longer 
holds good today. Critics have made 
certain lowhrosv products worthy of 
highbrow attention, changing llu- 
very way in whicli llie> aie mier 
prclcd. No OIK- today could call the 
Charlie llrown strips lowbriuv, and 
tile same i-> true of lock ; as loi the 
IJeallcs, it is. quite seriously, hard to 
know whelh&r they shoiikl he placed 
ill ihc middle or top level ; and so 
on. Mill this is not the prol)lcin. I lie 
problcni is tliai a iliHiiiiianl 
culture (which is ihai of ihe 
iloininani <•/<l.vvl exists m everv 
siK'ieiy. and no ahern.iiive towel 
1,1 avani-uaide uihiiuv Wist 


lli.it arc not iirofoinidly infhicnceil 
b> Hie hegemonic culture. We imisi 
look carufully at this problem, be- 
cause any talk aboiii Po|i art is . 
closely linked with it. 

.Arguments nhout ilie critical lunc- 
lion of the nvtiril-garde arc svell 
enough known and cannot he consid- 
ered Iterc. llosvev'cr, it is clear that 
any avant-garde art (until the social 
situation is railically idlercdi ihal- 
lenges. erilicizcs. agiliiks. uiul e\. 
plodc-s the dominant cLiIime in ii> 
Iradiiional forms. Isut Imm wiiliiu. 
ami using the domiitani ciilliire's 
mvii methods. |->en it we luliim i.ts 
I am ready loi that (he tuiiciioii ol 
Hue higlibrosv ctilinrs) is to c-lial- 
leiigc the valiic.s ol a socieiy Ihroiigli 
a crilici'-in ot il.s I'orms. Hicu ii is 
deal lluil higlibi'ou ciiUure o 
dwav-. a (iiMi'i'r iii the tioniinaiii 


culture. A splendid cancer, pcrh.ips, 
inil a canter, not aimlher body. 

As for the cultures called "pop- 
ular" or lower-class, these, when 
they exist at all. are uivvays " cor- 
rupt culiiires In » luuirgeois 
society there is never a working- 
cl.iss culliire that is not liiglily 
compromised with hourgeois cul- 
tnie. In every country tiic workers 
have the .same sex iilols as tJio 
tuKirgcoisic, mid dance lo the same 
music. As for peasimt ciitiurcs, 
where they still exist intact they are 
found siiut away from the rest ut 
society; in fact, they arc material for 
elltnoimisicolngisLs or aruliaeologisU 
of primitive art. I'he culture of 
cuimiry people, in a nco -capita list 
country, is the ciiJtiirc of television. 

t.'.veii iicflilically revolutionary 
iivanl-garde.s have so far man- 
aged 1(1 bring about a revolution 
111 the economic level of the 
relations of production, Jiol to 
modify the siipcN-xInielufu. Until the 
Russian revolution Marxist culture 
w'as u LiiUiirc of the prolutarian 
avaiU-gunic (oddly enough, it could 
have hcun labelled hjglibrow)^ 
although milurally it .sought lo rein- 
lerprcl Hie iiiclinutimis and dcmaiicia 
of Llie lowor classes. Mill whal hap- 
pened In :ul in the Soviet Union 
shows US tliat the lower classes, 
when they achieved power, took 
their models from boiirgooii culture. 
Ihc ruliirists wcic dcfc:iled and the 
Stalinist skyscrapor'i and the 
. Mosemv uiulcrgroiiiid railway 
ci.>isicd I'roin bourgeois models of 
the pruviiHis century. Ii is .significant 
thill in t'hina it was possible to 
organize a ''culiural rcvolulisin " 
only iifiL-r tlic successful ix-vohitioii 
ol llie ctiiiiilrv's ecoiuimic and piilit- 
ical .simclurc w.is over 1 am sure 
thill III < hiiia liidiiy a true culhire of 
. tile masse-, (not niiidu bs tlic l«mir- 
gct,isie /(" the iii.tsscs) i.s Isiiiig h)*rii, 

i hut lliis liappeiis tnilv after the 
- iiiiisM's li:ive Ikvoiiil- the doiiiinant 
I class. 

A pmlviiiriiiii ailturc i- I'orn oidy 
I with the divt!it*'rsliip tsf tlie prole-l.ir- 
s lilt. So Ituig as the [)i'olel.iriiit is ■) 
s Iuwli cliiss. ii C\*nMiines .» w.itored- 

ii d>.)wii boMi'peois ciillurL-. Kxlay, 
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biWIoyriipiiy nf |I,c piihlisiicd wiitintis (kfore 
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coiitjiinins uccuniie and fnll biblioo- 
Ttiphical informHlion for each iidm iKa ui.i ,.i i-.... 


-1 • f coinjiininB uccunile and fnll hihlioD- 
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BARTOLOME DE LAS CASAS IN HISTORY - 

TOWAflO AN VNDBR81ANOINO OF ?WE UAH AHO Hit WfiRK 

EdIled by Juan Frieda and Benjamin Keen 


A conirovoraiiil Hgnre in liix own day n474-I.'J66), Tns Casas ndalif 
jwll be called the New World's lirat political activist Ch'imniiniMir 


wliai \vc chH *• piipiilHr " or “ muss " 
culture is nowhore a ciiliiirc of the 
people :md of ihc masses hiil a 
culture liihricnlcil for the people ami 
foi- the iiiiiNsos. If higiibrmv eiillurc is 
the ciincer ol ihc (lomiiiHiii culUire. 
Iiuvhrow culture is its e.screnieiii. So 
Pop ari is iti)( ill) opcraiion wliich 
cJuciiii-d culture has carricil inil on 
popular culture ; at the most it is iin 
operation wliicli the Jivaiit g.ar<le, as 
a heretical degenentiion of middle 
hiMirgeois culture, has niaile on mass 
culiiire. as the iinpovorished expres- 
sion of iniild'le hoiirgeoi.s culliire. 

If. rheii ircjeciing the third i|ucs- 
lion), ihis opermiiiii has led lo a 
kimi of geiicrali/eil laxle. in which 
highbrow and lowbrow have been 
rialtcned into a generic middlebrow 
Ihiil siiiLs everyone, this is something 
spiil)! new. It has nothing lo do with 
(he siliinlion in Uie Middle Ages 
when pwisaiits amt princes did not, 
ill _ liici_ all imderslanj the lume 
painting and the .same lileraline, ami 
wlioii divisions were even greater 
than they arc today, since there wji.s 
iio trading middle class to hriilgc Ihc 
gap bulween ilie classc-s ; indeed, 
there was a clear-cut tlivisipn be- 
tween the peasant ciilrurcs, ’ which 
Were Very olil aiui strongly ir.idi- 
tional. and the ciiltnre of ihe courts, 
which was open to new' ideas as 
way-out and as aviini-gnrdc as eould 
he. 


\if{in/itinil ami \if}nificil ; 

l>ul^ we can also speak of 
Vflhiflf and inftiiimji. both as ele- 
ments constiluling the xinnh As n 
rule, .signifiimi and \i)}nifit\ made 
ci|UtVHlenl by a code, aix- perceiveil 
as a single reality, the sign. Hut all 
we need to do is put the meaning 
into a diflereiil sittiation. through 
the operation the Russian Formalists 
caMoel nsnwuifiiivf. which can be 
translated as "making it strange**, 
and at once we are forced lo rcail it 
hy reference lo n diffcrcnl code. We 
have separated the meaning from Its 
sitimfUwt, and have made the 
fittm available to another meaning, 
or other meaning.s. 

Let ns lake a linguistic exam|>ic. 
Let us suppose that we write the 
lliiliiin sentence ■'iiuesto b un 
c,ine " ; this means “ thi.s is u dog 
Now let ti.s isolate Ihc graphic sign 


Ibis iiKyns ihat 
seni;inih> r.v, !-_ 


Nwianitc rission rniv u, 
Milts : one concerns iLt'*- 
contents, and k <. 

'■he other ciiiKerns''ffi'^'^'^ 
Mgn.s-chiclcs.rtndkS^'*^'' 

kind. One of th^si; 
becomes exclusive 
the other, hiit Jlierc aV'’ 
ciisvs 111 ivhich one 
over the other. ^ 

When Lichtenstein rtiw^ 
comic-.sirip picture, 

■‘raster "which in 

lure almost invisibly 
whole surface, apparvau* 

ccNainpoi.iis.lte Is warkiflj,, 

vehicles: the main 
W'ork sewm to be to 
consuler for the first 
aesUieiic jK«iiblliti« impliejt 
origiiuil obieei. When.oi#., 
hand, Jasper Johm maU> i.. 
of HaHantliie Ale in hriws i 
rather to make m r«^',i 
futishwiic” churaete siii 
products of a consmnsr v«>a 
have now taken on fur wc 


iwif and pul j| into tihe Engli.sh 
senicMce " this is a cane ". I hcn wc 


no longer have "dog” hut "a 
siciidor, hollow, jointed stem of 
certain piiinis, such a\ the bamboo ** 
lacconling lo Webster). This is 
Already a lair example of semantic 
fission. But suppose that, after ihLs 
operation, in from of the same 
audience. I write on ihc wall of a 
room (holler Mill if h \k jn a 


^ in remove the object as 


In any cwc. w+ieihcr 
considering fhe old Doii',: 
Surrvuli.sls or (k- varidiaK 
Pop iirtisbi during iIk |U 
imisi hear in iniml a funL-; 


ll oiir i|iiesiioiis were wrongly 
I'ormulaiud. ihcu what dues Pop art 
mean aiul how seriously should wc 
hike ilic various phenoinenii of taste 
and usage Ihai go uiuler that name » 

I think It is impos.sihlc to give an 
answer wiihoui oslabli-shiug what a 

pop" operation is. from the point 
ol view of the mechanics of coinniu- 
nicalion. In order lo do this wc shall 
have to narrow Hie field and pro- 
duce a working inodcl. i hc siiuiiliun 
cannot he made intelligible without 
being reduced to ,i sinipHfied inodcl. 
Naluially our moilel will he that of 
Pop in its e.irly stages, avaiil gardc 
Pop, Ihat is. 

A society exists called “mass” 
society, with expressions that van be 
cnilud " ncstheiie ", 1 hesc expres- 
sions are advertisements, artefacts 
and objects ol a|] kinds, from comic 
strips .mil rccoixls to soap operas. 
Ihe Poji opcr.iiioii cnnsiMs in taking 
a particular aspect of ihls civili/a- 
lion «)f signs, objects and iinagcs 
and it. j he tr.iii.sposition 

may consist oi a iw'o-ilimensionul 
I'fprothiin'tin (Lichtenstein copying 
comic-strip pictures or an object like 
a hall of twine or a (Ireck icinplei; 
«*f a ivinuisltiiioii into another 
medmm hy altering its formal dimen- 
sions or consistency (Oldcnhnrg 
making a collapsible typewriter In 
soft material or an enorinnu.s pair of 
troiixers); of ninhiplnatinn. cither 
simple or with variations (Warhol 
reproducing Marilyn Monroe’s pho- 
tograph with changes of colour); of 
the hiscriion of the real object into 
another. manipulated. . cniiicxl 
(KuLixchenbcrg itUToducing boLMca 
of Coca-Cola into a painted panel); 

Ol L'.\luhiihm the object pure tuul 
wrnpU’. iiiolaled from any context 
(this |s the Itichiiiqiie brought in by 
Dadiiism and Surrealism with the 
ohjft irniivP or the ready made of 

Duchamp, Man Kay, etc.). ‘ 

Lot iLs examine the final opera- 
lion, because .it is the oldest mul 
simpluxi. Indeed, you might say .il 
goea hack lo the' Middle Ages, with 
the collections and thesauri of kiniw 
lUUl nobles who collected unusual 
ohjeols, such as a thorn from 
Clirisl s crown of ihurnx, a mui from- 
me I rue (-royi, a saint’s bone or a 
iiniv'ori] s horn. .Anyone who has • 
seen the I rusixiire of CImrles IV of 
Bohuinia. for instance, will have 
seen these objects placed in compp- 
iflmiis that clearly rocatl the rmerti- 
hlatlfx nf the iiouvciiu r(Wi.ym 4 >, 
Annul s boxes or even the huxee of 
another yreal and almost unknown 
•fprerunner of pop, the' American 
. JoS(^plll Cornell. 

Tlie significant mechan'ism of the 
objft immsi pr ,he rcndy-maJc UtLs 
been woH defined by Claude LdvJ- 
arou^ as xnmuntic fis.sion*' (fk- 

or le^ the niwn- 
ing It has in atomic ^n 

■ oWeol exists: this dbjesit.’ iri, its 
iiorma) conlexti. has a. mcaiiiaa l 
take lb imp another conioxt and' It 
; . ranges Its moaning. In comninnica'. ! 


Project 


I -shall j>peak in a dearer voice 
Fish will b(X*onic Fish 
sen-weed will be sea-wccil 
and aca-naunsicrs will remain as such 
1 shall no longer abu.se woids 
turn fish into larks 

sca-wced into rose-hushes and .sca-meuMers 
into lypewriiors 

All that will remain will he ihc met maids 
Stripped dean of brine 
by -the di.stunce of time 

RA YMOND QUm 

TransltUed bv GivA»iHi 


53r^“Sfi,!S 

L Oh. H makes a flashlight in 
8 i 9 « and Wcsselmann 
fc’linc of . Volkswa^n 
‘“'e'U''® operation 
King ‘he audience closer to 
-everyday" 
of which is emphasized. In 
r/ofds. the hairy coffee cup is 
If a cup. bMl the. im of 
ffi wop. whether painted or 
^ > 1 ( 11 . obsc-svivcly. a im of 
pNlI's wop. 

iatK not mean lhal the 
wished lo reject reality 
*. Pop artist wishes lo accept 
^-edly. Wilh the Pop artists 
(h certainly an ambiguous etti- 
rrade up of jo^e and hatred, 
■ujyisto ft-acl lo an obsession 
im»Ing into it up to the neck. 
13 admit certain industrial ob- 
■n fan of Ihe natural land- 
fc Pop art created an omul- 
Dgical society in which there 
I no differeace-s between nature 
indutlry. between unspoilt land- 
( and deseemted landscape. 
K itirtcpendeiUly of iinylhing 
liiiiiiItOR might say in theory, 
jli-oliiiie-s of their molaliiiguixtic 

E uiicemcms allowed the on- 
: to respond in the most varied 
; (turn “How lh;autiful I ** to 
'ifriglttcmnic! '* 

!?■,« same thing happened in 
MC or Uimiure. When John Cage 
tip dunn| a cunceri and turned 
3 rjJie, inserting the sounds it 
into the musical context, 
ftiU'-irrying out a Fop operation 
liitcmH, cren if other aleatory 
. ofi^nui ckimmls entered into 
iitkbcas):. And when lUilinn 
;(-g}rJc writers like Ualcslrini, 
''i u; Pignulli lake elements 
ads’^hemcnis. romantic 
tl-. 4 rJ thrillers to form pages 
in practice, of objels 
liiiivii»>i‘it. wc ciin Uilk of 
^A'kTdtinns applied to lileralurc. 
ri Ilf Xobbe-(.iriilet\ objective 


descriplions. some uf Biiiur's lusscm- 
blngex in Mobile could also be 
cait^l Pop. The difference is that 
writers arc more' explicitly critical 
Ihiiii painters. They take banal lan- 
guage apart in order lo crilici/c it. 

Whereas the American Pop artists 
live in the iunbigiiiiy of their “odi 
et amo", Oldenburg loves his land- 
scape of Tcohniculor ectoplasm all 
loo ■well, Ycl when he proiliices his 
'* Bedroom ", in which the furniture 
is rhomboid insicad of reclangiilar, 
reality has been loo strongly thrown 
out of shape to seem merely the 
object of nn untroubled affection. It 
is also the ohjeci of .some resent- 
ment. However, whether Oldenburg 
intended to show this or whether it 
was merely a side-effect, il appeared 
only in Ihe early lYiSQs. After that, 
something else happened. When his 
gigantic hamburgers and typewriters 
first appeared, they seemed alarm- 
ing, and were inlcrprcicd as social 
satire. But in 196^. when a complete 
cx'hibilion of his work was held in 
New York, it was interesting to 
watch the public's reaction to it. 
They enjoyed it. They loved those 
objects. But did they love Olden- 
burg's caricatures or the real ob- 
jects? Both, perhaps. Maybe ^hc 
caricature reconciled them to the 
original model. Hiller drawn by 
Daumier or Clros/ would ai'otisc 
fear. But Hitler ilrawn by Wall 
Disney or Al Capp might look a 
slightly ridiculous bogy-man, harm- 
less on the wliolf, in lucl really 
quite likable. The t.bjud in hself 
only seemeil i«» be open to both 
interpretations. The inlerpretali)>n 
society had given ii was friendly and 


Al the start, the operation was not boxci. In a logical operation in iidvcrtising. '(lie whole mulcrground 
a negative one because the manwho whicit (as in Chinese boxesi a press has on the one hanil invented 
defined both highbrow and lowbrow number of metalanguages progrc.s- a new graphic style (purposely non- 
was always the highbrow inlellcc- sivcly describe the mcUilanguagcs pop, closer to Art Nouvcnii origi- 
tual. Now, if he established that the hcncal-h t-bcm as objccl-languagcs. imIs), hut even iliis, duly taken over 
lowbrow was no longer Kitsch, who cxpcri.s may manage to keep [rack of by ihu mass media, has become l*op, 
could complain Certainly not the what js g))iiig on. Ilul when the crec- ai-ni thyre is no longer any percept!- 
lowbrow buyer of Kitsch, who thus lion «»f the inulalangiiage is oii the hlc iliflcrerice hclwccn llie isvo. llic 
saw himself reengnired and res- level of everyday speech, and ol the f»cl that there is nut can be seen in 
peeled. In this way Pop criticism of lifv ‘hu mass inctlia, then no tme ^ niniiEfcslo of the dissenting gcnefii- 
inass art (even when il was criticism ®un keej) track ol it. Only one tiling h; by lciry Rubin, one of 

and not a plea for its acceplaiicui happen: nil iliffereiin'x beiween the Aincrican Vippy leaders, 
promoted a new type of mass art. nieiainHHOttiif *»ul nhied lfuipiutgc Youth Inlcnialioiml Party 


market with amendments inspired whether wc are consuming consu- ^ock 'n' roll and dope as part ol a 
by iPop criticism, and used either as mer language, or whether wc arc communist plot to take over 
a functional object or else as nn consuming ermeal languages as con- America. . . . To he a yippic you gol 
example of mass taste. sumcr kiiiguages, watch colour television at least 


I «f rop-ari tor pop i'pni. IS no longc-i u cans nimsen u iwarMsi, imimim i-a- 

mentioned three iramformalions of plicnomcnon (curiciituring plains that he is one not only in iho 

the Un of ( ampbcll s soup . horn lowbrow) sir :i lowhrovv phe- sense s>[ Karl, but also in I'hc sense of 

the normal tin to Ihc painling : from nomenon (prepared to Iw carica* Oroucho, H-arpo and Chico. This 
the painting to the false tin in |.nrcd by the highbrow). Ii is the niay mean three things : that llie 
onormniis sizes ; from the false tin \\»hole of iiiitfdiehrow usoge. And it Pop artists are right, mass civili/.a- 
lo tho true tin used as if it were false, has managcil -lo bec4»me so because, ijyn is Nature, and even iho rovolu- 
But there is a fourth ir.'msl'ormatiiui; ns we have said, there bus never i ion must live within it, recognizing' 
glass Itimhiers can hu bought wliicli. been a .sultsianlial difference be- j| ; that the Yippies are prisoners of 
instCiid of being dccoraled whit i^ycen lowbrow culture and uvanl- i|m sjime ambiguity, made up of 
traditional ornamentiition. have the garde collure, because both were (ove and hiitrvd, as the Pop artists, 
picture of a lin of Camphcirs soup ntiiihiiui hut cpipltcnoiucna of tho ^nid in i|il- Nnal analysis arc iiti 
on them. dominant bourgeois culture. At this example of the fact that a puro 

Clciirly ihc man buying llicm point il is no longer surprising lo lowbrow culture does not exist, tor 
thinks he is slunving off an aeslhclie find comic -sirip tecimiques used on ii is always infected by Ihe ttonu- 
symbol rThc avaiil gardc in my n level of supliiNlicutcd fun (I’lioche nani culliirc ; that Pop art s rcrog/ii- 
own home I bill he Is living Zeil-Cieisi). or else usetl by a writer ijon. i rith iMii and letteniimon of the 
Ihroiigli Ibis aeslhelic c.xperience in like Dino Uu//ali in llieii inosl signs, objicls^ and myths ol Ihc 
a form lhal is already Kitsch (qiiol- lowbrow lomi. U» make ii surreal consumer sociciy. winch has given 
iiig an earlier aesilielic c.xperieuci- novel with lomic sirip itchniqucs; ihem new life and meaning, is over 


society had given ii was irieiuiiy anu 
optimistic. Pop ari has n>ii declared 
war against the objects of mass 
civilization. It has merely suggested 
new objects .for mass civili/alion, 

Jn ready-made siirrealisl objeeb, 
the Kitsch used in the coinposilmn 
of dixUirbing collages was implicitly 
condemned. Whereas in Pop arl 
Kitsch is rfi/rt'U(t'</, Baiialily. bad 
tn6lc, the violeiu coloin s of commer- 
cial objects, lowbrovy advertise- 
ineiils, and liorrin ^.onlil.s are raised 
by tile artist in'o .1 new stale ol 
aesthetic dignity. 


already approved by tradition), ^'el or that in llic most commercial as an avant-garde oiier.iiii»n aiul has 
it niiyhi scr\ well be used bv comic Mri|)s there slroiiUI be stories created :i new usage, 
someone who' knew perfectly wcl) in which critical .sell ennsciousuesH is Any criiicisin ihai uses Ilie form 
that the object was kitsch, and lull quite cleaily present and Ihc story is of arlislic discouisc will have no 
a C'amp sensation (love of the liorri- Itikl ” loiiyiu* in clK'ck ", not iiifrc- el feel on this new usage, because 
Me and the oull.iiuiish) in using il. qilenlly slopping lo jeer m itself (sec i,ny metalanguage will .dw'ayx he 

Or else il coiiUI be used by un the MarvL-l ( omics. and in parlic- swallowesi .uul assimiliiied hy the 

ingcmious person who aeliially liked ular the " i-anlaMie lour"). oinniprtseni. vicli«rious eonimoii 

lliu object, its colours and its lonns, I4 Js mu onl> iccciUly ihal tiic iiitisl langiijige. I he only possible foinis 
hecaii.se he had untoiisciously been MtphislicJilcd aiivL-ilising look over of criiicisin vmII be global rejection, 
cdiicaled by an iiulusiry of pop Pop, iiie mclluuls nt avanl-gHrdc lilcia- like Dial ol c leorgc lackson, the 

i.c,, a so-culleil p»>piil;ir arl lint uses mr^- aiul painiing ; boi il is not so value ol whose .leiions would ncvei 


I.V.I n litrimi.M .III ,11.11 *11^' UllS' ans, . — - - , I I 

aesthetic and myihlc eleineiiis pul icceiilly. cither, linn this same ad- have changed, cseii il he 1ml vvorii a 

into ciixuliOion In Pup >rities ol scitising bca.m u» imiLitc ihe style 1 'sliiil wiMi .» picitire ol IJon.ili 

pupal.M .01 of pop arl, .iiu! even ol Ihe very l>ocl-. on it. drawn bs \\ .di Disney 

We ii,i\e meiilioiied t iiiucs'- l*iii» ;ir' llia> siieeied .0 conilliercrd imil.iUlig I ii. hteilsleiu 


museum) ilie word "eaue”. isolated 
from every possible context. My 
audience will no longer know which 
of the two meanings I am referring 
lo (:iparl from the fad tiui'i «■<(«#■ 
can uiso he a .Latin imperative 
meaning; “.Sing! "). My sign object 
begins to become ambiguous, 
strange, loaded with (and empty of) 
meanings. 

Obviously )hix example is over- 
simplified. Let us imagine that in- 
stead tsf a wt>rd there is an object. 
,^n ohjeci may he covered with 
signs, verbal and figurative (words 
and images), l)ui at the same time it 
is itself a sign, whiclt refers me to its 
own function, to the people who use 
it. to the circumstunccs in tvliich it is 
iLseii, It) the social status of the 
person who owns it. A diamond, a 
(iinner-jackel, a Rolls-Royce or a 
stick of chcwing-giim are not jii.st 
objects to be used ; .they are clusters 
of meanings. 

■Now suppose that this object is 
nol only isolated From its own 
context but subjected to many oper- 
ations that ‘‘make ifslrangc : that 
It is reproduccil through another 
mudiutn. multiplied, set jn unlikely 
contexts, increuxed in aize,' aud so . 
)>n. A new cloud of meanings thick- 
ens around the object, and while Hie . 
minings mcrca.se or change, while. 
' the ambiguity grows, we are led to 
rwonsider tho object iuclf and to 
discover certain properties whiicli it 
already had but' wliich, through tho 
ntechanics of transposition, shoW 
thcmselvas more cloariV, and have 
hroome m'pre Hnport'ant, niora 
obsessive. ' Ay Ldvi-^ruuss • says 
about the ready-made ; 


mechuniMit m luxlcr to vi/- 
whal hax happenetl Ams{" 
years: wc arc faced > 
litiffumir operation. 

A nicialangtnge, the luiW * 
U.S is H language tiuu 
terms to exfthtn or 
terms of anntlier Idnguip ' 
objea-iaiigtinge. If I si)- .- 
graphic sign ! cane / in £#»'■ 
not nicHM / dog f as it i-* 
kalian ihe woids betww 
arc purl of the ob^i-a^ 
whereas the ' rest ofthe«J® 
pan of the meialanguage;"* 
paints a tin of Campbeirst^' 


scholastic view of beauty 


'KKTOW’Oi 

iFobhiuu cslellco in Tnmmusu 
Maioo 

^ ilifan: Bumpisinl. L.2,500. 


graphic signs he I's®* 
those to reproduce 
** .soup ”, " condensed , 

“tomato") are mrialiaguts^J 
‘ in respect of the i|f), 

‘ complex !»igi). and m 
verbal .slgrts: (W> 

' tomato) 'that appeanw. '* “'j 
tin. U is in | 

i language ' to '-; melalangD^ J 
sbmandc fassibJ). pra* j 

Lbis (xiisage ^'rqm l«n|U^‘‘3 
language, also, llnd ihc 
tion. • emeigcs:' '^'f : 
taken on hy the 7 ,|^ 

. ihg strange I? 

iransposef object. 

. have new. aMtlieticj»''PP^j . 

. -be • saying 
valuer either exp^etdy ^ 
on the- r^iiy of- 
Lhut metaJinguwhc , . 

aW- V" • 

. ..Tlww' 
beiweeit what 
eration of 
isLs 'prodiicett.Md 
artists-, in the 19^ ^ 

arid 

•reinitids. : pne 
when'Mdt) » 


Vpua opdrez done . . . une nouvrile 
pcn^nsitton du rapport entre aigniriam 
Cl stgrtifld, line (idrdquaflon qui ^ dtall 
'‘.T-,'® du pMslble mals qui 

n dtiul pas odvwtemont rdalisde dans la 
Mtuatlon prlfliltlVe de Tohjet, • Vous 
taites donci en un sons, oeuvre de con- 
nalssanco,- vous ddcouvrea .dans^oi 
• pri^ridtds, latratM, 'Uxiis'Qui 
tt-dtajcnt pasjwrocpUblca chuia lo 'cout 
: " 9»ie fait K> poile. 

■ »wploie-ud qiot ou 


of the diffcrciKC between 
i Kliohsiic approach to aesthetics 
P ours tbi the fullcxi medieval 
of beauty are to bo found 
^mwiiries on the treatise The 
of Pseudo-Dionysius 
[^jopagiic. St Thomns Aquinas 
kw auior of one of these, and 

Wk**™ ®**'‘®*' dicta on 

we beauty kcaticrcd through his 
e wb. The u,.,k of ?«oh- 
tus aesthetic views out of 
well seem daunt- 
umberui Eco attacks it, how- 

re u). of scholarship, 

modern Continental 
*’*'d his book, which 
HuppeariKl In 1956 arid im 
iue and -brought up 

litftj Aquinas may be 

1 and of ideas 

'fcui fh v'*'.® enough to form 
nc basis of an aesthetic 


theory about the mciiiiiiig of the 
word •* bcttiiiifiil Unlike those 
who fool that there is some one 
quality wliici) anyllung beautiful 
must have or some one feeling il 
must arouse. Aquinas hulds that 
different things are called beautiful 
on diffcrcnl but analogous grounds, 
and further that the notion ot 
beauty is. as lie puls it, “ iranscen- 
deivlal'* — that is. it 'has the same 
formal character and ^ unrestricted 
applicability as the nolions of exis- 
tence, unity and goodness. Next, 
Aquinas puts forward three criteria 
of beauty : “ proportion ‘‘ integ- 
rity " and *' clarity " or ' splen- 
dour,"-— terms. for him heavily 
charged wilh meaning. “Propor- 
tion." covered not only syimuetry 
but -also, and more important, func- 

.• _.i -rUnl tkinDS oi*A 


Finally- he has a theory of art. lionulilv of the lorm of n niilui.il 
though he docs not tackle this “ siibMancc ” like u man or a horse 
subject from (he same side as mosi to the end for which Gad made it- 
modem aesllielicians. Wc are chiefly and this musl normally, ut least, 
interested in works of art and how cliulc the human mind, 
they differ from other objects of If Aquinas had wished to pul 
experience; Aiiuinas is interested in forward a theory according lo which 
that in (he artist which enables him (here Is only one criterion of beauty 
to produce them and how il differs and one type of aesthetic experience, 
from other intelligent cnpiicilies. lie might have run into ihe difficui- 



'fHE HARVESTI-K PRESS 


Eco l.-ikes u, IhrooBh Aqiiin.is’' Eco indicate. Hi.t m fact Aqid- 

of‘™n\a , ««?»" 'hint if •'-!«■> »»« 

u/rite^rTlMfse are not only interest- so it w'ould have been of thiS narrow 
Tng fn' a-'d rigid kind: rather the opp,osite 

aZ..;«bc-c wen- often neciiliar I* seems that when he originally 
Aquinass views were ^ wrote this book .Eco attributed to 

SariSf Hii? C'lioinari^my have Aquinas an austerely intollectualistlo 
Mantain H d Ciiomar^^^ m he himself then 

>hqqgh, tenable He n™. nee, Ita 


KJUy IBIGV* • 

tLonal adaptation. Thai things aw 
beautiful if they are well fitted Jo 
disclwrge their function (life in the 
case of living thlng-s,, in the case of 
artifacts some kind of use) was a 
common idea in , Antiquity, but 
“clarity" is a more characterisll- 
cally medieval criterion, and Aqui- 
nas also insists ilhat a beautiful 
(ihing ififuist ple-nse. and jwcase 
by Twlng. seen or apprehehdeU. 


P tho n»i ■ nas als 

P'f tthdi Aquinas can thing 

Ji "■‘l Ukluy might he called a by Iwl 


bMuly"; Eco makes it clear that, bought tenable. He now sees us 
sqve,.l...nd hi, ,bo.k i» 


there-were sqvera , an whole it*®* Middle Ages were more 

fertile in aesthetic thinking than he 
eldofm^ievalawthelics. realized: but he has failed to 

The chief criticism of ms irwi- dheoverie* together and lei 

lent is likely to be that he emphu- Aquinns benefit from them.. His 
zes tho intellcctualist elements in book, howover. enablosc lih readprs 


ment is likely to be that he emphu- Aquinns benefit from them.. His 
sizes tho intellcctualist elements in book, however, enablosc lih readprs 
Aquinas's thought at tlte expense of to do this foi* ihenisejves. 

oiiher& He gives nuich space to ^ ^ 

Aquinas's conception Umberto . Ecu i> also ono of the 

I- il inlit a miiilill^ over 111 :>■_ . « 


^'-^tional librahy for the bund 

Majesty THE Qu£]^. ^ 

( huirnfun : 'The Minrquls of NormaAby) M-B-Ei 


Aquinns s conceiiuun Umberto, Ecu i> also ono of the 

gets, il seenvs, into a muddle over It) contributors to tiie iulcsi J^suc of- 

blit «nys hardly anything about ii s 20ih Century. SnitUes. MiO bi-annual 
conception of plrasure. wlucn is review oiiblishcd bv ihc 'Facuftv of 


wheii'Mitti 


■ -row 

, ^wbmari,..or•^^iwJ}|M^^ 


Books 
in . 
large 
print 


Large Print Books 
We have been tending book5..iii Wi' 
bossed types |o blind readers for more 
.than blUity ydftrs. \ye npw'also p^“ 
vldo'b&dldr in large print’ fOr parlially^ 
'sighted readers, ii !'• V ' , 

' WNiAXiONS • 

; AND SuBSCj^^ 


(In fact Aquinas seems, lo navo iu-im ,j. cninrre ana laeblogi'^ .in 

. that ' while ; soriie ihinp plwxe us pon..ifyai- iiply and' the .contrlbulbiis 
because ,bf ouf physiologioil make- -p||Q pej-Hn; bn.” Left-wing cuir 
, up. others ought tO;bc pleasing to since . ihc., Inst' Wat 

any lii'telligbnl , being.) Again, he Franco .Fprtini- ’.on vCuUuao- lis 
subordinates ‘:larity „to 'propor- Crl 4 lsr[lhoipi^icamenl of 3?dsl.War’ 


, 1 . . •• -.1 t-J . •• 

■ *• K .• ••• 

. •; i • J '. 


nient f 

|ppi^Din^ ; 


1 , . II are urgently .needed f.td enable us^ 

I i! , .raainlam.ttrid iinpfdjje all 

u,,.. beereihiT,^^ '<1]: 

■' ■' V rb /dti ‘ j: if , 


' q{ u^auty IS SQinenow uimtswinw wi I .«*!!»»» 

• aittci.VmdBidl in |hi; jcpriclusloa ,hg- {s$ue .of pih:XivMim 
’ has added ii 'The; present edition lift 75 ^ apd a^yeuris ‘aibscrqptlp^ 

' iM)iifli»i-‘ ' n'n"' 'Aduthn's^-s ' Tl 3^ ffni- : RrllrflnV ,. JlkiD£QrlhtiQh'<: 


Some rcccnc and rorclicoming 
public,itions: autumn 'winter, 

1073 

F. H. McC.ALMONT, The Par- 
liamentary Poll Book of All 
Elections 1832-1018. Eighth edi- 
tion, edited and introduced by 
J. R. Vincent, University of 
Bristol, and M. Stencon, Peter- 
house, Cambridge. jCb-flO. 

H. A. MBREWETHER AND 
J. A. STEPHENS, The History 
of the Boroiighs and Municipal 
Corporations of the. United 
Kingdom (1835, three vols). Re- 
print, with new introducLion by 

O, -Mnrtin9 University, of Leices- 
ter. /J38i50 the set.. • 

C- K< DOt>, Blcetornl Facte, 
1832-1853. A Complete Pollti- > 
cal Gaaetcecr (^coqd cd.,.1853). 
Reprlhc, with .new 2d,Q0d--\void 
introdiicdon and bibliographical 
■guide to clootoral sources by 
H. J, Hnnham, Harvard Uni- 
versity*. £6.50. 

L. T. HOBHpUSB, Democracy 
' aiid Reaction (1904).' Reprint,^ .■ 
edited, wlth-new introdued^ by' f 

P. p, Clarke, Unimsity O^fige, i 

tohdbn: £4.80, f! • ‘ 

j: CllAMBE'RLAl N. cc (tl, tbe ; 
Radical Progrdhirac <18$5).- 
' RcprlnU edited^ with, new intitt- 
' dttetionby-D.' A.Hemerj'UMYc‘iV' P 

fstty ofWeWngl^i £4*^^^ v. ' ^ 

: Fi A^)AM§*His^iM*y of.tbp rijitr ; 
^.mentiaiv '..School Content 
B^laiid fi{[$2) [wicb] J. • 

LEYiTheStrug^eforNanoiial 
Bduicatloh' (1873). Reprin^, ^ 

■ rioW;iintip.duCt|i^:.by •AsaySirijl^' 


I '.-i- '.■■■ ■ f 

' t’ r . ; ' 


' ■ " •' .-{i ', . ! 
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ART 




F lil.lX II.NI;flS\ fiilllLT piildlCil ^ W 

lugoilicr ;« life sis riii\cllini! im /I ^ ^ 

ssilesmsin. .ulvcriisiny ;ii!eiii. l\/\ W I i 

fcnisill’tiiDc inveslitr. ;iiul ciipyisl. His ^ T L* 

son seems lo liavc projected niiicli 

of H»is v;i.nciy ;miJ rnKr^iiiiii exist- v».. „ u i .1 i 1 

ence on Ui ;i higher, evne mi{>lM s;,y .I*" V ^ 
s) IJ'Uchsimpijm fevel. lidiior. inin.s- ^*»-o-lmpiVsvioiiiMs . 
l«ilor, oritiini/cr Ilf c.\liibilioiis, crilie ^ nf l*enLsm\ ciiicer .is 

of iirt siiul liicniluic, collcelor, com- ^^ritvr hiuI joiiriiali.sl coincidcil with 
mitlod minrcfiisi, hii ilculer, be is 'he heydiiv iif Neo-l<iipresAioni.sni 

bc.sl licscrihcd sis si jmimsiJisI - ■ •■»d .SyiinbolUm. In ihc years IKSft 
a^hihougli of sucli a special kind ihnt l*' 11^*^-' Ik' prndsiceil his major (k.iiova: Dro/. nO Sw fr ihe sol 

unc bsis (n recicifinc Ihv vvoitl 10 nmke ^riiical essays and eollaboralcd on ! ' 

tl fit ihe ease. T'lv.ii wooltl have dozens of Syniholixi and anai‘i.-4iisi 

picsised FiUndoii. since idviny iii:« leview?. including 1 0 \'of»ur, l.r ■Niif'lon'.s .Voi7/nin.t,vT .ihltry] :i 

vocations to vvoids was his pi'tifes- Syinbofi.Mr, ilio second Ki'viii' hulv- cxtt»ding t-hc ;ic1iviiios ol the /fn 

sion. ’ /itviiatur. Art n f'riihph-. L» Cra- fffnxybr to oncoinpass soparalc pi 

' {"'dncoii was born' in fStil aiul yttrlu', iiiiirviifiis /;u////(//n'\ ,■/ Utirr- 

lived UMlil l‘W4. I.ikc Marcel fiiiiv. (‘hat Nnir. I.'Fm Drlmrx, 


Master of postcards 


VI ; 


n-.i.ix ii;M;t>N: 

Otfiivrcx pliii; ipie eomplvlva 


“ 'rienn ! ni li* due ni licn qiij le 
repnjscnti;. disaii-ni» jii\ obseques dc 

I he heighi of Ixndnn x ci.icer.,s j,' 

writer and lournah.sl coincidcil Willi .. , , , cit niniuptnMi.i. 

the heyday «if Nco-lnipres^ionisni oliime I , . lOpP plus 1 1 plates. - %Surprfiiiiin ilc» i\iiiiKriivleiip,. m 

and of .SyiinholUm. In the years IRSf* X'oiNnic II ; pps2|-nW7 pins plates *J*ivignier, gconieiiv ,1 S'eeaiis, ik-ersi- 
lt< hu isnvhi.-.'d hk mainr ix r.. s*Ii;i eanibinc. H rut halHnnik* ct soil 




he way to work the Act 


w iravaille |«s 
. . ■ .V:ih.nicni un? 
i-panles. un haMc L ^ 
ventre sur des w 
leiirs H'imurcs, d 
cht nI;d:ond. 


r>uchsimp he cn'wxicd 


inoxi l.'lwitun iiwnon Stiriidr of Nar- 


(leiieva: Dro/. nO Sw.fr the set, eolfre tiefoiiee. 

M is now possible for the fiisl 
■Niifilen'.s .\'orihiiiif{i'r Ahbrv) aiul t‘* jn^lgc the life-work of 

extending t-he ;ie1ivliies ol the /fn'm* l’‘■‘^ldon, (hanks jo the superb 
HUmrhr to encoinpas.s separate pub- ‘tnt'bology Joan Ikdiperin has pub- 
I'icut'itms and. in 1Q()0, an cUensivc John Rewald was the f>ir.sl 10 

FvtrospCiOt of Seurat's work. yive rdtiifon liis <lesorvcd rank as the 

hi IW). after h hnief perimi of J'reneh art critic of his 

general Joiii'iiHlisni FiJndon joined Jean Paulhan published 


modcsl belleirislic appreciation. Hy 
eontra.sl. Frtiiiyoise Cachin's fitllc 
Mirohw de I'ari iiiithology published 
hy Hermann in l%h. aliihough a 
slendw selection, had a brilliatrt 


nutiled Kis mulbifarioiis aclivilies is 
joiirnalixl and whose inappropriate- 
ncss li> his anarchist convictions 
iKMiiolimv nucil hi.s character. I.n 
IKR.^ he begiiii lii.s ccntt'iil role n.s 
unuiUticHr of struggling iiiciiiry 
jotinnali, In llic loMnwing year iiu 
tounded the first Wr'iv/o iiith'prn- 
iiantf, which had a vital role in 
iKweom .SymboIiMii, piihlishing 
wo^k.^ by Vcnlaiiic, MaJlanm\ lluys- 
mans, aHil the ycninger writer's 
Moxdas. Vienier, railhaile and 
olihers. I hrough niarles Henry he 
m«j(t Jtile^ l.al'orgiic. whose prema- 
lure dealh in l««7 left the two 
fuiends wiih die (ask of publishing 
liiK wtvk. I cndu-n also liad a ini-ge 
part In alcriiiig ihc I rcndi to the 
tmporUnce of Dnsincvsky. Poe and 
and lie wa^s the hrsi to 
Rrmbiiiid’s f([uininatitm\\ 
liiis was in ISRfi, Ifie year in wlviuh 
niR art edliclyn look on a s|>ecial 


sioiially on xoeial issues for the 
■inarcliisit press. 

Ili» pai’tloipiUiun in the unarcliisl 
nioveniont led it> |>js iniprisoii'menl 
111 IR'H, ami to a trial whieh xerveil 
asa foiuni for his wji. 

bidge : Ai ihc liwiriiig uxi icliisctl 


l-ativos. HtuI the fact Ihal he »>rg<in- Bfeally extcmieil the known 

i/,cd (lie Pirsii lduiri.<4i u.sh'ibitiion in ‘7 clover detcctlve-work 

l*m is (P) 12) wa.s probably owing to biograpbieal evi- 

hisrri(>iidxiiin.f«v'iih.i.. Mi locuic tlic manvaiioiw- 


his friendships with de Picii aiul Miiri 
neii'ii. I Ill'll) he cwAcd wrli'iiig cn 


nenw: iki locale the many anony- 
mous and pseiKlonymoii.s urtieles): 
she has also used her gifts as 


asafoiUi.iforhNwii 'h®1v in I'J.^t). his rare publlcMiions “r Ij, f 

w-ere |iroftieos (0 evhlbitlons and. rJ.,J ..I* Ideialiirc 10 explicate 
Judge : Ai ihc lieariDg v„ii iciiixcd principallv. the HulU fiii dr lo vie ® ^ ^ 

to gOL‘ iiitorin.it'., HI .ihiHii M;,ih:i ;iii(| «i 7 /.vm/H»' il«>|‘J-|‘>Vii published bv IHRt'-IR‘>4. Her careful 

I. 

to you. >iMir iioiioiii. it the cMxe iir«t,L' ^ published ‘ ^ , .... 

documerits and ivrnitiisccnccs of the Among the tew qinbblcs one 

i LiKon, aciiiMUed. joined Natan- :irt of liic yeaix INXIIto 1‘IOS I'hose *'uve wnh her are the inter- 

sons nr\iii> h.i.i ;.i lum ...... . n ■ ux.rtw. .... , 1 ,.. .. x.,. ...... ..^n. ... 


son's lUtiifi/ir late in Uty.| 

•ind heJpetl to g.ive it .m .•maivhisl 
iiiul dion a DieiV'tiixarsI flavour. (He 
w'xis cd'itoi-in-J»u4 from IN‘»r, iinn'i 
(he review's Ijsi is-ue in l‘ilM.j None 
the IC.XS. 1X‘>4 m.ipk.x a draviic iqll- 
ing-iiir ill his piiHishcd work, lie 
vimially ceased to write, .vboni eon- 
temporary painting, theatre aiul lii- 


iiiul ncarliy at! lus wriliings after iJic 
brcitk ot IR‘)4. are e'liarstoler'i/od bv 
a spirit of relmspect. and liiive !i 


'porsiiig t»f Llie ‘ Noiivellts cn irois 
ligncs " ihronghoiit tJie ssvond 
volume la neydlcxs grace-note of 
presentation), the omission of 


••• ;i . * - 

si'raig'li'tforwflid prose Mvai Is spirited _ the omission of 

hill seldom so richiv in.vcn(ive .is the *’!' '■ in the editing 

e-jirliv work. The excoplion U ilu- 1 " I’iliiUilK. ami the altri- 

eoi.piis of Nonvelles cn irois ■’■‘-■'icim of .Maurice 


iignes" wiiiicn lor /.,* \f,uhi in 
l‘)0(». icniark:th;e soLVaJ aphorisms 


lun eHiiivism looK OH « sDcclii ftpsiiiirn ....I xxu.^i.. i- i- V. 7 ' 's'li.ii ft .iii.e soLiiai awiorisins 

ltev.ft..r in hi^ Mip^ris <|t,fcncc of editing.' 


Frankfurter 
Buchmesse 
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Frankfurt 
Book Fair 
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to October 3 

Foire du Livre 
de Franefort 
28 Septembre 
auSOctobre 

Inlormatlen Prankfurler fiudimease 
: FoBlf«A3914-e Frankfurt ■rnMefnl 
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l)ciiis*> famous slatenicnt hegin- 
^ iiing: *■ Uii tableau - aviiiil d'etre un 
eheval dc hatiii'llc, une femme 
" mic . . 

In her aiiotyxis of Feneon's slyle 
ii.s art critic. Professor Haliwrin 
_ show's how he altered Iraxlilinmil 
ii.suge to provide eqiiivaleiils foj the 
iilioi'ed conditions of |t:uniing. l-lc 
used iihe rel'ilexive form in tirdw lo 
tlC'iiy nainiu lier prior role, and lo 
iranvier the active foixf to iihc 
forms .»)f the pu-mting ami, iilierofort. 
w the arirsl. In a painting by 
ell-aril's _ .Angfuml. ■“ inii* nappe dc 
^zon sf blciile par pkici's de 

lombre darbies " gives to ihe gross 
mo faculty of im-ning itiself blue, 
aiitl "1 autre rive sc qiwulrille de 
maisons rouges " grantx Ihe Innd- 
seape Ihe priviltgu of arranging 
ilscl'f geometrically, l-dneon seems (o 
let Ihe work of art def-ine It.seir, and 
pcrniiiiA t'lie auiihor lo aut as niiN'e 
observer ol an auimnomoas ivTocess. 
an rtpiwrem reticence Ihal is ihc 
very iv*sence of his CFal'i and nf IvU 
Mo. 

Fendon's epigrammatic style in- 
volyed eliji'pvus. neologisms, and unit- 
«ial iTosililon or scqiionoe. which 
i<>ive us to bring furcign images inlo 
now contexts. The appropriateness 
Of such usages somotimes hovers on 
Ihc edge of iib.surdiiy. but we tire 
^io^ into jui active judgment of 
hetw^een the nradiiioiial 

and Ihe new. 

U'm, feimne. nu hnrd 

diiM f *r encfstrtfe 

ilwm les fomUages. w dore, m 
prtujpre, olungeuiite, rive. 

1?* 1 *®*^ brusquely evokes 

line sn-bjeoinve coiweni of die piaure. 

“.^expected position of a 
word^ Fuicon add.s unanticipated 

E’t"**' ‘be terminal 

nawle of the colour green, 
lojii'g Its kteniity wlien mixed with ■ 
other hues: ‘ De.s branches donl les 

S; i”"’* •? d’Antagonistes 

eelai rages. raJent. ’ 

7“ also - a mastor of Uk 
® afWlonation and 

eiVPalhic sound. Of Morda.s’s novel 
M Fenwie.maigr^ he wrote; "un 
Jcriiiiic (fmooide, jtcut- • 

1. 1^ ® ' ‘i*" ‘^r.cSibanel's paimingis: 

/In iihe reiTiQirk&ble revietw of i 


( di|,mbr*-s ,r!Kiie” 

vf ‘If qiie « 

j ritlus ^iinvs, corpuj-t 
” n«»vc>. les coaches ei Z m 
ifi.‘coniqireni uu s’iiircoi. ' 

ic 7.1l® r 

nrllifonnex. auuirbham~,t 
,j oiosi conspicuous clcmefli^ 
n con's manner (I’refevffit fl, 
i- ihem “Fenw^ 

's "‘■‘V a result af ij 

iivg and compadiH 1,>| 
;y unlil each .syllable hecjr[<i 
Ic kernel. Carrierc’s snw^ tti 

tl wax ii .successor to ihc 
^ amf-whitc of Ribol, a nfi 7 
lh«f Fdndoii reduces tOMtu 
ftljUing that Carrie 
II Ribol. The pose and moojt 
I- deluirc'ft inUtress in Mara'tii 

. painting is -given in the 
. s'sinoiiehalil’'. Neokigisrm j,', 
: and a sniiiraied economy di 
s mark all of r-eniWscj^)i 
e lypkMl of his besf liKrar)i, 
c is the IRR7 cisay o« 

I which U only 1,200 wonkl. 
r these. .AlBl are quolulioRsir 
, blind, blit Fen^ii 
. uf his own to form a onv 

iVabnrii iks revolntiiirx »•«, 

: x'ebHt Sii jiwe vxultanie d 

. .'Ills iiimiilies. aus feuv Pis.'- 
, ina.lsinu‘ii!k*s: line JiiiniiBM.'. 

I (ii-velnpih' line fiierk ik ir(< 
f ikim.'iii.'c IK- xVi ikisiK Jtip' 
. s'isnli* nil inilividil. exiilT-iM i' 

‘ iicitcs lot :ia.-uxnivx n Jih\ * 
t iLkx ell iTiiiixines .siirjign IVi : 
iiiie Ic priixirr II :i]ipeic 
‘ lalivr: qiK-lqiicx siHMfcR* > 

hinnbk-s eircni, dcs Mriu-l 
t ik-nc hnisdloiv flisnrivM. 
iiiianiX'S, d.'ins line irisicwri-' 
la primilivi- pmsi.- Miurlti'- 
cnloriL'c se lutil siih»tiiidc< b 
chansuiis inurmunks. mwjrF 
VHgue de soiinneil ■.■oniiMivr 
iiaiit oil iin heniii g:1li<ine.4J«- 
(onL iJriisqiic. iiii nj\e1 
air-ciuls. nil appel ^ 
viTAemciK siioial g)npi 
traleoiiliquc. line liiNuitc i '' 
tTiiik; iiiilitaire cl uiililaii«-LS- I 
ol liiial: cn .ivani. routs ! 

Hnile-xsor Halperin 
inenis of Fenton's hi^'x- 
lion, of Mu- ijiitthiy i>f If* ' . 
CiiinpureJ In eailier 
of the eoniparalive sifui ‘ 
vjitwH irf painMug anil 
nor of the ccnlral 
the concenlraLinn of W 
frtculiies iniu Uic oaf ^a, 
uiii'g about UI86. Perhajs mi.. 
are mil uf pktee in an 
In an amlhol-ogy, 
cnmfnr-t in (he knowJet^*-. 
fussor l-UiipejiR is prepiwjr 
scale biog'f.ipiiiy. Ons auufW 
wiJil also Jippeitr in , 
iransKiting FdntSon 
inoiin? tu rendering a 
.scjipe in doparinicnt-slori p* 
Most ohservew tneanii™ 
agree that Fdniioti’s 
more vigaifieant than tits - 
IJtotuUire and ilieatr«i 
reason dial in the 
hud no serious, rivals 2: 

liwiter lie had, because a 

SyniboJists (MonJtis, 
Verhaeren, ewV/vwr* 
journalistic. P^iiwnS 
him to ,oi>nipos€ 
criptive word.4tnag« 
jo)rta.posed to 
e&se^jlW'l slrtwiure ; y 

sei^vad- ^ visual 5^ ^ 

As I'he -^nie J 

brevity 

(•usually ab'oul 7^^ « 
wilful emphasis Ujwn 

L«lc£wi- ana4ysui«,^«^2Jirt^^ 

Komenclntsifie. 

denied' W' •5®, ra 

woi« on ' 

He.was 


R,laHoi« Acl 
^ Kogan Pago- 

SlPPCRi 

(u (lie liidustriiil UeliKloiiS 

, Chichester: Burry Rose. 

«tuct75^ 

I, Hiiploycr.'i arc looking for 
|jK< on the cfreci of the new 
Rislaliuns Aci on iheir cm- 
pieiu praclicftt and labour rcla- 
t ThtfFf are iwo main errors, 
gppodtc directions, which they 
puke, On tiic one hand, no cm- 
icf nuy lake the view that 
jngKully has changed, and that 
od ibe union ollicials and shop- 
anls with whom he deals can 
giHitin ihc stimc old way. For 
jiod he may in .some respects be 
k but there arc certain changex 
A K' nil! have to introduce and, 
R lignifleantly, Jie may be con- 
Ka] »iih an incident which will 
raJdy involve him in proceed- 
li^cc the Nalional IndusirinI 
fgotu Court or u loc.il industri.il 
On the other hand, at the 
tr titrcoic. an employer may 
fei iht view that so much has 
ijcdwilh the passing of the new 
^.aktoceforih all his industrial 
iJioiK ibould he conducteil 
liNt^h advisers. 

.luhcnCan'.thc.^crclary ofSttde 
t foiploynicnt, has. ropealediy 
^iusired that the new Act is not 
;iil>i[irule /or xmind management 
ifcti.s on indasirial rvlalions. All 
Jl’ft is lo provide a frjimework 
■ft’s which these rehilions can be 
^.Mcd, with all concerned fcnow- 
^ir rights and rc-ponsibililicx. 
AjflCode of Indiistriiil Rcla- 
p Practice affirms, for example, 
w 'miniigcment has (he primary 
pi'ibiiiiy for good industrial re- 
-Cl; jnd should take Ihe iniluilivc 
UEftiiiiij and maintaining lliem'\ 

^loj'crAwho want to avoid the 
B erws of disregarding the new 
itor foriKilizing in legal terms all 
“ iwtislrial rciaiions will find it 
to consult Peicr Palcr.son'fi 
d> prepared bul readable and 
•^y written book, Mr Paterson 
of Britain's foremost indus- 
correNpoodenu and is know- 
wlc on hi.s subjcel. He writes 
* gut of clear and umple 
warn. ^ 

is jar frumccrUihn ihu t 


cmiiMoyers whu arc looking for guid- 
noice on some of ihc niain problesns 
\v4i<ic4i wilt now face ihcin will find it 
in popular oxiplamitions of the ic.xl 
of the new skitiiitc. To put it biun^y, 
the aitiiwcrs lo some of the problcims 
w<lilc]i are likely to arise are not to 
be found in the' terms of the Act, 

One Ruoh problem concerns future 
arrangements in worLpiaces whore 
there i.s at present lOU per com trade 
ibnion mcinbcrsihlp. The new Act 
says that clo.scd shup arrungemenlR 
are void except in very spccia<l cir- 
oiunslanices. These special circum- 
stances are unlikely to apply to 
manufacturing industry. Arrange- 
ments ca,n, however, be made for 
ngcncy idiops under which workers 
wi')l be required oibher to belong to 
a union or to pay a contribution to 
it for negoliafing purpo.sc!i or, if they 
ii'Pc cotvs-cienlious objectors, lo pay 
an cqiiivalcni amount to an agreed 
charily. To enter into an agency 
slvop iirrangomoni a union will have 
first to register on the newly inslilii- 
led onicia-l register. Rut what will 
happen If th^e unions concerned 
decide to conic ofl' the new odiciaJ 
register? They wilil then not be en- 
llrlcd to cji'icr. inti' enforceable 
agency shop arriiiigcnienls. 

IF experience in the United .Sliiics 
under the Tafi-Haitlcy Act is any 
guide, uniuii >hop and closed shop 
arrangements will in many cases 
continue iindixturhcd. This ix be- 
cause ninny employers —indeed, pro- 
bably ino.si employers -are reluctant 
lo precipitate disputes concerning 
arraiigemcnls wliieli have hithcrlo 
.served both llicin and their uniuns 
sati'^actorily. Will the same thing 
happen in 13rii:iiii V Lf so. Iiow' will 
employcrx avoid getting lilicmselves 
inlo legal diilicullies '? 

Yet another area in which an 
understanding of Ihe text of the Act 
in:iy not necesx:irily point u» the w:iy 
in which iiulii*.lii;tl icLitii«ns will bo 
conducted in the future is iu respect 
of imfiiir industrial practices. The 
legal eonccpl of an unfair industrial 
practice is an imiovaliun ol the now 
Act. Bul no one can be cerbin how 
many workers will take action or in 
w^al.circunistaiiccs they will take 
actiun lo secure redress against an 
unfair industrial practice. If the 
majority of unions follow the advice 
of the TUC and decide to dc-regLster, 
there will be many iiciivo trade 
union members wlto will be pul in 
a position of liability in the event 
of stoppages of work in breach of 
a contract of employment. 

Active trade unionists, members 


of unregistered workers' organi/u- 
fions, who in the course uf a dispute 
induce a breach of cunlrucl of cm* 
ploymcni, will no longer be able lo 
plead ilic protection of the Trade 
Disputes .Act, CJO/i. *rhis. however, 
is not to say that em, plovers gener- 
ally wil'l lake action against .such 
active trade imionisls bcifnrc u local 
Industrial tribunal. Eniplo\ci.s have 
always had the right to seek dam- 
age.s for breach of contract but have 
very rarely <lunc so bocuusc they 
considered that their best interests 
w'ould not be served by creating, as 
a result of legal actiun, an embittered 
labour force. They may well be 
guided by Ihc same considerations 
In the future. 

There arc. siinihirl). other unpccIs 
of eniploymciu .ilfcctesl by the new 
Act where Ihe reality of workshop 
life may afTuct how the new Act will 
bo implemented. There arc, for 
example, the pruvixiuiis dealing willi 
non-discrimination, huih between 
trade unionists and noii-unionisls, 
nnd between membcis of ditrercnl 
unions. Ilicro arc tin.- new :irrniigC' 
mcnls for dc:iling with unfair dis- 
missnls, and there :ire the claiiscs of 
die .Act dealing with Die lcg:il c.n- 
Forcemcnl of collective agreements. 
No one can be certain tiKo of the 
precise inlerprclalion of the clauses 
relating to the disclosure of infor- 
mtilion or the clauses relating lo 
claims for recognition within speci- 
Hc bargaining units. In all these 
areas the real incaning of the new 
Act will be disclosed only by experi- 
ence. .Vliieh will ikspeiul on liow 
problems arc <li?:ill ullli at work- 
place level, in aiklititm lo decisions 
in:ide by eoiirlx uiul liibuiiaU. 

W, however, the lli'xi necessary 
slop iHivssiids giapi'ling siicycssfuliy 
W'iil4i ihe issues likvlylo iuise as ii 
rosiirll of fhe new Act is tn uiuier- 
sCiiul ill bioiisl i>iuliiie I'lvj purpose 
and piroM'iott' of the .\el. llicn M' 
Palcsi'xon’’' b«»«ik hIIcis u lielpfiil in- 
troductory arludy. 

An evxMi .shorter inl<ro<liicl'ion is 
provided by A Ciiidr to tbr huhi,\'- 
fritd Relaldons Art /V?/. I- J 
Saj>per Ijas IkkI K-ng experience of 
die (•nidc union mmemcnl and he 
is in uddilion legally cjualificd. Hix 
guiii^ explains in laivguago frae^ ol 
jargon the rights, duties and obliga- 
Uon« pkiccd by the Instusilrial Rela- 
tions Act on employers, cnvpioyccs 
and liiude unJons. Mr Sappor does 
not express n view about the new 
Act. WIs purpose is to explain the 
Law as il now stand.s. His booklet 
is n useful supplement lo Mr Putor* 
.•Km's fuller volume. 


>tate of the unions 


tWVALK; 

®*f>oAiucriamPi>tlilcs 
? •^oulledge anti Kcgan Paul. 








1*^ VaU k. . , . vised to ivote 

bcw»n a coa 

Knows a grc.ii dciii about 
« InMu"’®”?*'’ politics and has labour moveme 
I ..,1 ideas about its prob- wits or Is or w 
ie.,,jL‘*\P®icniiiililics. Never- United Slates, 
ttie .tuk ®‘ length does not glven by the ge 

I® logical 

WevS! account of the totally bad thii 
'®‘*‘ One wdU not book no adequ 
iiklon^? 1^ •'■clo 0^ ethnic 

iltiSn ^ American tbe role of the 

(vlutiS f satisfactory ^ n< 

"wn k**?”'® sliidents of problems 

,5 . history. Afncrlcnn fedei 

, JH..L"® problem is that Mr rolallonsfalps in 
^'''consciously, sets no D^raocrnllc Pi 
and'^ ,k® i!*® l^rilish Labour union fe^'allc 
tent X Iradc union thing for Briln, 

[JU, model, and notes, lik® Mr Hoflfn 

• mat Ihc American labour dew.. But 4he i 
Bfiji,:®®'' ...noi successfully eocoS ought to 
: servJn???®^* is there- dewelpp^. ; 

J® Unltoli of labour Neverthojess 

^uld. effectively as'' mei'lis, 1 4 is 61 

?^ecnihfti many dltF?^ wrallenit many 

coumr^®^^^ moyeinwUs . I^gmeiitsi; af 

^ectficc, t»nd , 


ii^ tbej^iliaid-dboMt .1h«F; 
iT.'- '''."".'-..I.-: 


tUC; some of the differences art Parly in 
to the advantage of the American can>paign H 
labour movement, fissiparous as it, S7a‘Sag/ir.£ 

Mr Vale might have been woU od- E^^Sood mao? 


Mr Vale might have been woU od- fellow-travellers 

vised to itole Ihc great dtfteren^ in the British labour movomonl.-bul 
between a country of 200 million revolutionary tradition, whether 
nixifixpino 1 tTilllion scTUfife' mainlv irutioenous flS in the CliSC 01 


between a country of 2Ut) miwiou revoluhonary tradiiion, woeuipi 
people, covering 3 million squaw- mainly inrfgenous as in the ciisc of 
miles, and thU tight little island. No jj® 

labour movemenl of 1^ dfc"S>line of the Russian Communist 

was or Is or will be possible n the « P . j pj,r,,|ict in Britain. 

togicaJ 4acts; il is not always a be made. T^e Judgments on 
t^ily bad thing. There is In this are curiously remote, ami often very . 
book no adequate description of the . nbslract, • For example, _^®’^ktor 

the role of the Blacks. There is no p|^x figure, than ts suggMlcrF Wto.- 
satisfactory nccoiml of the lorai and he had ndinirers in some intern-* 
problems r^ch arise out of im . gent, aclive members ‘be Atofi- 
Amcrlcan federal system ; nor of me ^an labour moyement, if not of the 
rolatioDsfaips in practice between the various 'official. organlMtlqiw oi 
Democrnllc Party and the Mtrious. « labor Sirhilkrly, why, since there 
union federation*, U may bc.n goud, gte few n'pl very well remer^e^ 
thing for Britain that It baa pbuodjr , jaboiir leaders who. npp«l }o Mr 
litoMr'Hcffn an^ong Its labour lea-,, Vale, Is there nothing, nbput s^n 
den.' But 4he reasdivs for the dliff^'', ; dramalic. episodes as iJbjW^pMIn- 
ehcoA ought to have been more fii(|y-. fidApoIls, strikes 
d».ipp«i. : ■: , , 


Andre oeutsch 
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MORE 




Greene 


' Foj me. fhc colleciion hns 
iJiiMuiecI a wholf> new enlhii- 
slnflm', wrote the /Vow States' 
mjii. reviewing Sjf Hugh 
Gronne'fi previous collection 
now being seriiilised by 
Thfliuea Teloviaion. The con- 
iicctliig linK in itiin new volume 
ia that all iho stories Hre, in 
some sense, toreign afhiirs. 
Among the eiiihors .iie 
Maurice Leblanc. E. Phillips 
Oppenheim and Arnuld Ben- 
new, C2.50 


THE BODLEY HEAD 

Henry 

Janies 

VOLUME 9: 

The Golden Bowl 

wRh a new Introduction by Leon 
Edel C3.00 

Olhei volumes available ; 
t The Eufopeens and 
iVfls/jrng/on Square C2.25 

2 The Awkward Age C2.!?5 

3 The Bostonians E2.25 

4 The SpoHs ol Poynlon Cl .50 

5 The Portrait ot a Lady C2.75 
G What Maisic Know E1.7& 
7 The Wfngs ot u Dove £2.75 
B The Ambashodors £2,50 


Paul 

Jennings 

IT*S AN ODD 
THING BUT . . . 


A new cdlleclion, his twelllh 
oddtv book, ol hilarious pieces 
by the inimitnble Paul Jennings. 
* Kiinnle/ than over . . . that 
absoJuialy accurate shock ol 
recognition in his observalions 
lhat make ua fall about at the 
sheer simplicity ol -t all* 
BOOKS S BOOKMEN Cl 25 


Donald 

Braider 

AN EPIC JOY 


The author ol eitccoseldr novels 
hasoci 00 the lives ol El Greco 
and Goya tells the abaoiiylng 
slory of Plelor Paul Rubens 
one of the greatesl artists who 
ever lived. £1.75 


BOniiEY HEAD 



diiikci, lihiiiY 


rest 


>1 iih. .HU-c (hey .pmbir Mic hinlastic alv« (kl ft' 

.omlon of Rurnnhv Nmlni' or Tfir r . 


70ih Ycctr 


ilitircri-ni. 
of 
1 

Oltl {'iiiio.uiv .Shop. 
ler lime Ilian lunv, when iihe only 
riviiva ii'hoiil iihc ViiMorians wo cun 
iKlimim wiilioiul guilf-rcelinjp. is thciir 
nreibi'itfviiirc. hi fn'g-niurch Dickons 
to the Jinalysl’s cnjicJi and fo/co hUii 
to revojil his .scxuiil ropressinn.s 7 
Whal 'may. with luck, turn mil lo 
1)0 uhe >lii.vt word nowied oti i-ho riwiib- 
'IrngK of the Ki in Dickens's novels 
Juis jn.st hoon piiW'kshcd in New 
York: .Srvuul .-imtlw/.v of nickfnx' 

Prop.v. by Arthur Wiivhbitrn Urowii :"V,"T 
USSpip limcrsun Books. .'!i7.‘)5l. IT ' ? wiiicjyn 

n . I.: If ... .. .... . ." COniiTtiLit k„ . 


And what hcl- tin . . li ■ 2 

JlAlW»U':V: 

6.4 J.:ikcnhcnl]), 


•nghsh-.-Begon,"'^ 
hires, skunks. r^|- 

of If* 

ahsrtlme end”. ,, 
Irnglish Lssnpp^H^,^ 
virhie. hut ,t ^ 


vr,t'l9W 


E .M.kors<ef 
« bnMs-Kchie.64 j akenhe 
NH. Paperback. 75p, 
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No. .1,632 


Commentary 


Dickons liinisdf w;,s sih 7 fly l.i'pliiin t 

Ignorant aboiit the dranializalinn 

fits nmro ccnsoiable impiiKcis, ilh? 

.ssime hardly goes for Dr Brown. 

Mrluvsc chapter heiidiiig.s could not be 
more healihliv e.\iplic|.|. They atkl 
i*p lo an irrcsisiiWi- inviiii(i»n» tn the 
conmitited Dickcnshin : 


Why < nhhiijjc Rcprcsenis SeMial fmer- *h»-' degree of Hme lh.i1 he visited 

course. indisiJi..:.! r.LT.” he hud iici.*cpl« his 


Ciillurc has been slripiied »>f ihc 
privileges il iincc enjoyed, in the 
days when il was valucti bv its 
giiiirdians above ull- -as the one' pro- 
duct of nocicly loo olynipiuii to bow 
lo the pri>fanc iiivesiigaiions of ihc 
Miciul scfenccs und be firmly kuiited 
In il {Nirtiuular lime aiul plauv I'fic 
«iK indeed, scemej to Iranscend the 
eircunisiunces of their own crcaiioji 
by so generous il margin ihui il would 
have iKcn the ullini:ii|c offence to the 
ihen consensus of culiuicd opinion 
to press Tor Jala ahom ihe sooielies 
in which given works of an were 
prixlocej. 

Nowadays, the consensus hu.s 
begun 10 work ihe other wav aiul 
It I.S more or less onlhink.iblu noi to 
Wrtiil lo know soinclhiiig aboui the 
social or class milieu of artistic 
sietivity. The word ■'euliiMe" has, 
iiieivit'ully. iiulgrown its old clliisi 
mciining : if iihe culliii'iil is enlarged, 
u.s 11 should he. to lake in eu-iyiliinc 
mat is nor nalund. then ii no longer 
nialivK scn.se to slick lo an c.xchisivc 


view of euliiire. There is n.o socicly, 
however " priiniiive ", winluau a cul- 
ture and no eiiliure wiihoiM a s»>ciety. 
so iliai if we hanker after the old* 
heliof that some euliurcs aiv more 
culniivd ihaii Olliers wc have goJ lo 
argue for li. wlien no such superiorily 
is inscribed in naiiiie. 

7'hc sociology of culluro Is not .is 
yet piacliscd very iiictliodically. and 
jI could liai'slly prelciul lo be \aluc- 
I fee, li.iving so o| ten set out to savage 
the bourgeoisie lor its oli| presiMiip- 
lion li) ht' llie roposilorv of lofty and 
classless values; bill it' is ofleii bolh 
lively and insliuelive. In this and 
IK'M Week's issues of the IT.S we 
sliiill be piiiiling ten special iirticlci 
on one u| ihe esseiilial themes ofcul- 
lural sociology : ilu- jclalioiiship he- 
Iwveji die arts and social class, I'liis 
rcL.iioriship is nhsciire and neilher 
ilicse nor any oilier leii articles could 
anuHiul In ,1 eoiispeclus. They do. 
Iiowescr. ilciiusii.slralc st>me tif the 
ncvvl\ opeiiod w.ij\ lo maho ihe 
awkwjiul crossing friim lite lo .irl. 


L'liiinie 

M. I'm- WiNii.soF His Mind: The 
I'.rotie Meuniiig of Wooden Legs. 

HI. I’m HPiiinu | Kg.tii; Se.suul 

rwi'. 

IV Im- (Jmisi iKiini.: l-Voiic 

Unuhrellad and .Scxiially Sirguesrive 
i'iUld. 


l)ii I up oT 


*vliirings laihcr than uphc.ivals arc 
aniicipaicd in ihe ArlsTouncil when 
m April iicxl year. Pairick Liibsoii. 
cbairnian af Pearson, l.oiigiuafi I ul, 
lakes oxer Ironi Liird Cituidniaii, .VIr 
(Ji'bsun will find, when he gets lo 
Ihc oil ice. a newly in.siallod l.iieia- 
lure Direcltir. rharics Osborne, who 
has just .siiceecded his former chief 
Hric While. 

In the iiicaiitinic l.ord Eccics. who 
wax luspoitsiblc for Mr Gib.son’s 
appoinlnicnl, has been lulking lo an 
Arls and Education conference 
urgiini/cd in NcrtiVeastle upon Tyne 
by Northern .Arts, which receives 'ihe 
Aris Council's largest gram Ui a 
regional arts association, fho Pay- 
master General canvassed support 
and suggestions for a headv now 
scheme of cultural reunion and re- 
orgaiii/aiioii. His idea is ihai all 
naliiMial and local arts x'rgani/aiions 
should bi? courdtnaltid and more 
closely associulcd with ihecdiicaiion 
.system. 

Hix nalioiiul cuiuiral policy would 
come in two tiers: llrsi. .the central 
1)odies such a.s rhe Arts Council, nhc 
British Fflm Institute and (he Crafts 
Advisory Committee, all represenied 
»>n some national voordinaiiiig coiii- 
miitec; and seconcB)', a regional net- 
work. As l..ord Ecelcs foresaw, it is 
ulic organization of this nc:sv»)ik 
which would be the most difliciili 10 
determine. Whioh areas might Mie 
regioiiHl bodies to cover? Many 
have argued ihai iihey should he ihu 
areas «»f the new, enhirged local edu- 
tuhon and Jibrary aiilhoriiic.s. others 
lihat ihey need lo he far larger. Who 
w to run the regiomil hiKlicsand what 
iJhouJd be Utcir relation lu the cen- 
tral bodies and to the l,oc;H Hdiica- 
tion Auihoi'itiu.sV 

l.ord Ecolc-s wa.s ceitainLv wise to 
doubt vxheHicr iheioEAs'and iih- 
i*ury authorities .vhmild he rexpon- 
Mble for aM ciilUirul uciiviiies. and 
his whcine boas a good riuiiiy qiios- 
hons about the -itsc.s and value of 
Nponsored culture the .placw an 
aJunming burden upon cuIhhx* as n 
uniycregil ,panaccji-'-u poem ,1 day 
keeps Kill. ind'U.strift'l &iO'j>piige u-wdiyt. 
But he is deUrly prepared io hike the 
ragn>fw more soriousjly ihan they 
have been bdfo«, in rellirn for a 
nw.W :j^r' 


part. It is nuw up in iheiii In lolil nhe 
Miiii.sicr inhai ihc> ihiivk I'hcy warn, 
p.irlii'ulnrlv if j| ia iioi whai he 
appl.^lr^ In uani fui liiemi, 


Poyiiijiif, a i|uarlcrly "ircviie ile 
thcorie el d’analyse liricniiifs ". has 
been appearing from Paii^ for dose 
on IW0 yo.irs now aiij has rccnaincd, 
riglii from the start, an iimisiially 
pi'ugiiiaiic and rewarding puhlica- 
It has dislingHisilied iiself 
among I-rench liierary rexiews in at 
least three waxs; hy being consis- 
teiilly lucid; by leinjiiniiig pulilicallv- 
undcnoriiin.-iiional ; by inchidmg 
cohtribulimis fruin outside Fiancc-- 
and it is eciic almosi lo come acroxs 
ess|:iys b\ William l-nupson ui Robert 
Scholes ill a iheorciical Parisian re- 
\iew. when mosi of tiKsc jiax’c re- 
m.iincil noioiiouslx clo^ctl to .^nglo- 
.Aiiierican 'Scholarship. 

^ Pot'iiquv h.is stuck commendably 
hio, to the programme of it8 
subtitle, and most «if what il prints 
w seciirxsly fouiule<I in linguistics, 
rhe most recent, seventh issue is in 
fact a I0.siiinoni'iil to the hero of that 
line of liierary endeavour which 
PoiiHiur represents. Roman Jakob- 
son. It includes a gr.icious and 
helplul imrodiidioii by l’zvcta,n 
rodorov. a bihliographv of Jukob- 
S011.S slartliiig nuiiiher'of pubUca- 
hons between l%.t and 1971. and ‘ 
Trench iraiisliiiions of tJircc nuich 
jsjirlicr essays and one rcccni ossiiv 

the Jailer 

being .Siihlmiinal verbal paMerning 
in poetry la topic of research some 
of WMiose iinphciilioii,. xxerc noted lA- 

2S' lyiSh 

;i he eintors of PmUhine are Hdicne 
UX11U.S. CieranI Genetic andT/.vetan 
Poiorov. It IS published by the 
hditioiis dll ^ieiill and costs isfr. an 
Issue. Foreign siibwribusrs get four 
copies a year for 65fr. 


V. BI:.XN.MAI K (.'OUN'IMl 
ihcTatilesi Hruction, 

Vt. rill- Droxvniio M.sn’s Linir 
riMii-k: How in Bring (he Phallus Back 
l-mni rile OeiMl. 

If you imagine that Dr Brown’s 
powers *)f phallic .issociation will he 
M'vcrely iesie*l in proving the kin- 
ship of sex and cribhage. ihon you 
undercsiiniaic him. His description 
of lhat game (erihbagel is both dead- 
pan and eoiic'lusive ; “tVibbage Is an 
mnocciit game xxihich involves stick- 
ing lilitle wooden pegs iiiin liiiJu 
xvooilcn holes.” Well, fancy bax’irig 
uvcrlookeil llie latent erotieisiir of 
ihiu guilty aclivrty : priiiles. il seoms. 
Iiad belter slick lo backgaiiiiiton. in 
whPeh all the nioxes. as Dr Bioxx’ii 
notes, ai'o. made on a safolv hori/tiii- 
tal fNlune. 

Dr Brown achieves an equally 
decisive tlelinilioii when lie moves 
on lo vx'ooilen legs: ".A wooden lei{ 
signilies, on the one hand l.v« ). lha'f 
u real iJesh aiul blorui leg lias been 
cut oil'. On ihe other hand. >1 is 
a nioio ngid niemher than lhat 
which it replaces.'* .And just as well 
loo, some iiiighi conclude, because 
if il W'cren'l its imfoiluriale tixviier 
might well fiitl ||:ii «)n his faev. Hut 
Dr Brown himself i.s noi the liiaii 
U) .stunihle. even if he dtics fail to 
provide an expliinjiiion ivf quiic flic 
same aiithorily for the curious cir- 
cumsiancc Him .Silas Wegg in Om- 
Miinuif I'rietul is " wdl on Lhe way 
li' haX'ing rii7» wooden lcg.s ", 

Sf.Mtat Amilswis of Liirkfu.v' 
Prop.\ msiy he a bit on Mie diigmatic 
side, blit it is a thesis ingeniously 
and 1■homllghly argued. Htippily, 
K Brown .'veems to have liocn 
wiped: in its presentation by a pub- 
licist anil a eon>po.sitor of like con- 
victiona to his own. The blurb- 
writer has settled for the xxord 
penetrating*' to describe |>r 


191.4, l-orsier visited 


D II, Ijwrenee ai Greaiham. 
:»ftd while h« wa.s there l.awrcnw 

f stt his impressions of his guest in 
fcjw w a friend: "He is very 


_ wonder if the grip has gone 

'«»d W. N.'Medij;;;;,*, ''fi.ifhim. I a feeling of acute 
stable. Hi la realLw a 


forcijsiKr n.-Jly bin you know ihu nouio 

land's image diagm^is .is es.son- 


-yc.s noiiuM 

inerscjts but .ihrt of ihck- 1"’ 1 

dUsIdeni. P«I,ii,yi >maginali ye 

ivji UD'»Ji^,j„,sofa SH])prcsicd and guilly 


what 

was 


Forster was 
honuiscMiai 


prohuhl, ho 

y o j| „one 

Icm necessary' ; il made his 
ijy anil social cxisicTice luissiblc. 
^ laiROJc. l-oTsicr's cramp 
Hi a pain that iiiuid he curcil : 
Ally cifl't he take • a xvoiiian ”, 


■ 

l-Jli I^ickens are not, iw he 
might choose to put it. virain ter- 
Mind. ^niTcd on'thTfiSi'ti ^ 
of lireditts itHo .' 

. niahi-jife . of oiil > 

• ;.'l. .'I,- -'.'l 


PAUL SCOTT 

The Towers 
of Silence : 

the third volume in the 7 y 
' . Raj Quartet, Paul Scott’s-;';;-..:; 
masterly sequence of riovers-;.^;: |*j‘V 7 
about the lastyeafs Of- 
British rule in India ■■ 


indiudual fureijn' "L k"i . 

theiv have ..v«, had even ivnlten 

vicwuil »hh to ’l "( pilWUhiilii llie hook or 

whole! rhotsk. ^ ^^ '''5 

I. - and -JL when Lawrence and 

ihiitiibh ^ *’■ *1 '•^Iwgan to analyse his problems 

pr«l>ahl/W'^-*-^‘ llrsi with reliccnce and 
ol any iiihe 

hut wiicrgc from this KoO 
ixMiie kiiul |iairii)ik‘-p;ii,,n,.j, 
lion. 

Whai's ri-ally wn)nj;nli& 
fidy. piediclahly cii.nid,. 

pc»I -Mic lwsi.iriealcuo,<;..)teRnk* wondered, "and fighl 
.11 l> tinvh.ikahly Ul t!^.' hasic. primal 
iHiii. and iinliusixi..rjek.i|p«g;- Ru, p,,xi-l-reiulians knoxv 
feu na lions ci.iild ever not only about ilic 
AiN arrogimcecimesatU*. ,T sexual drives, bul also 

.j. «<«’*;■ kut liiecKstivv consequences of 

Whil they >si iioihxn hr noimds. Hie impulse dial 

hm hv Ihoyreowiw uj v. iuul disioris ihc 

m..nvei«licl But ihcscjit^ mix hhinile Hie imaginalHin, 
|iiiM-illmg of aiYiiciiiiWk i.y fc,.gh j, j ^vliK-b oiTly lim 
I. .ippe.irs. lias Iiiiik hfcnJii |,.,vc 

vice, .uni mil niil) ikii -i . WblamlnMiileii his comliHon - 
iiieai-ealmeha%Ietio»ir'r*( (ssuiudBir ilwi he did -hill il 
iiiuisiial can- for WcviJ • Wjs scilral lo his an as U< his 
publK.- cXLViiiiiiiiv NiilSfC. Riji hfing- |a ^av iliui he xvas 
ihmgiiiarou^-lighi-hraiid- «r.t.exnal ^ mq 

AHiion. iind siirceiiougiij!’-^ k,s private nature but ihc 
nor Jiaiioiial dhiilcuiniii*ii-’-Kw«irftiis„„i,ginaiio,i 
are had lempca-d. gixrt ’f ibe private nwiire the critic 
swearing and altogrthe.- f M ro proper biLsiiies.s and il ia 
.surly and moi.i-«.\Vc«K.i;- 4 i.. pcsjum and ciinlim.c l••or. 
lon^iuneihoughtio^portLs- 

file coDipders of ;^Jexx.:iliij. of his iimginatitm is 

panug voliHiie ean banM: Wcat ^«cr, for il e.xplains both 
]oycd the eminnoiis Jq-uhUcs hniilalioiis of 

seardi iJiey have h informs ihe essembi 

cxiiise II IS quite clcjr rr "Sanies «fhis novels, ihe vovesin's- 
simolily H-gindiwod of ihe narralion. lhe 

Ifiuhielioii ihaf they t«ne, ihe 

hoiviWy ^Twd dune by. '' the mos^ 

this, and ycl 10 devote I»nuiations-ilie blind snms 

to such :i «ir-tonneni‘iif h ^''-WpMtive failure, ^ 

will seem lo most vitefea^;” ^««*vioiisly, l-'orsier L-miiH n<u 
bit lo„ lypioall, Kogli«« ^ My 

fMi. yes. and weveahof^l-# between men ^ -uid 

altr.K-iion. 

'»Bixster«. nuirriage 

NKXT WKKK; it?eniK.i wonder 

TIIEn-ASSPACrOS-j 

S' ‘liS? ^ 

Melxyn Bragg. Er«il C* ^ Hpiieyehurch ai d 

^Ihej Rickie and 


im... the one irreg- 


i«kwi ,h; u ’"eg- 

afrlir the 


>111 


1"^ 


u 2 r »»wg'iioU it, 
IVW Huh. ^ ^ 


“■'rS Iw r "’’y «iie feels in 


he 


Ilf I- 

woially 
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*ii5t k/i''’’*' novel 

raihur ii „ oNinary . 

x'lai kiind of 

“ :>'k: ir ‘S?’. 

'*• •ill h..f’ .^^“••Icie and 
I ^tfcnh«.n bolweeri 
^Vonhajd. For- 










n i>» • ror- 

trm.k ’ tliftl 

^ '» sS ‘ ’^and the-' 

Ke' w4»i 


in xx’Uieli iris pi-iviiigomxl is "saved" 
hy his intimacy xx'iiii a young man 
of humble siuiioii ('Forster himself 
I'avourcxI young men of the lower 
classes). .l*'nrslor made the relation- 
ship acceptable hy basing it on 
k-iiiKliip. iinil hy marrying Rickie ,to 
Agnes iliis ahnomiality is trans- 
ferred lo liis crippled foot), but the 
curious dissonance remains, that all 
the heal (if ilic novel is conceiitrnled 
on the niim-mun scenes, and the 
man-woniiin scenes have a ohi|l 
repugnancy. Agnes, we are told, had 
u child, hut the statement Is incredi- 
ble : how could a child possibly 
have been conceived in such a 
union ? 

fii other novels there are other 
signs. In A Room with a I’ini , for 
insliince. no physical scene between 
the lovers Is treated a.s vividly as the 
uiUnale bathing scene, .so reminis- 
cent of the pedcrnsbic bathing of 
Victorian homosexual writing and 
photography. In it, male nakedtiew 
liberates George and Mr Beebe 
from ihcir xainventionulity, and the 
women, when they appear, are a 
confining and depres-sing end to the 
affair. Over ihe whole episode a. 
viigue splrittml-mythological pres- 
enxx hovers which is evoked in the 
purplish prose' thaA -f^rster (diarac- 
terlstically eniployed on sudi occa- 
sions : It had been a call to the 

blond and to die relaxed wtil, 4 . 
.passing benediction whone.influohce, 
did not poasi a hoHnoss. p spelj, a.; 
mofiientairy obulke for youlihv' : As 
an gcQount of tliu effeoi of 'pondi 
.bathing tliis seems ratHier fhiity : T^ut ; 
it works better if we take It.as.ti 
veiled description of. sexual feeliii^ ^ 
physical and-iirgerA, behefioar.but. 
temporary, aii event out of the 
ordinary range of society's posdbiU* 
'ties.!-^ ... !'J 

i»an/ls rtipt qiHie'.p^^t^^ {fiat 
!!;cepe;..thdii^ .one. can "Sen^ :.rniii. , 
^iftbere in lhe inoyefls 
'is relMsed i 'he is'Fprstsri^prM^ 


hiimpkiiix, l-lc iippL-.irs most nvcrtly 
ill Mic shun siorii's, but he is also 
prcsuni III Stephen Wonliam, aiul in 
most ol f-'iti-sicr'.s iMcsionuii* luliaiis. 
I^in may he idciitificd with Ihc force 
of Nature in r-'orsicr, but one niu.s! 
qimliry (hiii remark somewha-l ; for 
Forster xvas ncx'er itsilly intcrc.stcil 
in Nature as such, and what Pan 
reully represents is an idea of nat- 
ural Iniinmi belraviour — a complete 
life xxiilioul conventional restraints, 
a life that acknowledges " bestiality *'. 
Which is lu say that Funster's Pan is 
lhe deity of a homosexual world, or 
a xvorld in xvhich homosexuality is 
nutura-l. He is necc.vsary to Ihe 
stories and novels simply because, in 
Forsters .Snw.stun-and-C'ambridge 
world, liomaseximl love could not 
be a force in ilsolf; il was only by 
siipematiirai intervention lhat direct 
emolion could find expression. 

•Lookiing back over the novels uiid 
stories, one must cunokide lhat For- 
ster was incapable of recording deep 
currents of feeling- sexual feeling 
most obviously, hut other di'ep feel- 
ing as xvell. 1'he otWAsions when 
feeling sliotild flow—scxual love, 
birthi death — are ireuled distantly, 
with a xx)kl cnsiialnetis : we remem- 
ber " Cera'Id . died lhat aiternoem". 
id The LoiiHes't ioMriiey, but forget, 
from the same novel "while he'woa 
out his brother died", and "by 
the liiiie the>* arrived Robert, had 
beefi dro.wned -‘—three llirow^awiiy 
deatbx df jnVed pohsoiis. 

OhdinAry emciUonal states , Were 
beyond Fo^'Dr, anil perhaps, the. 
momeids of niblodramii .so oCtefr 
imia^ed in the tibvela are -tJiere 
bboau^e they offered, him .his nnly 
itic<m 4 . of indioatihg sirding Teefinr I 
ij]jt''hb«y grti.ss U' ahvay^ &eein.S-r-lbe 
sjabbed M iii % ^2741, the baby 
hufiid '.fioni the;, carriage, death- 




rc.nlr(.- iui (.■ngagLinciil. » ni«irri:igc. 
and it furnii.Aiii>ii move Ihc plof - 
and f-orxicr could not hsiiuMc any of 
them conviiicingly. .^lul so ilic 
events ihiii should lie liilly ircalcd 
an; liihcr shiifflcrl ofr-slagc, or arc 
■inuiglu on so wrapped in riicloric 
tis lo he ijuilc mcaiiinglc-.s (all that 
miKirrasstJig stuff ahoul ” niinboxv 
liriilgcs '', fur insiaiice). HVii'n’ 
< 4 ui»« 7 v /‘tin to Tfftiii is a better 
nox'el Mian Itownnls Hmt I'l.irtly 
l)is.'iiiise il does noi iUtenipl sCMiHlily, 
or only indirecMy : \xha1 M is really 
ahoul is the ilifficullics u homosc.x- 
ual has in iiiulerslanding Ihc heliav- 
tour of hrteroscxuals, hiuI Forster 
kiie-xv a good deal about Mint. 

'Ilic (-vctplioii Ut Ilicse slricHires 
IS. ol coiiise, 4 Ptr>\unt‘ n* /tu/hi. 
xvhich PS more aiul more clearly 
Kiirsier's one achicvenu'iil. Perhaps 
I'orsicr learnt ahoul love in India, 
nr perhaps race did xx-hat vcmiuI 
difference didn't do ; at any rale, the 
rcliitioii hciwcuii Fielding and A/.i/ 
is the one deeply moving intimacy 
ill the novels, far more mtimnlc than 
any marriage I'orsler AUeiiiptcsI. or 
.my love .ii'fair. It is Uic principal 
cvideii.i- iliai 1)0 dixl li,ive a dexel- 
oped [lean, fur all lii.s xloiiiiish 
reticence. 

*' lliixv miicli lime does love 
lake'.'" Loisier asks in .-Lv/A'i rx nf 
ihr yjiiyr/. .mil he concludes Mial 
ixxo hoiiis a day is a handsome 
alliixvjuuv. \ikI indeed in Forster'' 
xxorlJ dial is more Mian eiioiigli : 
selling .iside A/.i/. mie can scarcely 
liiul a ch.iravter in the novels who 
spends .IS much time loving as he 
ilties ill hi-iiig ndiciiloiis or nasty. 
This is III pari .1 eircuiiisliincc of Mu- 
ciiriiiiis I oiMeriaii tribe iliai inhabits 
bis xxorM. .1 ii ilie ihai seems designed 
lo make )ox ing. and especiallv sCMial 
loving. uiiiii'Cessaiy. or even iiiipos- 
xible. ivpicallx il has .it iis ceiiire a 
lallu'llcss l.iiiiily: ^ xsidoxxrd 

iiiolhei. some datiglileis, .iiiil one 
iilxviivs iiisi one rathi-r madequaiu 
Koii. Ihcre are some V/iri.iiioiis iiu* 
(lauglilirs 111 III,' I nii\i, \i J.tifiiuy. 
Mrs W'lkox fi>r ihe nuiilu-i'-hgiiii- m 
//■Mwii,/s l.'ifdi. hill ills' iiihal p.ti- 

ti'vn o sirikiiiglx miilunu ihroiigh 
Hie iioveb up to /’usx<i.i,'c’ in Imliii. 
The irihi- represents restraints: 
convciiiioii, proprieiy. sulsurhaiiism. 
and the .se.xiial resirninls of xviJoxv- 
hood and virgiiiiiy. To esenpu the 
irihe is to free Ihc iiu.iginittion, lo 
move from MibiirliK to country, from 
Ihc rule of the C of F God to ihc 
rule of Pun, from eonlrol to free- 
dom. from nn-sc.x in sex. Il is also, 
in the most personal books, to 
escape from the world of xvomcn loa 
world of men : woman is the 

Mother, hut man is ihc Ckimradc. 
Ihe brother Rickie wanted hut diet 
not have. 

In each of I'orsler's iribcs there is 
a iMirsier-like characler. a boy or 
young man, ascetic and detached, 
imperfectly involved in life, and 
slightly ridiculous. Tiicse eharaclcrs 
differ a gnnd deal in particulars, 
and in the roles they play in the 
actions, but they are always in 
evidence— in 'Forster every mother 
has a son lo devour, and every son 
has :i slightly chewed look. Seen 
together — ‘Freddie and Rickie. 'I'ibhy 
and P-hilip— they seem a coniman 
type wibliout h common fiuiction. 
What they provided for Forster was 
a stciidy point of reforence, u self in 
Ihe novel, who can view the emo- 
tional lives nt' others with some 
Ironic detncliment. hut, because he Is 
g character, can also in turn be 
viewed ironically. If sneioty dis- 
approves of Iiinp:wrisied young 
. men, then Forster will put oilo in 
each of his noveK. and rjdiciilc him. 
Tliexe are ‘Forster's sdves, but seeti 
through the xvprld's eyvsJand denied 
and disinherited by Ihoir creo^tor. 

Though I'nraier waa homosexual; 
he fiveil, in a wjorld whidh helioved 
i In marriage aud>in maitJage-Jiav^, 
BJul his deelre i to: rema'in: In- ibuC 
world ' was Mionger Ulan ',Hir .desire, 
to toil the -iridh eboul!''. h'irriself,' 
Obviously fwi work wtu k&foofed'by 1 
dus dishurmonyi .and cer^nly :hix; 
gifts were distorteid -iby' il.. but .It 
woiikt be too Hlijijile lb say that'Uie 
; repreasaoi!! of’his.a^M iikt;iiro, cjrip- : 
.[pled; his limagitikubn'. of wfis -nec^-" 
sariry’ii factor' i^hlit'^^ryiijt 
v.a. novdHsL; Oiir.ieoMitd tmore j rttiaily-: 
:;'a|*n<i that in -R101 

'; qMxibd . Between ;the ammilsoi-iiiid. tba 

?w 6 rit;:-aitd' 


8.10.71 TLS: 1215 


The Compact 
Edition o'! 

The Oxford . 

English 

Dictionary 

The Complete Text 

Reproduced 

Micrographically 

y fir Oi/iiiii /'n^lofi t)ii riomiry, 
iiiirix.illL'd in iis .u'lur.U'X iiiiil 
(‘uiMpn-lu.-iisixuii's',. is ilu- siiprciiiu 
.Hiiliorii.x nil lilt II.S.1UI' .iml liisinrv of 
l'.ni;lisli uiiids, h is ibe iiuckiisiif 
miy serious iibiaiy.aiul llicarhiicr 
ill any (lillcmu'c ol uiiiTiiitn nn ilic 
pMgljsli laiigii.i|;c. Mm ii.s pi'b'c. /\,o, 
lias put iis iliiriiTii xnlitnu-s .mil 
1 11,370 p.i^ts hcxiiud ill,- rtMcIi cif 
many lihnii'h-s ami most pi iv.ik‘ 
bu.xi'rs. \rixx iliis f-n-.li du-iiniury 
has lu*L-ii K'<lku cil iiiicriigia|tluijily, 

111 mil wtiiiiiK-s.uiil .f.i H |u|!<‘s. 

Tliciii.-» < 'lUDpati l-iluiiiit (iMcrMhe 
ixiiiiplLii-u'xi iil'ilii O.I';.l). liii li'ss 

lliaii .1 lliiid ut ihi-cosi ufllii: 
iltii‘U'(-n-x(iliiiii(' SI I, Il issu|ipli(il 
ill .1 shii'ilv liliir ,-)(ilh licix. (Mill u 
r(.uliii|!):l,iss. (.'jjj 

The Oxford 
Book of 
Invertebrates 

David Nichoisd/jc/ 
John Cooke 
f/h/straled hy 
Derek Wliiteley 

/ fi, thli.iit fU'ui of lu,, 

«hi Is .iMviiiiiin III i|ii |iiiitiisii)ii of 
iilvuiL'bi.ili I- ildlilk' iliiii ‘III iiiiiiiiK 
IIS, l,lll■■Ul;: liiilil M.-iu i-ii IIMIUl-s ul 
till' liist siiiipk ,iiiiiii,ils. ilii |'|l■ll•/ 4 la, 

III l 1 i()S( ]))■'■ Ml sms III llii; 

X I )'U'bi.iii -..ilu I’lMiiM biiitl.ii, .; 

Mni'i llun !>.' i iil'ilit I l•lllnllll| ].i)l:r 

II 1 \| I U Ih.iU s .11 ( ill IMU .1 It'll HI 
I tilijiir ,11 It) ,11 ■' i|i: 1 1 ilu'il ml 1)11 
oppiiAiic, >ih |x),iu-s in 1 iituui. J..I 

An Introduction 
to the 

Study of Man 

J. Z. Young 

'I'lic iiMiii jIiii iifiliis hiHik is In 
pm) ilk* Mil- basic Ijiis ul'bmu,in 
hkilaiiy. Tlic ai^vuisciuiuolling 
liiinun .icrrviiy .irviraccd I'roinrlM-ir 
biuclii-iiiicjl basis hi iIk- hijilicsi 
k'Xi'Is (irtcillsciiiiiMUss. I'hliriJii 
ex'oluiioii is tcjccd I'rurii ilu-ni iiiiii of 
life in die lic{> innings ot'liuiiMn 
culiurv. The lachi prox iclc 
backgcimiul kiin(xU-il|;i- nn urgent 
pnibknis .such :ls iniliviilual . 
cfm'lnpnivnt, aggression .imJ war, 
racial conllid , populatinii itiiilrol, 
and pollution. Diohnnk xx illbe 
iiscliil in a XX idt* variciy nruniversiiy 
coiioies and ix ill alsu br of iiit(;rMl lo 
'Ull wlio XX i.sh in undtrslandilie 
sciaiu'lie x ivxx ofnidii. 256 line aad 
luiir-ioiieilluslralioni:. (fi 

Scientific 
Knowledge and 
its Social 
Problems 

Jerome T. Ravetz 

Ilu* dinii'ult .social (iiid ciliicxit ■ - 

prbblems niiit'ruming licknce have j. 

. arlseii froin the ti-aiKfornialioh of ' ' 

. lhc_'ai'advmicsv‘iciive'Drihe])re“War' .*-. 
puriotl imb llie 'iitdiunrial science' of 
today. Dr. Rmti; d(.*munstratee ilte .' • 
rokoTcltoiccundxaluc jUdgciheritf /' 
nnjlthemevifabit)tybrei-rcir,lh ! . 

scientific i'&;ciircli, and pbinin 10 the '< . ! ' 
faldtyot'tlieBKxiinipiiontluriiie';' • - 
rti^lts.ol'nueli rcoeaivh jpimt be '' ' ' v;,' 
e^itiallygoiid. arid true. /rhe 

Bchicyeoicti £ of sclent j Ac koipivlc^ge ^ 

to rCKiiltYrom a !fn^liV>: ' i‘: i:- - 
. SQciat procesi;'8iid ike.fiibite 
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tnrL'L-. \vhidi cIcLerniinccI l>ulh lii& 
i.‘lKir<icicristic vi*iioii iiiul his clurHC- 
lom;. i-lc saw ihe worl*l as 
L‘ni|iiiL-il uf ahsohtlus. lonely, nttd 
Ihrvaleninij (ihu truest expression of 
this vision is iib llie ennccrl scene in 
Ilitwurtis Helen he:irs 

*' Panic anJ I'mpliness ! " in llccl- 
tiiivens I il'tli Swnphnnyl : hut he 
expresscil liiis Isk-ak vision wil'li .n 
.scir-kiepree:ilin^ ir«my iilial I'crusc.s 
til he iillOBether sencuis, and never 
readied Imviinl (.rufiedy. IT one says 
that tragedy atul lioniu.sexiiulily do 
mil sil well tiigcMier, hul irony aiuT 
hiMiiosevuality do, this is not to be 
taken us a jiidgmeni of a sexual 
Mule, bill us an observation of social 
aklitudes. roi>.lur was a sensitive 
judge of such alliliides. and he 
wrote, one niiglil say derensively, lo 
preserve Ills place in the society 
which would osiruei/e him if it 
knew, nut cuimiiig deCensivoncss 
siiiled his talenl, ami he made oul of 
sclf-dcprecalion. iraiisrerunce. ami 
ovusion a personal and functioning 
style. 

One hail always heard riimcmrs 
that ihui'C was iitic exception ; that 
there was an uiipubl-islicd novel 
whicti esdievved evasion, and was 
too Iriink to be published. Now at 
last we have that novel, and some of 
the circ'umsianeus ol its coniposilion. 
It was written in IUI.t<J4, tiiul in a 
“ Terminal Note” Vnrsier cxplams 
the initial impulse, lie had been 
visiling r-dward Curpenler. the 
rilwurdiaii guru of sandals, Ihc 
simple lil'c. and " kiomogeuic love ", 
ami wink he was then.' C'arpcnlcr'.s 
friend, Ocorge Merrill, lind touched 
I'oi'ster fondly on the backside: 

'I'liu scn^aiion vvils umisuiil and I still 
rumomhvr it. as I remember the posi* 
hioii III' u long vanished (oolh. Jl was 
as nmeh psycliologicHl us physical. It 
seemed (o go siT.iiglit through the 
small ul my lv.ick Into my itlcM, 
without involving iny ihnughM. 

He returned to his mother, who was 
taking a cure ut Harrogiuc. anti 
began to write ^-f mirit't*. 

I'lio novel came to him casily-^no 
doubt because he did not huve to 
iriiiishite his feelings into other 
terms— and he scorns to have written 


The Case Of 
TheMIdwifeToad 

Even if ones experience of 
Hcndemic life is limited to read- 
ing the work of Angus Wilson 
anil C.l*. Snow, one is aware 
lhal academic controversy is 
pursued with an intense vin- 
dicrivencss. OF all viclinis of 
such vindictivenfsiS Dr. Paul 
Kiimmcrcr was one of the 
most extreme. His particular 
quarrol ended in suicide on a 
mountain path in Austria one 
autumn day in 1926. 

He had nfremled against the 
orthodoxy of Danvinism and 
espoused the contrary view of 
Lamarck. Uriefly this meant 
that he beliuved in ‘ acquired 
characteristics that physical 
features developed in one 
generation can be passed on lo 
the next. As proof of this 
theory Kittnmerer cited his 
experiments with the midwife 
umd. 

Unforuimiieiy since Knnv 
mcrcr’s hrillinnuc as a biologist 
WHS equalled by his skill ns b 
breeder of reptiles iiobudy else 
could verify his experiments. 
His wretched opponents «were 
unable even to breed Ihc crea* 
lui'c on which his findings were 
based. 

Ever since the nffnir Kam- 
merer has. in the West at leas:, 
been the skeleton safely locked 
in the cupbourd'. but Arthur 
Ko&stler's book*' attempts a 
vindication. It is a vivid bio- 
graphical pteture, a rascinaling 
Irilnite from one polymath to 
another, but most iin^rtant, a 
chilling dcmonsirnUon of the 
fraiJly of academic truth. 
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* Tlie Case oF the Mkiwlfe 
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with H sense of private liberation. 
But luiving written, he recovered hi.s 
Inslinclive cautiousness, and did not 
try lo piiblioJi it (not [iliat 'pinblicu- 
tion would have been easy in a 
deeade that suppressed The Ktiin- 
bow). He showed it to friends from 
time to lime, and he went on 
tinkering willi it (mnsi recently iti 
I960), but lie was unwilling lo 
endure the dislurbancc to his quid 
life that publication would uiusc, 
und he left . ihc mnnuscript at his 
dentil with the laconic Forsterian 
coinnicnl : *• Piiblishiiblo— bul vvorili 
it?" 

Maurice is an example of a 
cnintnon iweniieth-ccniury kind of 
novel, the novel of growth and self- 
discovery ; it belongs to the same 
category as A Portroli of the Artist, 
Of Human Rimftigc, and The Long- 
esi Journey. But it differs from 
those novels in what Maurice dis- 
covers — tli:il he is homosexual, and 
thal homosexual love is possible. In 
his persontil circuinslances Maurice 
is Tibby nnd Rickie and 'Philip nil 
over again, ihc Weak Voting Man 
with a widowed mother, sisters, a 
house in the Surrey suburbs, and a 
Cambridge education ; and ihougli 
Forster made some effort lo 
make him Lm4-orsicrian by giving 
him healthy good looks-nnd n rather 
dull mind, this scarcely mailers— he 
is in essentials true lo type. 

lihcrc is. however, one signifieanl 
deviation from the lrib.sl patlurn ; 
Maurice comes to n happy ending, 
in fulfilled kwe with a gumckec^r. 
Forster mistrusted and disliked 
happy endings; most novels, he 
thought, went off at the end lus the 
author huddled resolutions together, 
and his own insl'incr was for disso- 
nances. But in this case, he wrote, 

a happy ending was imperative. I 
slimildn'l tiavu boihcrcAl lo wpik- oilicr- 
wise. I w:is dolcrmined l-lunl in fiction 
nnynuy iwo mui should fall in low nnd 
rciTKiiin in it for the ever ntid evor (hat 
fiction allows. . , . 

He was writing, this time, for the 
sake of lu)mo.scxual love, aiul was 


willing to violate his ow'n sensibility 
to assent that siieli love was possible. 
The ending of iho novel is clunssy 
and improbable, and j.s altogethcr- 
vviihout the defences of irony thal 
protect Uic other novels ; but it is 
done dial way by intention, lo pul a 
luimaii principle above an aesthetic 
one. This is a very Forsterian thing 
to do, bat it complicates the act of 
critical judgment, as it complicated 
the HCl ol creation. 

The crucial question about Man- 
rite is. what happens when that 
creative tension between (he homo- 
sexual imagination and society's res- 
traints wliich informs Forster's other 
novels is abandoned for iniih-tcll- 
ingV Wliat happens when Forster 
tries to put "the private hisLs and 
aches ” of his sexuality into fiction ? 
How, in short, does he write without 
cramp? The answer, alas, is that he 
has written a novel of such unchar- 
aclcrLstic badnexs as nut lo be com- 
parable to any other of his works, a 
novel ainiu.si ms good. -pcrh:i-ps, as 
The iVell of Loneliness, but cer- 
tainly no better. He has sacrificed 
all the qualities that makes his work 
interesting— 4hc ironic tone, the dis- 
tance, the humour, ilic touches of 
shrewd wisdom. Ihc style— and he 
has gained no commensurate values. 
The sentimentality that is always 
close to the surface in Forster (his 
liberalism was never much more 
than sunLimental humanisjii) here 
on/es forth everywhere ; indeed 
hoth the scnlimciiliiliLy and the 
prose style are so rcmtniscciU of 
Edward Carpenter at his worst that 
one can only regret that trip to 
Miltliorpe, and the pal on the 
boiium llul started it all. 

Most serious of all tlic iiovcl's 
faulU ix svhal can only be dcscribe<{ 
us the incompleteness of the imagi- 
native :ict. Maurice is composed of 
many short chapters, more of them, 
and shorter, than in any other 
Forster novel. TJiis Is more than a 
statistic : it suggests wliat is indeed 
the Case, ihul episodes are not fully 
rculivtcd, that die iinagiiiution has 


T o the Editor 


Race and IQ 

Sir,— Professor Eysenck (Soptomber 
24) defends his siaiomem concerning 
the rclutiunsliip of IQ scores to evoked 
potential. Yvl, in doing so, just us in 
the original staicmem in his book, he 
misses the point. 'Ihe implication in 
his book is that this relationship is (at 
in sonis sense causal and (b) adds sup- 
port to his " genetic " thesis concerning 
intelligence. Not for the first time, 
Professor Eysenck fails lo dislinguisli 
between a possible correlation and n 
putative cause. But perhaps more 
xcriousLy (ho evidence, if valid, while 
it clearly supports the view (which I 
share with Professor Eysenck) thal there 
are brain correlates of intellectual per- 
formance, says nothinu uboiil a genetic 
compoiieni of these brain correlates. 
The evoked poienUal changes could be 
entirely environmeniitlliy imposed, as 
are the changes in electrical response of 
Che cells of the visual cortex of kittens 
exposed to particular palierned environ- 
ments in the expsrlmcnts of Blakemore 
in Cambridge and Hirscli nnd Spiiielli 
in [he United Stales. Professor Eysenck 
claims neurobiology in support of his 
argument only at his peril. 

fiTEVEN ROSE. 

Department of Biology, The Open 
University, Wnlton Hull, Walton, Buck- 
inghamshire. 

Population 

Sir. — It is mast worrying where a 
man of the humanity und depth of 
David Ev<erslcy h led to make such a 
tirade ns in nis Rriielc on “Popula- 
tions and Predictions" fSopioinbcr 24t. 
Ho curnol liitvo meant lo say: "One 
nmy make a pn^ositlon. , , . One 
limy subject it to ntimcricnl tests, if 
these enlircly di$pi-ove the hypothesis, 
it must prcvbtibly be discarded.” Prob- 
ubiy, indeed ! Nor, surety, would he 
insist that multiple rogreasions have no 
predictive value— though their value 
inoy well bo much exaggerated. And 
ho would surely accept that it was'ua- 
fair to suggest, bepause NaUian Koyllu 
makes b ruasonably empirically based 
generalization about younger popula- 
tions, Ihai he . thereby comes anywhere 
rx^ar.udvoaatu1g eiiihartasiq, . ! . .. 

Wbui GnDsos.niosl cpnccfq is the par- 
: ilcvlar wky la which BvertieydMlgtaieR 
, methods. is Jt lillv: to «sk peoble 
rhdtf'ftfgaytttfwwni ffi 


economic fuclors were ro constraint Y 
To suggc'i that liisinid of doing this 
one would bribe with tr.in.sistor radi«» 
or apml la demagogy is quite shock- 
ing. Even the poor people in develoip- 
ing countries arc entitled to he con- 
sulted on their wuniv Or am I, in turn, 
being unfair 7 

Eversley seems to see a couiradiclion 
between mathematical mudellirg niul 
the use of social and economic insiglil^. 
Surely the w;<y of iidvuncc in popiila- 
tion forecasting lies in computable 
niodoN Uiscd on and expressing these 
insights nnd the uvniliihlc numericnl 
facts. 

Ci. A. BARNARD. 

Dopurtmcni of Miilhemaiics, Univer- 
sity of lissc.s. Wivcnlioc Park, Col- 
chester, Essex. 

T. J. Wise 

Sir,— With reference lo John Carter 
and Grahnm Pollard's Gurfln's ,Siock 
(July 16) It Is interesting to record thal 
a famous New Zealand book collector, 
Alexander Tumbutl. who bequeathed 
his library to blie nation, had dealings 
with T. J. Wise's agent, Herbert Gorfln. 
Turnbull paid about £S00 for twenty- 
two of the Wise forgeries. As the 
iransaction took niece nearly thirtiy- 
four years ago it could be described, 
eiiphoniislicaDy, us "io good fnitli" ; 
ultimately n <lii>ghly salisfociory pur- 
chase t Pbiinls' TurjibuU had seren- 
dipity in excess, for this was only one 
of Ids many purdhnse.s making Hie 
Alexander Turnibull Librury the world- 
famous rare book repositoiy it is 
today. 

I was fortunate In buying from a 
London dudor many years ago, for a 
fcw'shillings, u copy of -Bic Wise-cdilcd 
Leiiers from John Rusklu to Ernest 
Chvsueau (London, privately printed, 
1894). ' On the 'half-iille is ah inscrsn- 
tion by Wise: To Clein'cnt K. Shorter, 
With Iris friend's best wishes. 74.94 ", 
I ibuve also a copy of tiic much dis- 
cussed PtuiUne (London, Printed by 
RJohard Clay ft. Sons. 1886), 

lot my file of cuitiogs relative to 
doubtful Thomas is a toar-sheci from 
John O' London’s Weekly (M«u^ 28; 
192J) In which TreVor Allen in a 
h^liy Interview with Wise (Iheu la 
hig aBcendanoy m a nVUcOj revered figure 
:in. the; book world},- (eU. an easy Victim 

r' ; i' 


been imperfectly m:iile verbal. For- the same emmoed 
sler wrote the book rapidly because guugc is metiuilcmtlvri ^ 
lie was writing from e.xperience, and iroaimcm is as emotS57'^-'» 
■m) do-Libt for the sumo reason dtc did pornography « AM iw 
not succeed in turning experience be a consequence of 
into literary reality. If one exnmines, valence and sente of 3?“^ 
for example, Lhc three pages that see could not imagine 
Mnurice through his public scliooil. neither furtive^r rlTi.- ' 
one finds a tissue of thin and for lum may hZ s™ 
general statements i>liai might have Republic. bulitwat Z*®^ 
been written by an Edwardian head- cent act. 
m:ustor: "Thoughts: ilic had a dirty Mnuri^ji i. 
little collection. Acts: he desisted c,Ux-<, r - •''ieresinj |, 
from these after the novelty was , of 

over, finding thal they brought him ''otiraitsccndihyt, 

more fatigue ihjin picustirc " — - .so limit, arid so, as i 

much for the adolescent sex life of Forster when he had read tl» 
our protagonist. One is surely not uscript. it can only haw..! 
being prurient in suggesting that a inferpc*— nii« ^ 

uhoul il« cfrowHT ot » IS 

KZ" 

The heart of the mailer is there. h.s a navelistT and ft 
in the treatment of sex. T-orster may reckoning as a wan. If h 
have thought he wrote the book published it when he wtn[ 
because he had come to terms with - would have been a 
his own nature, but the book show-s as Carpenter's was when k 
tlial thi-H is not quite the case ; lished Hotitogenk Low ^ 
Maurice \n &bou\ homosexuality, hul Internietlitife Sex', hoi 
the ntliludcs it expresses are fur appears as evidence ol Nth 
from liberated. The language is the caution — the sort of 
language of society — inorbuliiy, Sawston would have undcniocii 

perversion versus uormaliiy—nnd Forster would probihh 
the attitude is siib.sl.'tnluiiMy guilty mind; he had a niodwt 
and regretful. Maurice accepts his his place in the record, wide 
condition, but ho disapproves of it. worry about it. andw ani w 
and so. one gathers, does Forster, would rather have had thtl. 
fo.' at the end he turns from the immortality that he flwrritwvi 
TOil, social world, and sends his pettier. Ihc sort that reiU.M 
lovers off into a senlimental world words and deeds, but anii. 
of romance, like two Scholar Gyp- 
sies : there is to he im usstmiiation. 
no contact with society, but rather ii 
seiilimcnlaliii^ed form of ostracism. 

Nor does Forster give to homo- 
sexual love any grcoiler reality than 
he was able lo evoke in Ids nccoimls 
of murriage. One had Uiouglii that 
lie was vague and rhetorical with 
Lucy and Gciirgc because he did no\ 
and could not know nnylhing ubout 
their rchitionship. hul he is n-o belter 
wiih Maurice ami ,\lcc— there ^ the 
same poverty of fueling here, the 
same kick of emoiional complexity. 


alk of Tolstoy A conservative takes root 


menu and mntiuscririts. and hits 
been res|K<nsihlc for Ihc dvlcclUm of 
many ingenious r««rgcrics. Wlieu he 
ia xorc liiat a letter or ninnu.suript 
brotfcghl to him Is h *' f«ke *' he has 
a suiimury mcMiod of dcnliiiit with 
it. He fears it uip in Ihe presence of 
the owner, iumd-s back the rragmems, 
and chaiicnucs that owner ui huc 
I ti-m ul taw for (Jainiigtnu his or her 
properly I Not once lie,s he been 
taksin to court ; the victim haa been 
senxlhlc enough l<» iporccive his iiii- 
coniprumWag imvgrily and to leave 
the imii-tu' liiCTC. 

Nuroty Tliomus J. Wise w«ft one \»f the 
greatest bliilTers o-f uli time. 

I*ATRIC K A. LAWI.OIL 
P.O. Box 965, Wellington, New Z«i- 
land. 

A Viking Nymph 

Sir. — Queen Gomihitd, molhor of 
Hiiraid, king of Norway just 1,000 
years ago, would liave been an iippro- 
prlnte oddilion lo the '’.predictable 
pageant " bemoaned by your reviewer 
of Irving Walloee's The Nymnlui ami 
other maniacs in your special Scar.si?- 
navian issue (September 10). 

The story is told in Njal's saga, of 
Ihe young kciaiulcr, Hrut, Icuviiig hie. 
betrothed, Univ, to seek on inheritance 
in Norway. As soon as his .ships sail 
info Oslofjord, Gunnhild's messengers 
call on him offeriiig her help in his 
search, acd presemmg him with her 
gift of « now cloak. When Hinit presents 
himself before the king, his new cloak 
is recognized ... as the sign that the 
queou wishes him to be retained. Hrut 
is put on the king's payroll. -but no 
questions arc asked when QunnhUd 
lakes him into her speciol care. 

For two loon northern winters, 
separated only by an expedition in 
searoli of the inneritance, Gunohihi 
and . Hnit piny together. But wheo 
spring conics roued n second time, Hnit 
says lliRl he must be setting s«U back 
to Iceland. 

“] know. Tve seen that for-nway 
took grouping in your eyes. You've got 
n woman back (ihere, haven't you 7 ", 
Gunnhild oballengca him. 

" U is hot so ", lies Hrut. 

' “ So you may say ", replies Guiuiluld, 
" but I doD^ believe you. 1 know that 
I cannot expect to keep you for ever, 
but aftor all wc have shared toaelhior 


ti aiii(‘4kOV : Tokluy si ;iilk iimff, sliiys to ilinncr, 

I ■r.,Ktov **"‘l ‘-'•••tnol be got rid ol iiiilil i'ol- 

LlxdlfiW nf words with him 

Ldikxiby Ann Dunmgun. j,jvcn him n signed pHiolograph. 

n.iiiish Hamiltnn. £2.25. A young girl in I'yuiigorsk writes to 

— 'lolsioy ihul she liiis been thinking 

k - h,..>n durini! Ihc pusl sixty suicide ami hus bought some 
mS of uccoiiiits. curtsolio acid. A letter (with some 
'.■'u.?,KirfieinMnls. of Ihe books) fi'iHu 'loKloy decides her to 


such a mojaiic *: 


Iv cavj. rtiJCnt biogiHiphei-s of 
iiolably Troyat. have already 
j ihWsc to it. This translation 
Miu Ami Dunnigan— it IS Mtirn-x- 
tbji k is the first in English— w 
K till.’ kss welcome. Even when 
^ rhe nw-si irodilcn ground. 
rfHfles! never fiag-s. 
ygakev wa-x in Id* iweniies 
a.(mlaimaryl7.1910. hcai-rived 
Polyatfca lo be Tolstoys 
ftury. He therefore Iwti no p.iri 
past. Although Chertkov 
recommended him for the poM 
be rulstny lioiiseliolJ. he showed 
h«retigtli of mind by refusing to 
[{hertkov's&iiy. He kept his head 
Brj Iho nmiing nine and a lialf 
mhs'-iltr diary's last entry is 
fedy'vikatbon November 7, 1910 
must at iimcs have seemed 
LWNiiaJiwine. He revered 
bill he wtis :il no Milage purii 
Ttiily could 1'i^stoy'x wife <uiy 


sailor Ciillx to ask for fifteen roubles 
to reach the Runnmiun border. The 
wife of ii sunicnced man visits lot- 
stoy to :i.sk him lo iirruiige ror her 
lo have an interview with the 
Tsarina. Two Japanese take iiip a 
whole day. 


II. K. IIA-n-;S: 

The Hlossnming Wiirld 
ISlpp, Michael Joseph, i.2.50. 

The second volume of H. I:. Bales's 
autobiogruphy lakes us from the day 
in JaniMi-y. 1 926, when, at the age 
of (wcniy, lie went lo Jontiihiin Cape 
to diwuss the publication of The 
Till} Sh/crw -a fii\i novel <if such 
xensilivily that its author wax 
ihouglil lo be a young Indy, up lo 
Septemhur, 1941, when Mr Bates, 

author of more limn 4ti0 short 

slorics, was reeriiilcd by the Air 
Ministry to become ihe intern:i- 
tionuHy famous Flying Olltcer X. 

IJkc The IVorhi, iu 

delightful predecessor, The tihts- 


There are heller-known visllcns. soming llttrid is the pruduel of 


sumey and mlU«iy d 

/I D A.-i-.»o!-„*.-frJo«.«...4*»S‘‘S<»‘WBnianin Sepieinber, It 


(J. R. Aekcsricy'^aficctiosate^* 
based on an acquainhutceti; 
five years, su^est.1 that 
indeed the case.) Eiit dtto;. 
make no estimate of tbt d 
ment, and must be conUAU:) 
the book. And fdr thal 
the words of -Mis FaibH: 
residing Kkkie's Mory. ate F 
the best: 

•‘lit is bad", said MisFoiVq''! 
Bill. But." Ihoo she evobAM 
tnid iltu (rudi, nnd yd U 1 
pluhiirablc imprusdon wbidii 


ivdsCiHl for us having you here". 
mre«ad for today's reader lies 
i hk dncriplions of whai miU' 
»f)l) NcaAed Tolstoy's norni.il jile 
It hi\ fighly-sccond year, rather 
jhn Ml those of the moinenls of 
A Kiev dudent writes, urging 
if^'ihlo givcup:it) uiul make his 
Sfavneity to city ax a beggar. A 
vk-bcirdcd merchunl from 
arrives, " cmieeriied abmii 
(vvbkw of reward ;muI ponisU- 
t in lilt next world". Ne.\t d.tv 
Wk foppish hidics' tailor calls. 
nlniBMiif u( home, offers Mine 


■sueh ns Amlreyev und Goldenwcixcr. 
Tolstoy talks at liirgc about hin.oiis 
writers and composers. (Bulgakov 
had the makings of a Boswell, ) The 
|iossihil>ties of Ihe dneina exeilc 
Tolstoy, He lias mixed views .ihoiii 
the gi'aniopluiae; lie lakes onu lo 
play to i)ic peasants., .And in the 
midst of all ihe-se disiriielions. 
terrible family rows, and geiier.il 
paiideinoniuni. there Ua hrief, silent 
moment lh:it gives us a glimpse nl 
the Tolstoy whom the otJ man had 
tried lo rcnoiinee but to whoin tlie 
world still tih.iclie.s bis f.oiie: 

^0 June : liiis moniini* l.cv Nikoliivk- 
vieii wr>i-s very .oiimaied .nut gay. Ilu 
has been writing e.irnesily. Meks.niilia 
Lvovim tiptoed into liis imoiii jiul piil 
«M1 lus lul'lu for ciurccilon Uw fiesUly 
typed ietter to the .Silavie Cottgress. 
'I'here w’u.s not .1 soiiiiil I'rmn idm. He 
was covering page after p.ige ol paper. 
Latei he wciii oitl to hei ><11 ilit- Kil- 
cony -Old gave hei .1 m.ontscripi 0 
liiriH out he lias written .1 ^IOly I'niiilnl 
//v * iiriiU itl. 

kicorge .Sieinei’s inliiHhiction is 
noluble for ;m exuellcm pttge mi 
riiis Tolstoy. 'I’lie voinnie also Ims 
.1 liricf VVIm's Who and notes. Ivil 
no index. 


Unit sails away 
is nx'Icomed at Unn'f 
iog traveller and a rich min T-9 
married mul rcumi j 
«ead. Bui curii night 
memories of GunnhHd 
them, and there Is no fan- k'.‘^ 
year vhey endure each >5^5 ^ 
till Uon Iwkw to her hedwbi.-^ 
illfi©>i. Then, one day 
tiwuy, >ilic aimimcnn 
unnouncc-s that site is 
for his " failure to ooa«iiw» ; 
U gosKip indeed for Ihe 


an artist deeply eonseioiis uf con- 
limn'ly; ilie L'lintiniiily of places (the 
Norlh;imptousUire of his birth und 
ilie Kent of In's adoption), ilic 
eonlitiiiiiy of literary tradition, his 
early niaslers and his l:ilcr peers, 
even the coniimiily of business 
association wliicli lias led him in 
foily-llve yeais to have only two 
ptihlislieis. 

Mis is a conservative spirit, wliich 
delights in ihe ciirichment of what 
he finds. 'I he purchase of the OKI 
Granary. I.iiilc t'liart, near AsiifnrJ, 
ami )i^ conversion into a house with 
» (urge living room, four bedrooms, 
aliuly, bathroom atul kilclicn, w:is 
accomplished in 1‘HU for the sum of 
£bUi). He lias spent more than forty 
yuut's ilicre. enricliing the liouvc and 
garden wiili ilie pride of a good 
coiintryaian. Mis experience in tltia 
volunu' js iiiictisive, niiher ihtiii 
c.xiciisiM*. Hu t.ikcs ruot. .iiid wlieii 
lie makes .1 lrieiulsliip.il is firm. 

He i|iioles irnin W’lial lie lias 
already wriiieii of Tdwtird Oanieii. 
who rcinnined miiil de.iih his Ihciiii v 
guide, philosnpher and Irieml. 
damning hi his criiieism. inspiring ui 
his accliiiiu. 11^ writes «villi as gieal 
a w’.irimli >il l)>iviil aiul Kay t.iar- 
null. whoM' gnnul s4Huivliiig Hilton 


Hall tillul liiin willi anlicipatioiis of ■ 
grandeur until he saw ii face to 
lacc; of Harriet Cohen, the heiiiiti- I 
ini puinisl who luul a leiiderncss for 
young writers; <>]' Sir Rupert hlart- 
Davin, svlio provided for the 
younger t':ipe authors ilie sympathy 
and iindersitinding which svas luck- 
in Jonuihan Ciipe and Bob MoWcinl. 
anil of hix fellow' sbort-.siory writers. 

The fitlucn years covered hy tins 
Rccnnd volume were years as ililij- 
eiilt for aiiiiiors as for die working 
classes, employed or unemployed. 
Mr Bates was one of the bust, and 
coriiiinly the most prolific of the 
short-story wrilcrN of that period. 
Hut he tells us lh:il he never received 
more than £10 for n story. 'I'wicc he 
completed novels wliie)i were rc- 
jccteil. Of the failure of ilic second 
he writes : 

The early voiiccpiion of .1 novel i*r 
story itc)ieii\K. ii often seems to ww, «in 
ful'iing it ill ibe riglii key. ('ireai 
geirinsu.s in music ofion si'em to intikc 
Mieh k‘liiHCi!s in dieir uri hy come 
(liVLiie iiisiiiiei. h is hy no means sn 
Misy in 1iier:iuirc, where iIktc arc no 
rides :tiiil mi fixed .soi ol keyti, uiihcr 
•ninnr or nnijur, from wliicb ihf: writer 
can make bis irninediuie or final 
choice. I be coiiipo.'tei kiuovs uiore or 
less o)ia1 Sktiiieihiiig will sound like in 
sb:irii minor lU in F imijui. '1'lie 
ivriis'i' liiis no w.iy of knowing any 
MiL'h thing. He hiiki imeni bis own 
key. If file key he selec-ls is light then 
it is likeh tlrnr his iiiiisie and lit 
ilieines ‘.vill flow from it naiiiriilly. If 
tile ks‘v lie select 4 is wrong then he it 
liVuly io fiiw[ hiinseh in Inisiraiinns 
and miiible. ■>! cverv kiiiil. 

It is now my ci'iisidcretl .'piiiion (liii 

I khi>se ilic unmg key fm tins luwel. 

In iliiisL* days. VIr B:iils Ncciiicd in 
fiitsl it Lii<tis‘i Iti chosise keys lot 
sli>ii'i stoi'U's iliiiii for nsiscis. Iiivusi 
i mg two «ii ilirue’ tvhjecis w'iili sym 
. bolic power, he coiilil show a woiiiJ 
ill u giaiii ol stmtl and ;i luMS'eii in a 
, wild flower. Vile )>ower nl In'* novels 
1 was lev. e<iiicciiii',iied In SpcHti lie. 

1 boweser. lie sinkk likkv li w.is 
mken by | iiile. Hrowu in Boston 
n -iii'l he w.is nffoivil ftir the 


sLTiiil rights in The Atlaniit 
\ftuuhi\. To ciJl ii for scii.ili/adion, 
lie miitle liis first visit 10 the Ihiiled 
Stales, where. chai'iicleristicHlIy, 
Arcliibiilti Ogden, ilepiileil 1«i look 
after him, hecunie a lile-l«ing friend, 
ns II result o) Mr Bnles's nruferenLC 
for seeing ihu Red .So.\ rnllier than 
FInrvard. 

Mr Bales, luckily, was not a 
psilUica.1 writer. Tltc vltscusc which 
utlaekcil many -British writers of the 
I9JIK (diiignoscd hy .Stephen 
.Spemier in the lines *' Who five 
miller the .shuiiow of ;i wur/Wliul 
e:tii I tio ihai iuauurs'.'"i did uoi 
undennine Mr BiUL’s's creative 
pnsver until I9.1S. when be Icchirud 
lii.s Aiiierican friends mi the inev- 
itability of war Ml );iiro[iti. Hia 
second ix‘jecte«l novel came from hix 
iitieinpl to respond lo this ch-ilte-nge. 
He had cuiiglti ihe creative iinpo- 
UMiec which h.ul emnscvdatevl Vellow 
writers earlier in liie ducmle in the 
itUeiiiiM 10 sivm (he inle ol war wiHi 
it nniip^iri of words. 

It is his. and our. gain ihat he was 
trapped so laic m tliis gin of cruiilivc- 
iiii|)oteuce. But even so lie had the 
sunse to slick lo wluii he kiiesv. Me 
vvixue The \lttl,-rn Shfwl .Story, 
"as all exerciAe In pcisonal sli^fi'je- 
lion" which i-osk'il up .is “a critical 
survey which ha-, been in coiislaiil 
iisl ill schools .iiiii lino eisiiies cvei 
since, on both sides of Uie -Mian- 
tic". He knew ihai he was not a 
thinker. :m iiitclleeiiial. hiti .1 writer, 
a mini who I'Lspoiidcil iin:igjii.iliscly 
Ui any exfU-Tunve (o which he was 
siihiniiicil. And so iAxiiiii,illy did the 
.All Miiiisiri' ino ulio .ipponued 
liim .IS wi'iiei 'll ivsidMui- ic die 
R -M .iml opeinsi up ihe sl>ics for 
hull, in ,1 W.I1 III pi'oiiiises in li'lt ui 
VOlllllle IIiIVl. the It I'fM i’, Ri/if- 


fill hor ruiiiu^Mfil It bii'v M'Iii> 

/'<-/ ■; 1 1 .s: tp|). l'iiiii|i.i l.'i,sij) ii.is 
.1 lie! illLlVil'i mI moM' ihiOl hOO 
n.iiiiC' oM.'!' die pixsiiuis issue of Uux 
uiilispeii '.ible 1 elei eiu c btuik. 


hafs’e-up-to? 


HLFAi-WJNt ;,i,j .J months I’citn deckles 10 

a Vuyngc to Nowhere nltempl ti> -iiil n»>iTh to Hie Mhktivct. 
Cii-iitA ue.. i .'s .A« wc sce r.rom the fi'oiilispicco map. 

L? ^^'*»o-»ndVV.ndiix. it ..evenieeii dajjS later the Providence 
. “ disnppeurs wiilioni reaching land. 

" sixty-year-old thiy-to-day narrative is imi- 

• . aaving lime off after liiiifthiijg fnrmly iniercsiing. But the letters 
A conwnis to crew the 24-foot to his family appear xirangc. Would 

II for a young Old Etonian ^ really, one wonders, write to 
•J Peter on a vovace from datrghlcr on nhc occasion of ber 
to the Malilivc Wands birthday w'hen ibcMc was no prospect 
nn Marvh 13 be kettos a ^ ''c^^civing iJie lewer ? And 
iournal (specimen naac he write in iJiis 

ip which he records nm '■'*'<»cr iinfmhcrly way ? 

^ ^a^wnings hul also Then atfuin, what of the lUcrtiry- 
IfrcQ •J'* f »ti two i>hyi)sophic:vl-uutol>jagr.'tpiiicflt bits? 

W, Would Fcnn rc;dly have written with 

>^'irv in ih ‘'n Philo.sophy .-,n eye li> one of the weeklies Ibol 

• hU ? fir P'>^'*Huo1enr age. article on " Re-reading Shaw 

l^aTWnt w"*!?,!^*** Prouvi"? He ml^l have rc- 

if .which ncoicd about his life. But wouW he 

^’Wderate have hud the time or Bite objeclivHy 
[V. ■' to wrilc ri nil down so cabnly on bis 

'tv V 'lown to an atoll ab>H ‘I And as h.e embarked on that 

a on iff h 01 the Maldives and hazurdous,. if not .sujeidj»l voyage 
n Ihe voyage home, they are back to other people, could he have 
Itbi irci* which washes Fcle-i the ohunce of wrUing so con- 
(i ntaroons Fenn on the nccieiny und fully about the devdop- 

K wreck he SHlviigcs niem of bunmn civili7.ation7 

N aw sailcloth. NoI only is crcdulUy increasingly 

Smi* ii”T bt'l slrnlned UN the jourmtl prowed.s, bpt 

t’'»aw£ also the injection i>f philosophy 

^ becomes too large. .Wlinl Charles 

survivor of n Tcnn has lu shy is not new, though 
it ’ it Is well expressed, «»pcciully when 

^9er. uighlmnrea of conirasled wiili his vurying physical 

t-ia hi ‘''’/(‘hig out i>r the ocean coDdltions. Bewilderment m^asee> 
The one tniist assinne ilcliberalely. The 

the construe- suspension of belief. 


w goswn muMo iwriire .■fc}, . _ ... 7 

but for Hnit only die sofiytw^^ |T •"'‘'•"8 umc off after iinishing 
his hvo winters io Nont;*)’ • ‘.'Xt'’**' to crew the 24-fooi 


his hvo winters io • -j!. wnwntx to crew the 24-fooi 
bceinniiig of a II for a young Old Etonian 

dowry; but IbaiisonoUKran^ cj # . 

^ nAVlD •' voyngc (roiu 

50 Norr.5. RoaS 0,«r,J! 


Dracula 

.Sir.— I have been 
troversy over Priflw 
some interest. L«lle 
tSepicmber I7> 
ftctuttM-y Vted 
Most histonans. I 

tinguish between the 

(1433-46) 

1476-77). In 

Ifu'coWni 

dilis a« an undcotabl* 1 

story iliat 
gained Ids HU« 

Ssl was the 
,“cHm T 
to coosult tWs 
inveetigalinq 

he is certatnjf not .JW- ^ Id 

fact, the 

Aimansl quoies j 

apocrygrtiat. 

One: niore ^ h tj 

. Rumaninn nfudoiaflii 

ot oontrovW 
that 

dironolodoel 
- boring. 


[-7P to the Malilivc Wands. 
Maroh 13, be keops a 

rS2liff'’u- ^^ceimen page 
'0 whtdi he records not 
w dajjy hap|)cninas hul also 
I6«»n I wJic and two 

tiii u.”v c»ay he 

k,w, on the phiIo.si>phy 
) Uli. ** Post-Huclear age. 

granted that there 
World War which 
'^Wilcrate 

Rc^ffh^' thcM'Jldlvcs und 
kUv ul *'ww..ihcy are 

washes f'clc-i 
i- Fwi Iff on the 

k ajj ^onic sailcloth, 

c 1^*^' .^n'ne bookx, bul 

krirL ^ survivor of n 


of vJi. ^ tlayn— the 

'bet constrac- 

to catch fish 
(which prove 

‘'‘l-lhe becomes kn- 


not. could not, ba-ve jttfMehod j^l 
in the way tbe writer dituus:- ,Bpt 
then whaf o.n earth,' one asicSi )8 P* .- 
up 'to? ■ 

The secret is revealed (or rather. 


eulcd) oii'tiic la^t page, whjcll 
time, and- should- not be read. W WvHtfcdvby 


Indispensable Cataloging Reference Tools 
for Every Library in the World 

THE NATIONAL UNION CATALOG: 

1956-1967 

A cumulative Author list representing Library of Congress Prinlcd Cards nnd Titles icporu-d 
by other libraries in the United Slates and Canada 

IZOvolmnes • Ovcr7S>000 pngee * ^j500,00ll l<:lllrS(^a 
50 volumes now ready for delivery; completion of eniirc set expected early 1972 

Now 32100.00 iiol per scl 
After December 31, 1971 S24DO.OO iicl per set 

The complete Fourth and Fifth National Union Catalog Snpplcmenlb are here inlcrpoiaied by skiiied 
catalogers Into one blbllograpblcally sound alphobet. It coiistitulcs a true, compatible, non-dnplicaiing 
I'K'elvc Year .SuppleoMBt to MnnseJi'a iVcuio/Mt Union Catalog: Pre‘19S6 Imprints. Jn fact, Ihc cuntenta of 
this .Supplement represent between 20?6 and 2S% of those recorded in the Pre-i9.s6 Imprints, 'rherefore, 
to tho.se libraries who do not have the National Union Catalog: Pr^l9S6 Imprints, our set wjIE give the 
some coverage lo twelve of ihe most productive years in the history ofpriniing. 

-SOMEUSBFULFjBATURESdFTHENATIONALUNIONCATALOQ 19S6-1967: 

• Unique cllelion number^ compatible with the Pre-1936 Impvinlt are added to every entry, 

• AU added locations are Indicated on the entry by g large star* ' 

• Every volume Belf-contalned. In every volume a 36-ipnge section Identifying eacli and every 
' location listed lo tbe J969 adliiop of Ihe Key to Location Xymbois Is lucludcd, . 

• Each 30 volumes of 'Ibe Natiotial Union Catalog 19Ji6-'J9t}7 covers Hppro.nimntely the aumo 

alphabetical ftfta as ] 30 volumes Af the /Mprf/jft. 

Unlil the completion pf the '610 volume set of Fr«-/9J6 7»iprf))/s the fblfowlng RowniHn rmd Liitlefielcl 
Library Catalog publications constlliKo aii interim splulion to your catalog ncede for Iho years prior 
'.to JW6: 

A Gtielog of Books iRepreieiiud hy tibrnry of Congresi 

;FrIiU«dCiurd^l89$4948iAlti7vo^^ 1 . 1 . , gltiSO.tiO iiel 

FbU 9iiBpl4>ne 42 volumos • « , I « 450.00 iiel' 

Second SnppIeiHenk 19484962, 24 Yohw^ 279.00 iua 

TiieN«liodfliVitimi(blaIogiii CainnlhilvoAuOiok'Uai, i999«l957,glli voluniee<. . . ' . 810.00 .itei 

: ; AiratiaMeseiarolelyyVbli'27 (HuileAF]iou6rqeorda}-.,.-,-i, ... 829.00 . * ' ' 

^ Veil 28 (Motion Plciu'reaflBitJniJUtiiHpa)' 8^ 

..v/'iV ^ ■■:-'AlIprlceaF,d3,'XoIoW*,N.;X ii- \ 
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THE MIDDLE EAST 




kliiicksieck 


M. rue de Lille PAf^lS 7e 

dapuh IM2 mi lervleo riot selencos 
liumslnes propoio hb clarniertk publications 
on ; 

# AHCHEOLOGIE— PflEHISTOIRE 


L CiOLVIN E4S.li 

lol.pioufiB miiaulni.iiiu 

1 ■ GAndMlili;', 
L'ninYrn'lns do bviJo 

A khatchatrian 


I ■iiciiiinciiiio 


— L'Archlloclum 


The master of the Sudan 



i<rnii^nicnpe dn Aa nii So niBclo. 

T. VELMANS — Ln TsiiAovAfigllo tie In 
Luumni'iiiine (Fioipnce. Lnur. VI.2JI. 

C ei D MORDANT — Lo silc pioioilstoriqiio 
(JA9 Qau's .Kiii-Lion'. n MnioMsa-siir-bolno. 

• HISTOIRE 

r TISBEt —Proroi d» oondnmnniion dc 
Juniine d'Arc. romu S . Txwiucllbn 41 iioios, 

R. NEHER-BERN/IEIM — Hiicotro Jdivo. ruin 
s) dOcumsnlB do In nonaiBsnncn A »os tuors. 
romp I : tOi>. h'p rl IOp 5, /omo ? ytSo s. 
T'inip J : iOi' s. . . Cn prfipatalioii 

m HISTOIRE LI7TERAIRE 

H. do BRIEL -La romnn do Morlni PEncliAn- 
inur. tratiuH f»i itaiKH's moiofiic. 

L OESVIQNES -Manvnu' 0( 1‘Anplolsrro. 

M. OALLANF, — L« ihdmu do la moil cnoz 
Rogiir Marlin <iu Gnrd. 

J LEINER — Lt> do:iliii lillm.ilrp dO Paul 
Nir.in. 

J do PALAr.lO — Mtrv siiollcy dans son 
(nnvrii 

M PARENT —ColiOrviK.n ut loaonnnco donn 
In »lylo dn CbAnnrv op l>.nri VAldiy 

P BAUOUniN --L .1 tofU'iion qiir I 'nil d'Andr6 
MiilrniiB ftOMS proasn 

J. SCilMinr RADEF^ELDT.— Pfliil Vnl«ry 

liriauislod.iiis 109 CflAii'ra. 

Pob'iiona 01 oppoiiil'ions sin )c roniim con- 
toinpurd II (Cchoqitp itP 

• PHILOLOGtE^-LINGUISTIQUE 

Ft. AUt.OTTE — Pliilurqn*' on Foinco uu lSe s. 
P. CHANTRATNE — DlcHonnnlrn Sli^Dloolquo 
du In langiio grei;qi<fi A .i K (rbllvj. 

E. LAROCHE — CtStniugiio doB isaios liittilea. 

LAN VANRU — Lo Cniiiuis iiQi Id mdthoda 
'Jlrorlg roniii :> (iivPi. ! rUHfiiPz -i.T loii/sj. 

4es nouvoauMs de »es derni^res 
oollocllons: 

• COLLECTION O'ESTHETIQUE 

4..F. LTOTARO Oiatrniib, ligure. 

P. SAFISQT.— PodliuiiQ do l.i vlllp, 

*' 190 ", Lea loifngs oaineilquos do 
I'lauvru (TaH & In veilla do in promidto guorro 
aiendmls Sdu« prsssa 

• INITIATION A LA 
LINGUISTIQUE 

Bonn A (LKhf/Ml 

9 M Anm./E 1*1 J. C CHE\'ALIER -L» 
OMmmnlia 

4 T SLAMA<a2aCU —La Psyiii'Olinguin. 
iqUP . . 5UU4 P/0S3P 

• 8IGNE DE L'ART 

O. DERTRAnD — LMtustiaiiOn da In poaBm 
a repoqus ou Ciiujnne . .. Sous pregso 

tea nouvelles '* sultea " 
erda/at 

• K. BALDINGER (eii collaboration 
avec J. D. QENORON et G. STRAKA) . 
DicKonnalre dtymologique de I'anclen 
frangais D.E.A.F. — Fascicule 1 

P/easos dp Lmsl ptiur I'Anitrlquo 

du Nora. 

• G. GUILLAUME— Lepons de tin- 
ULtletique (publiees par Roch VALIN) 
$drio A— IQ4a.l9'l9 : 

Structure sdnielogiquo «i slMjcinro paychlqus 
ds la langua Irsngalae I. 

P/oasas da I'Univerv'ii Laval pout T'Amar/qira 
aujford. 

J i ^enrl HEINE — Edition du Cenlen- 
ire : Oeuvres 

te>(O3pondance.0ocur(iar»is 

Toina S Tnbl«(uiA do voyngg I (lQ2J.t62St 
towaa an aflanhintf Toma 7 : Da la Prance 
hMl-IB37l, laxiaa an a/lamand. .Tomo 20 

f iorrosponoance/Lollrap .to Maine |1BIS- 
B3I). Tomo 21 Corrnspuridnrico/Lfr1li«s 
da Ha.na (I83l-t84l). 

A par.sTirp ; 

t emo 7 ; Appnrai cri:iqiio Tnnib 9 '■ ToxtaT.. 

ornas 32 nl 23 Cona^nondAnuo (lollrea de 
Hoino iBtl.-ISSe). 

Pi/blid put Ip C.N.R.S.. Parln, a/> 6-dd4l/oi> 
AmitlPnila VaHae. firrtiii, pniir id 
BdpubliqiiP' Boninrr.Muw AHcmandP. 

^eB ouvrages en souacriptlon 

^ju'squ’au 3M2-1971) : 

^ LanguBB el lecitniqiies, 

Naiure el bocIAIA 

klilb par L. DERNOT dl J. M. C. THOMAS. 
Url , hominago nu ProlasBeur Andrn 0.' 
HAUDRICOURT. Volume t ■ . ApprochD 
ihiAiiiaiiqiio. voriime '£• Approcho eUino- 
ngi^uo~>Approclip nntu/dliilo. l' 

Rnfidiiible Franco 2tO F 

SocUlA Prdhlslorlqua (ran9alie, 
M4mofres 

j. GUILAINE Dl J. L. ROIJDIL. L’dBO du 
fironio en Lansuedoc ocoidonlni. HOuaslllaif- 

jfirlOBO ?TBAia 9) Franco B7 F 

L-. ROUDIL. L’&ge die bronze on LunQUOdoo 

endnlal (Toaio 70) Franco 87 F 

Poirr o/ieifua lyuvragp da carre pnfio, . das 
' mdapBcK/9 dAlaiflPts »oni , envoyia aur 
ientando; 

j^f^idiTuB ponoraf f977-72 ehpor|alioi». aur 


(iAlHtll'X WARIIUKC; : 

The SikIbii Under Wlncule 
245pp. C:iss. £5.:^. 

Cabriol Wurburg hjis given »s a de* 
luiluj appriihiil of Nu- uurk uf ihc 
Inio Sir RcgiiKild Winguio as 
Oovcrnoi'-Gcncr.il of the .Sudan for 
sevcniccn years. fr<Hn lo 1916, 
and iAcUi'.i#y fur three mure years 
when he was High Commi.ssiuncr in 
Cairo but sliti reUii'ncd direct con- 
trol over itic Sudanese ndministra- 
tion. liioush Khcihcner hud been 
appointed Govcrnor-Gcncra'l In 
Juiiuary 1S99, he occupicit the post 
aflcr iho victory ot 0.nuIuriiian for 
only just a year, a great deal of 
n'hioh wn.s .spent in irhimplml toiire 
In Cnglund and in Cuiro, .t-iiJ during 
which i1>is ncgicci of Ihc Egyptian 
Anny oniiseJ n nuiliny and he 
quarrelled with 'bis cniof, Lord 
Ci^omer. Only a few weeks after his 
iippointmcnl ho was openly show- 
ing his desire for ulhor empluyimcnl. 
In ^ose oircuniBtunces Wingate may 
bo regarded us iihc first Governor* 
General uf the Sudan under tihe 
ConilonEinium Agrccmcii'l of 1899 
—a post which Jie hcUl in pracMoe 
for tweiily years, a record for which 
it is difliouli to llnd a par.illcl In 
BiilM) Iniporiai hisiury. 

By l^ie CunduininaMii Agrcenicnl, 
supreme imililary and civil .power In 
Sudan wa.s vested in one intan, a 
Guvvrnur-Ciencral. appointed by 
England with ihe :igreomcn>t of 
Egypt, the cost of the adiminUtrn* 
lion being borne enlircly hy Egypt. 
I'lic Agrecmenl lr:i<l been >ma<ie by 
Cromer, wlio, vvliaievcr may have 
bec4t h.i< dc jure .ptvsidoit 'British 
Consiil-Goncral in l!gypt, was (he dc 
facto ruler of I-gypl. and. ihoiigh 


nolhing was said in ihc Agru'cinent 
whidi indicated hi.s control over the 
Governor-General and .Sudu'iiesc 
itflairs, Ihrougih his linancial powers 
andihisciliaracl&r'hc exercised a great 
deal of control for the Bcven yearx he 
romaincsi a>s Consul-General, a con- 
trol which hi;, !?iicccssors also e.xcr- 
cLsed, ihniigh in increasingly dihiled 
form. 

Professor Warburg cLtrrcclIy 
brings (his out, though he i.s inclined 
to exaggerate the occaisioiial dilfTer- 
encos of opinion between Cromer 
and Wingate which were only of 
minor JinporiaDcc. But he has not 
graced the unique ])osilion of (he 
Sudnin in British poliitics in London. 
The Sudan's ofncjal contact with 
Lonidon was •through llic Consul- 
General, and Cromer was hierar- 
chically under llhe Foreign omce. 
But the Foreign OfBcc, unlike the 
India OlTicc or the Colonial Office, 
was in no wny equipped to tender 
advice on the problems of Egypt, 
which were administrative and 
economic, and dndeed it was non- 
existent from the point of view of 
Egypt and so of the Sudan. Matters 
of high policy wore dealt with by 
pcirsonal deiter between C iomornnd 
the Secretory of Stole. The effect 
of this in Whitehall wn.s (hat no one 
knew nipylhing ofTicially about (ho 
Sudan, and everyone wa.s happy in 
lihiis ogfiornncc, espcckiHy «iincc no 
demand on the Hriiish tnx-payer 
would ever arise. 

But this nb.scncc of Inierforcnco 
hy London had its disadvantages. 
Cromer's d'igid fimmciul control in 
(he interc.sls of Egypt slopped all 
but the miivinTum necessary develop- 
ment, and ihis openly expressed pro- 
jud'ictf apainvt rgypiian.s as corrupt 


and inefricient did not help cduca- 
lis>n, which he .regarded its dunget' 
OU.S and unncccsstry far Opirsnlals. 
In fact. 'had it not been for the Gor- 
don College, wliuch had been foun- 
ded on funds 'raised ipriVtUely in 
England, it is quite likely that (here 
would !liavc been no education in 
l>he Sudan except fur masque and 
village scihool.s, .Tnd missionary 
aobivity was strictly ciiriallcd. 

WJngaic's position us Governor- 
General was far from easy. Consti- 
tutionally a dictator, his aotuiil 
resources were meagre and strictly 
controlled. Wilih (he exception of ;i 
British bBtIdlion in Khartoum, all his 
troops were Egyptian. Nationalist 
and subversive propaganda kom 
Egypt never ceased, and there was 
nlway,s (ihe problem of (he .South, 
ethnically different from the North, 
and still with vivid memories of die 
slavc:raiding and political oppression 
of the former ^yptian adminLslra- 
tioa and their successors, the B.'ig- 
gnra overlords. Professor Warburg's 
generalization that there was never a 
security problem scarcely gives a true 
picture. There always was. because 
(he instruments to deal with ii were 
not reliable, and communications 
over vast distances were dilficult. 

Wingate, if he was to get anylhmg 
for development, had to act person- 
ally and on ihts own Inittulivc. His 
regular summer recess at home, and 
his contacts and friendship vvkh many 
of (he political and social personali- 
ties of Edwardian England ccrtaii^y 
contributed to u trust in the man on 
the spot. The Wellcome Research 
Laboratories, the Gordon College 
Workshops, and finalily the grout 
Gezira cotton scheme wore due .to his 
personal cfTorts wil'h friends tn Eng- 
land. 


Various hands on various lands 


MICHABT. ADAMS IVhthnr) t 

The Middle CqsI 

63.1pp. Anthony Hloiul. Cl 

A scries of handbooks in which 'Colin 
Legum eUilA A/rkv, the (ale Guy 
Wiiu Axtii. Cliiudiu Veil/. Laihi 
Americit and Michael Adams The 
Middle E<jsi L bound to he useful, 
for all these RUlhors have done 
enough teaching or journalism, or 
both, to kuow what the layman wants 
to find out. This volume has an 
imprc-uive list of contributors, rang- 
ing from old hands like Arnold 
Toynbee. Nevill Harbour and Ihe lute 
Norman Dcniwich to younger men 
such ax Normun Daniel for weslcrni- 
zallon, John Carswell for nrchitcc- 
iurc,' and Robert Mabrn for econo- 
mics, Not all are English, Thcyin- 
cliido Ihe French nrieni.ilist and 
Marxist Maxinie Kodinson - (the 
author srf one of the best booka in 
•print on the Arnb-isracl dispute), a 
one-time .secretnry-gcncral of the 
Bn'nth part)/. Israeli professors, and 
.Arabs working in the secretariats of 
' the Unite<l Nations and Inlernniionai' 
Monetary Fund. 

Title book falls, roughly, into three 
parts, or four if one gives a separale 
rating to st.'iiistics. ■ The Hrsl gives 
I'ho hare hones of information about . 
each slate. The second cnnnisLs of 
hi^orical cfisaya. again country by 
country. The third ami more unu- 
sual portilon coiisiKis of critical 
esisa^'s on suhjecis such as Islam, (ihe 
position of wonten, technology and 
the arts. ' Essays for a hook of this 
ahe ■ noibrioiisLy diFfiailt to 
emUeV and Ntill more lUfificuit to 
edit. T6b often they overlap with 
llio country-'by-voimtry'hcctions. Mr 
Ailanis i.s to he congnaUilateU on 
evolving some topics which do not 
force dtbir airlhors into writing ser- 
iatim about Ihb diftfefrenl ooiintries;' 
and which answer sornequeidibn^'ort 
t^iieh Ihe commdn man or prospec- 
tive iixtvelkr needtiWqmwion. 

iFor ItK'l'ance. w'iiat about f4vedom 
of speech ? Readers will be .surprise 
U> MsaTn that . a recent . Anierioah 
univeiroviv survey of ■ prem ■ fraedom 
POuiiU tne >worid rates the Mikldle 
Bast (IS **the most o>|ipt%s$ivc ' region 
of the vv’s^rld " jti ihai'rbSpEot. (The' 
book ' does oo( say ^ whether Qte 
iiwedUgatbm' , iitoluM ^ . Soviet 


lo w'likh socialism and comimmism 
have attracted adherents ? M 
Rodinsoit, himself a former comnui- 
ivi.4t, jiiagcs (hat 

tiro mode) olVered by the vomnumisl 
moL’cmcnt has been di>vrcdi(cd as a 
rewuU of s'arious dcfcoL<>, but above uU 
because it turned (u •aticadoi] to the 

f >roblem of nu(iunuri$i asp'nulions hc- 
atediy aod with too many xvaorvaUuins. 
Lmter on it too often subordinated 
these oaplraiiaons to preocoupatio<a!i of 
svorld strategy, in >^<liicli the soouFity 
and a'trcngiheiving of (he Soviot Union 
were prime Lioion. 

A coQson&us of helps tb 

break Uowa tdrc iniiprcssion ao preva- 
lent In t!he United States tiiat the 
Soviet presence in ii'hc Mediterra- 
nean and Egypt entirely alters the 
bakinoe of world power, and that 


He had his prciudicti tl 
lus attitude to the 
very different fromfe' 
dam. he shared wiih hK ' 
that It was Egyptian 

he Mahdis revolt. J* 
his must never be aS,; 
liappen again, k \v« rti 
naturjrf that 

should bo_ predominanlK 
Uiac Egyptian psrticiMiion * 
be confined to suborduui*, 
and that the final obiw^v, 
Sudan independent of Entt 
preferably part of g 
Empire, should be stuii^i 
gradual lessening qi Hje | 
Consiil-Cenerars centre] 
esc affairs. 

If Professor Warburg ^ 
quite understood the 
Wini^te’a time, lus hook Hi 
and informed account o! ^ 
efforts to restore the Sudiou 
bility and prosperity alitrb 
years of disastrous seU-gMin 
under the Mahdi and lit b 
Wingate and his chosen reM' 
Slatui Pasha, wc the «j 
rulers in the .Sudan wlu)a£,i 
the language and itn 
the Sudan. They vitu Ec.- 
with an outlook wry dtlltrc^i 
their public-school irsioedi;; 
trators. The administrilffitL 
g.azetteer of tribes find ptrci 
to guide lltcm, and ie! 
years tlicy tiad to rely on L 
.and Slatin. WinpU ti^ 
*• Master yet as Profewlc 
says, he ruled by conrd^' 
personal initiative. As 
implies, tise fiudan ti:''' 
have tiad hint during its (»* 
I^riod. 


MIV .1 driking thing about 

I the tndtilnMiiW- ur 

I J is ii<i tmnroriiiliiy. I he 
and The C oitnt 

The Hinichhark of 

KLand /.Wrur. /Vu II lu- 
^W«yj Mt. Les Myxil^res de 
, .tnd the “ LcalhcrstiTcking 
L If'MwraHr i*nd I'he //»««rd 
L kidfr*. Dmr/t/fi und Ihe 
In hi fl'iM/rt all thc.ic books 
,fi»if flwv arc quite unaware 
*"srv, »PlK..n--d l-W or lOU 
Jifcusagi*. Iliey vibrate wuh 
raergy and arc swallowed 
ijiflii-fedder by millions. There 
} .tg'n that future gcnerailoiu 
me up thK form of nonrish- 
L rwwbtjoks necil nol fear the 
gbV (.iNiipcliiion : there must 
lunj iihtanas t»f a reader re- 
I uith extreme annoyance to 
^inn that the television he 
Ad dO--becau.ic he was 
til the forlunLS of Marian 
Mrfie and did not want to be 

f dwability of Ihc “ trivial “ 

' {ARiiurg wlioitf cinssicti) 
{Ls c iind. in to .Sue. 

fhe. Karl May .ind Uram 
ir. the itlusirioiis names of 
> ScDii. reckens and Penimore 
(u). iis vraiherproof qiialiiy. as 
file 111 laili inK phonoincnon, 
KjonLiBiteontrusi to the dcH- 
uuiiTc many, indeed ntO'^. 

M e Kutis imenik'd from birth . 
L*regirtns known as ^.serious** 
Ihe loud di^ppcannK*e 
gN^scrkius” biMiks into uni- 
K ikpartoieni^ of literature iin 
^ «< annoi be utk-qualely 
ite(u\il<Tpt^er\’iag their memory) 
iH>fcsj-(ifflbreb.iekcloth of decay 
ik* fubi« life of the ** tfiviul ** 
^ FiviLsebooks, imdiHjhtedb 
riwJ favns]iiriiiial endeavour and 
e»n;! feefifl" for beauty, have 
and declined into a condi* 
xihcrcitKy are no loiHJcr read- 
tJi"iL.iflly.if the lUeruture of niy 
>u>iiimry 1 can mention Jean 
lh *perh%. TIcck’s (iesrhirhte 



ALFRED AINDERSCH 


How trivial is the 
trivial novel? 


Alfred Aiutiuwvh s novels huiiidi' SimsihnriKlL'r ilcr Icl/lc Ciriinil. 

Die Role. tnid^kiOm. HisInieM book is n 

(‘filhfiion of \ht)n \inrk% Mein VLTsL'Itwiiideii in PiTividcnuc. 


lies M'illhioi N»>v:ilis\ llfiie 

rirh *«m Ofimlhinen. HieheiuloilT's 
•thiiiiiis iind f»i’L‘cm»nr/. PoikiiuJ's 
.S iiimiiii nud Aejur tiefahi'ieu. Bren- 
lano's Otiihi'i, Immeimann's /•./)/- 
^inien, Mi>rike\ Mtilei Wiilieii .iiul 
Raabe's Si'luuldi'ninip. The li'U 
could he c.Meiuled. 

ff we look n'ore closciv ai soiije 
of these authors we liiul ihal wluii 
survives of their prose is Mie jviri 
which van he ilescribed as wriilcn 
in a rcudablu, imeliigiblc. siiimilaling 
way: l-oui|iic’sUHdfm’, for insUincc. 
aiui llrcntairo’s Hlii’hhMi'lrrhen, 
linmcrmanii’s Miiiit'hhiiHSi'n. 

MOrike’s .Snmgijrjrr lfufr.rlmi»n>»- 
h'iti. These epliheis help us lo deline 


Ihe " trinal " iiioel, aiul >| is ihc 
qualilies iteiioieil hy iheni which keep 
the grcai works of world lilonilurc 
alive. Il'((r tuid fVurc ,iud /mi.c<'>uV 
t'irtmdel. I he Itniihers Kiiiwiiiir.ov 
.<n«l /://( Itfii'si, Hal iiiul Hhii k and 
Mtiiliiiiir l{nviiry ale still read livdaj, 
hccaiiso, iipari from iheir i)[hei mii- 
siandiiig i|iialiiius, they arc ariilen 
in a readable, imclligihle and sliiiiu- 
lining way 

'Ihc ihciuvliciaiis of liieriiiure. 
confromed willi lliis .laic uf .ilfairs 
have now ciuered on n pliase o| hesi* 
laiion. (’an it he lhai " irivhil " 
tiiernuire is perlnips noi v|niie so 
trivi.d. " sevlnns" lilcraUwe »»'» ooile 
Ml scrioiis as has heen iissiniK’il a 


priori up to now ? Is ii possible that 
the whole polarity expressed in lliis 
pair of cimcepis is iiiilv illia^ivry 7 
.Arc w-e, hy aceepling an .ipparcm 
.iiUagoiiisin, merely lollowing :i lit- 
craiy oiuiveniion which Iwgiiii with 
W. Schleisel's conicinpi fur the 
lealjstic I'nglish novel aiul has nut 
set ctMitc >o .in eiiii as we see I'rom 
the iiiiraiisistciicc td today'., Heckolt- 
coteries ihui nol o| Reckeii liini- 
sell U. 1 .hoiilj not like to git so fm 
as lo s.iy (hat. Ihe gnll heMwceii 
l>Ol)k^ wliicli ever) body can read .iiiil 
hooks wliicii only un elite can renit 
and iindersiiiiul lia. lu'oii appaieni 
since. sa>. )9|i2. alien f//Y.vft’.s 
ippLMsvd. and it is. foi' Ihe linie 
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being :d least, iinhiid'^eaUle. this is 
nol iilkclesl hy Ihc circiMUsijncc 
that Stephen Deslaliis',, losur Ica- 
tiiros «>n the Diihlin tour piTttirannne 
tif every Ameikiin lisivol firi>i jiwi 
I'hsii pci>ple iniike their waV lo filters 
to s«iiii]>lc I’nuisl's nuiilt’li'iihw. Be- 
yond Mich myths there exists luday a 
liltiruiiire which, as llerhcii Kosen- 
ilorl'er indicalcd no cic.iily in his ilis- 
cii.ssitin *»r Oswald VViencr's Die I'er- 
hessenuin \ tm MiiK’leuroini, " has 
hecuine piu l ol liierary history iviih- 
out being UivertCil tlu'siugh genuine 
eoiisiimcrs tif Itler.ituie. A fossj} 
From birlli. .so to speak.” 

I'ndiiy the "irivi.il" novel c\cn 
pi\Tticip;Ues in th.it I'orm of im- 
niurulity which consists of heing 
duclai'Csl an ai'Cii ol .K'.ideniie 
research. .Adniiliedly, at the 
•mometii ilie universities allow only 
ii sociological interest. I hey are 
impressed by its periiuincnce and 
urc (hercl'oj'ti prcpainl to >iives1ig.iic 
“reading habits they still, with 
Few e.scepiions, reliise lo test ior 
lilei'iiry v|iialily. But Mario l*rsi/ 
has sliiiwn lor vhc Konuniie period 
the connexion which exists Ixoiween 
the "trivial " novel and the gencial 
lileraiy irends ol .m age. Without 
coiulesconsioii Jie incniions -Inn 
Ksulctilfc in (he same hrealh as 
Milton. )*eiriis Uoic) with Uaiute- 
laire. And ii is in->i these hoirirr 
novels aiul llic muels ol' ilec.uiencc 
with llieirlaiei ilerivalivcs ^vllich .iiC 
enjoy iivg the greatest poptdariix to- 
khiy. in ( eiiiial I'lirope .it least. 

In various -vcrics issiievi bx the 
most respeclcil iilcrarv pkihlishcr/t. 
series goittv, under such tvtles '' The 
House of Msher I ihr.iry " Ihe 
Oraciila lihrai) ' oi "(!lac,ic:ii 
Avlvcuiiircs ” .iiKIiois Ida- t:Ligei)i- 
Sue .ind (la^lo|| I eituix. ( a|Ualn 
Marrvat .iiul Mtithtii-in. sJieritl.iii le 
I'unii .uul Rivlei lla>jgard. Hram 
Stoker .nul M. (■ I are oniov- 
ing eiioiimni-, lavuiu. In Arno 
Sciiniidr's cxempl.iiv irarisl.iiion. 
Wilkie t'lillin^'- fhr U niuin in 


Israel is <therofora' a brave tittle 
David (.landing up i<o an Arab 
Goliath AViMi .more rhan ju^ Pliilis- 
lines at hN .back. All t>he atiliKors 
recognize (hat (he Aiabs are nol 
fooU, t'hai 'Uhey sea through Soviet 
iiuperia'bixm and that they miglil in 
iho end prove oltcnis as unsalivfac- 
tory bo Sovlel iR>uuia a^ ihcy once 
were bo Briiain. Tor no one can be 
frionds vvilih aiU of (hcni all the time. 

Sbalisbics in bhe average handbook 
are aflil .too soon out of date.bui this 
one includes an es-say by Eiizabebh 
OoUard on llhe place of the Middle 
Bax! in wonlid •trade which shown 
how eniraordinairily slabte Ute pro- 
portion has been For decades, des- 
pite 'tllie pihenomenal d'iAe i'ii oil 
prottiiclion since 1950. A good essay 


by Rulieui Mabro on 
meiil and aid sbo«:< tku 
New Yorker joke abourr- 
aivi to *rade’*-is getting (Nf-** 
dii«ouw!S (he tray in vrtiaL' 
has led ’ItB neighbouix 
(ion of giving regionji**; 
assistance based on eriWJC' 
ciwiqy ami not on 
tism. After pointing out Jo*' 
oilier aialos fEg^X. Tirtty 
non) may lat* capital buiU d 
a-nd iiKUtshPlal cW*fi<*****f . 
into .(he k^Ky, he 
iruilh that it is up to pa M*' 
ro put a-l! this potenlMl »-; 
best adva'iitage. Dwause !>«• 
as yei quarreling with oe^;; 
is perhaps the country bw P-- 
not on (he advtcOj 


The elderly elite of Israel 


AMOS £LON: 

The IsriioHs : Pounden and Soni 
3S9pp. Weidenfeld stnd Nicolson. 


Amos Blon U an iconoclast. He has 
written ,t first-class irreverent .study 
of larnel's octogcnuriaii Fathers and 
(heir middle-nged sons. But he js 
also (I ialenteo \'Oung Israeli a 
conscience, who is not oiiTbarrassed 
to say out Joud .many things which 
others of his generation in the maiu- 
stroain of Israeli life (Mit Blon is a 
prominent journalist) h'^vC preferred 
to keep bebwoon (hbrnsVlves for 
palriotic reasons. Since 1967. the 
Israeli Oovefnniont has, Vsnnetimo- 
liidusly*' closed Its mind to new- 
: ideas. Its agvproadh to .peace is hope- 
lostdy utopian. “The .punishment of 
.Idle Arata for mo sins of Europe 
must . burden (ihe consoience of 
Israelis for a long time to come." 

Mr Elon ' peyotes more than half 
. of bis book ko.tho Hast l^ropeans 
who came to Palestine before 1924, 
defined the future State's Ideals, s« 
up , its- institutions, and became o 
'pow igliW; IncvitabJy he has -to 
■’rett'ace liiuch ftmUlIar ground and, aU 
though be suedossfuiW. recaptures the 
idjadlp^car miUeii or .thei.cbuntry^s 

■tojjAdaieiihaiMiinTihnlrritiii’ ilii'llil'i ni i’ 


sia and the nincieeiuh century too 
long. He is at his best and most 
original when he dcticrlbes their 
sons and the effects upon them of an 
extraordinary background. The Nazi 
holocaust is the basic trauma of Is- 
raeli society, the 1948 War con- 
firmed the IsraoH's sense of claus- 
trophobic isolation. The early Zion- 
ist mystique of peaceful redemption 
IS now meshed with a mystique of 
violence. Tills produces a disequilib- 
rium in society which most Israelis 
resolve with the , slightly glib phrase 
"Ain brera" — ''there’s no alterna- 
tive",.,. . . 

To, Mr Elon, Tsrbel has come of 
agp-^because a.'smairbut significant 
minority .of jfsfiaeljk arc beginning to 
suffer ffom what he calls "moral 
vertigo", a complaint which "rardy 
strikes a society before that society 
has arrived ”, Since 1967 the youfl- 
ger gweratlon have gone ihrbw 
an unprecedented degree df soulr - 
reatohing. They cannot undeistapd 
jheir falhors' blindness before 1914 
to the potential Arab-lsradl ddhtfUqt,- 
and naivety in the 1920s .ftbout the', 
MssibUityofan accdmmodalTonYdth' 


the Arabs...' At a Io» for nn adeduMb 
BmIaaa.tipn,''Mf.Bl6h*S oonfu^rdp Js 
.BU 4he greater because he overcsii- 
mtfs> the. strengHi of ■*Ari(b :*i»tibh 


V -I 7 '' r T k ” “ 


The Israelis who are 
«« at focal points .J.MgJ 
wu. kibtiililiii. 
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Slla Planning 

SKond EdHion 

KsvinLynctL 

one hundred pages longer then the 
Bcelatmed 1862 version, this sseond 
of Site Planning is a oomplelely 
'eviHd and updalsd sourcs ot information 
^tnBari of arranging the exlBrnal ph/BicBl 
Mvlfonmont in all Us delall. Much iww 
^Btofial has bsen added, pBrtlcularly In 
to ecology, psycho-aoclal analyBBS 
■™ dejign methodB. The number of illuB- 
»tioni has been inereRssd and the use 
« 'jutgin* u a croBe-relerence ayelem haa 
.8f"pHfied- But the moat Important 
original Idea of enviror<menlal 
as a conKnuoue proceBS Involving' 
Wf'toipantB— has been rnore oom- 
swty and ByBlemellGBliy developed. 

E4:6B 

FeundBiioni ol Mechanical 
, ^wrscy 
^ WayneR. Moore 

^]^f®_SpBcl8l Tool Company ot 
has 'built a world- 
• llo^Ln^^^ both aa a manu- 

i cfetalL®* “peoiat tooling to' extremaly 
'ffi *rSf machine tools that 
nlf ® degree of pre- 

utn# 'lyS Pxlenelyely . Illuslrated . vol- . 

ritakea avallal^le the 

to '’iwharvical acouraoy and' 

•ttiinViqLr® book tella'hbW to’ 

^ mlJIlontliB bf ah Inch 

' precision by ap- 

■ate measuflnQ leohhlques. 

; ’ ■ November E15.06. 
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The Warsaw Pact 

Case Studies in Communist 
Conflict Resolution 
Robin Alison Remington 
Robin Remington analyses the changing 
role ol the Warsaw Pact, from lie forma- 
tion In 1955 to early In 1969. to provide Ihe 
necBsaary foundation lor future compare. 
live examlnallone of regional coallUons. The 
book deals primarily with ihe role played 
by Ihe Warsaw Pact In Soviet policy toward 
other Communist alales In Eastern Europe, 
with particular emphaaia on the Pael’e in- 
oreaBlng Importance to the Soviet Union 
B8 an inetrumsnt for containing Intrsbiock 
conflict. ThC author suggests that, deapite 
reaBBsrllon ol Soviet aulhorily In Eastern 
Europe through armed Intervention In 
'Czechoslovetm, Moscow has grown more 
dependant on the Pact ea a devloe to legi- 
timize epplloBlICn of the Brezhnev dodirine. 
...•■ . • November £4.65 


A History of Electricity' and - 
Magnetism 

Herbert W.Msyer 

Written ao' as to be underatood by ihe non- 
teohnlcai: readel’. who -Is 'Interested In His 
origin or ell Ihe eleeirloa) and eleolro-meg- 
netlc devloes that surround him, this hf8to.ry 
■ also offers a convenient compendium of 
Information Iqr those familiar tne 
eleoirfoal and magrietic flelde. Although 
the airthpr reviews the early dlscove^e, 
from die magneW lodestone and els(^* 
static afnber of antiquity lo Qalvanle frog 
legs and Rranklln’e .kfia-and-key^ of the 
iTOOs, hla major odnoeri) le with (he poet- 
1849 devolopmbnts.' ' ' Deoember, £4:j96 
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brugs ol Abuse 

Their Genetic and Other Chronic 
Non-Psychiatric Hazards 
Edited by Samuel S. Epstein 

This book reviews existing loxilogical 
data on drugs of abuse, defines Ihe many 
areas of ignorance about Ihelr non-psychl- 
atrio hazards and indicates, productive 
avenues for future rasearch. U dlscueeas 
the possible dengera of cancer, birth 
defecta and genetic changes which might 
result from Indtscrlminaie use of drugs, or 
by Iho Interaction ol any number of drugs 
with each other or with environmental pol- 
lutante euoh as.paalleides end food addi- 
tives. . Deoember £7.00 . 


The Mutagenicity of Pesticides 
Concepts and Evaluation 
Samuel Epstein and 
Marvin S. Legalor 

Mutation Is defined In this book ae any 
inherited allaratton In genelio material 
whioh Iri future generslEons may lead to a 
wide rahge.orirrsversible abnormalities, it 
Is' ihe 'first sludy to preeeht recenlly deve- 
loped mammalian methodotogles lor evalu- 
ating mulegenic hazards of cnemloela euoh 
aa paatloiqse.' The .authors show that In 
most ceeeo It ta not ihe .Initial, compound 
,bgt the melebpllc produolg which .will ora* 
';ate ''the, risk: . . . . . . kMs. 

iFree' Eriergy 'Of formation ol 
Blriiify Coihpourids: 

thofnas B. ^ . 

Thi author has ffbsembied .in -Ihe 

S S arto' And ‘leblA published; frae-ehergy 
tovfbr blpery; oompoiinde of this ipetale 
thMKe. baeqbue non-rtie(alU[o. elementa-> 
bydrogap, nltrMen, , aulph'ur, fiuor- 

natand'dhYorJna. fn kadittonJvha haa odl- 
- ablad ri6w: data pR the mefal , brfl(rild.ee| 


ifa«»d'dhlorJha. fn kddittonJvita haa bbl- 
eblad P6w: data pR the mefal , brebildeei 
odldea. eelepldee and tellurId:Mi..B6 Way, 
laofi the vap^itoBtlon,pfttte eiemantoi nfioj4H 
Qqier 'd&oe[atioh'of iha^yabaojuf elantdntav 
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Amino Add Fortification of 
Protein Foods 

Edited by Nevin S. Scrimshaw and 
Aaron M. Altschul 

Protein shortage In the non-lndualrlalized 
countries is a serious threat to the health 
and well-being of much of the world's popu- 
lation. Thia Dook addresses ilsell lo the 
many faceted nature of (he protein problem 
and focuses on the potential uaefulneae ol 
amino acid fortification of protein food as 
one step toward a remedy, ir la based on 
the first International symposium to.be held 
on Ihe subfecl. The many conlribuliona are 
from leading medical nutritionists, agricul- 
turalists, economists, food eclanllels end 
ohemiate from the Far, Near, and 'Middle 
East, Latin America, Europe and Ihe United 
States. November £11.70 


Microwaves 

Their Properties, Production and 
Applications to Food Processing 
Samuel A. Goldbllth and 
Robert V. Decarea'u ' 

The development ol radar and. ooncomitant 
observations on the heeling effects of 
micfowaves on biological materials haa 
resulted iri research prqjeols directed to- 
ward developing sources of microwave 
energy 'and applying ll-lo food prooeaeina. 
This a'nnolalM bibnography covers nearly 
eOO.artiotea '(Jnoludihg' Dafenta) that oFe- 


eOO.drtiotea '(Including' paf^nta) il)at pte- 
,vIouBly have been scatter throtigfiout 
fopd-jsdenqe literature. ''/06pember£5.85 

126 ^^liiokingham ^Aiace Roap . 
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l.'FmjMTi^ur Oans T»rt 
byxanlin 

by Aiiilr^ (truliiir 

WiDli <1 ncnv mluHliiclitin hy tJiv 

iiiU4io>r 

Reprint ill she SlnuhnUf; fiiniiHi 
^52fl|^. 4M pliih’.i ItiH'kiiun /X 
This \^ork ha<i hjmiiu; ii clii4«tv t>ii 
Hy?ct(iduc aiiit is unique in its 
liulil or rcM-aiNJIi. Il has hcL'ii out of 
pruH uiul d^niL'uli (t> ot>i:iin lor many 
yairs. 

\fi ra[i{in*s<%iila/.imii sum 
nella iHlpruluni bi/anlinH 

by Ciluitll'i lai I'iiiiiii 

Urprint of t/ie (iniiinfeerfHO I**!! 

edilhtn 

MAIpp. Utiekriiui i'X 
Sliidy, in Itiiliiiii. on liy/unticiu reli- 
gions elicaliv from ilji oiitjiiiift lu chc 
n-inuli coitiiiiv* uinl its i^dsiUun^tup to 
tin- siiciw) tlr:iiit.i i*r tlie Wcsl 

i*Hbbsiyp dp Ui>ssaii». 
Cuiitribiillun a I'liislpirp dr 
la Valicane 

by rierre IbilifCul 

Reprint of the f\iri.\ IJU>J eihlimi 
Z3(* pp. ftnekiiun t'X 
111 r'lviicli, il iii'iiie ol iii(orrii:ilioii iin 
one of lliily'.s iivaiii nicJicvMl litorar^' ' 
cuntTCh. Biblio;p’.iplvi«.s>, UsIh of roll- i 
uioiLs cnuibti-sliinems and dMuilcd dcs- ' 
oripbiiMis of KUiie ilw luaniiscrlpLs. 

iSlavjaiiskij porovod rliriiniki 
Siiiipona I.ii<;oIIipIh 

Wirt) II prvfiicv by Irjin Dnjfev 
Repriiit ni I', /. iSivznr\'!iKii\\ St. 
l*eti‘r.\hHrif |yn? eitlllvn loni'l/wr with 
Cl. (,Avtrnyw»«Av'v unily. 1*02 

2^f2pp. Hiirkrtnn i'ai.ild 
Thu Siiivxmic Iriiiiiskiliuii of rliv 
OiroriicJc of Simeon l^i^ouiwU!. one 
<ir the movi reinurkulilu works of 
Hy/Kiitliiu liKtoriosniphy, prul'accd 
by u ifundameulnl suuly of tins (cm 
by q revosnUeil uulhotity in Otis flelJ. 

ftibliogrufippsklp iika/aloli 
perevudau] bollririsliki 

by K. 1. L)lks,iiii 

A, V. Me/'er tinil [>• A. Ilnifilnskij 
VMlti a prefatory note by J. S. Cl. 
.Suimions 

ftrprim oj ffw St. Heteryhiirg 1S97 
ana I9b2 etlUtuns 
22App. flMc'Ariini 

Tomlber in one volume two Kusvian 
Idlrao^aphiM covering l!>lh century 
iranslalions inio Russian trom 
Orientnl, Qa.'i^cul, European and 
American literatures. In addition, dc- 
[aids oi criUcal, biographical and his- 
torical wortws - dealing with non-Rus- 
.wian litoraliirers piiMislied in Riivsiu 
to die ycsir 1896. 

The Spanish Knibassy 
10 Suniarkanil MOH-1406 

by nuy (imvuliis dc Cliivijo 
Witii A Toiwt-ord by Ivan Diijeev 
Reprint of i. .V/ra;i»'rjkfr//'.»' A7, 
f*eteriiburp 1881 edition 
416pp. Buckram £12 
r^aduiA] iicvonni of a juurney across 
nMdicvul Euisvpe and the Russian 
Kasl iTcsiiltinj; in hi<«ioricitl and geo- 
oKkphioal ikiia oC cxcv^tioitHA vidua. 
Original Srani>4h te.xt and Russian 
<UaMAlinii follonrcil h> nn extonvivx* 
index. 

Hyzuiiliiiin : tls inlenial 
lilslory and rclalions ivilb 
the Muslim world 

by Uperov Viyonlv, .1r. 

WiUl 11 pxcracc hy Milton V. Aiuisiov 
264pp. hulcA. Hwknini AS 
III one volume 14 coJIcoted MculicK 
nubliritcd over die last rouriccii yciira: 
in vurioiis acaVlunic pnblicotioiis; of 
parliuiilar value to poliiJail. social, 
economic iiml oiiRtmil liisUirinitv 

‘i’hroiiffh hinik\clter\ ur diicri front 
the pttNaherv 

VARIORUM REPRINTS 

2ia PenibnidiK Mews 
London WM 3F.(^ Cireat Urilain 



li'hnv Ims bLVoine ii wcll-Invcd Cicr- VVIntl is rc*;iHy rcm:irkablc and 
mail hiiok. Pici'io L.ouys and Jules worthy of closer scrutiny in iluil this 
Vcnie arc read, a.s well as the incun- kind of novel does not .siimulalc any 
ahiihi of crime lileriiiiire from Emile rcaciioii even when (and uiilliors likc 
(liihnriuii Id Maurice l.cblanc. Il is John I*. Mniqiiand, Pearl S. Muck, 
only n quesiion of time before Pcia- and Ericli Maria Remarque and lihc 
dan anil RacliiKIc. I-'rocman Wills whole .American besi-.scller industry 
Crol'is and Frank Heller are rcdi.s- have aluay?* done and coitlinuc to 
covered. 'I his cra/c can be seen a.s Jo this} il takes us its subject the 
a iprcucciipalion vviih yliosi.s, or rc* nio.si explosive I'hcmc.s from .politics 
garded as *a sympUmi of I'he sleclUw hislory. All lihcse books are 
of the tnid'illc-clnss fictional world-- madr? and enteriulninjj : at least 
hut nol^iiiig is explained by that. If they .seem to keep a wide and mainly 
thexo books arc iphosts n.scn from .fominine public entertained, aird pro- 
riicileacl, nil ey are at least as real as addilion with a subsli- 

ihc Npirjis winch are Hicir subject- actual ptirlicipalion in burn- 

niallcr---hke //a- H amUr- i„,g ,p,^^bkMiis. Whcnrheylifl -lheir 

,_,i cvcsJronil‘hetpai;erhcy can tell thorn- 
But, «'l Ik' ,11 IIK Rum»i It ^ . nd ^ I. ^ nil 1^ 

later in liic mnclcenin century ine 

and is ahead ol them in certain ^^,1?^. *.ighl id this r^vpecl.i^blc. 
rc.sriccis. 'Ihe clcvelopmenl could he conic.slibk: which 

represented gruiihically by a curve irritated the ohnmpions of the non- 
which descends from the figures of »'"«««‘ into launching theJr 

the realistic tale (Dickens, Collins) to lunons aUndi.s on t?hc structure of 
the puppets of I'reiich lale-docudence novel as a svihole. They said 
(Tiiulcl, Mirbeau) and sinks even Balzac and they mcuiil Komain 
further to the comic-strip heroes of Ciany, Jif it was ihoir intenUon lo 
German exotic twaddle (Karl May). I'hrow out ihc baby with the bath- 
to rise Ihun via the crimL* novel lo svatcr, ihc.)' -have imduubicd^y been 
the level of works for which we dr succcs.vfn1. How much nuirc r«- 
not yet have u literary term, ft could strained and how much more devas- 
hc that tlic best examples of the laliiig is Ray-momI Chandler’s cri- 
nuklurn thriller manage to iran.sform iiicisim id the iiciion wihicli annoy.s 
Ihe expression *' trivial " novel into l•llcln1 ; 
a liilu of honour. I should like to .... . .. . , ' 

mgtic the ease foriiropping the word !,y*i 

“ trivial *’ and aivinB these novels the ? '*' ‘daay.s fell ailiilc doiiiit so (Imt 

wliij, ihf L'xiraordinary uhilily of somcluwhisM,Mif,,l 
thcir authors deserves. soiiffliJs always make me think of liiilc 

Apart fiom the crime novel, this lost h^oks like {lai.shv aad Af>^v (.oai-tt- 
vast grutiji of' books can he divided hearts — books which nrc itui pci-fcci, 
into five categories, according lu siih- evasive of the proNeni-. nilcii. side- 
jccl-niattcT : history, Wc.siurns and ’^topping scenes uliicli slnuild have been 
(ilhcr u.xotic themes, the xuper- wriuen imul wliicli Marquand would 
natural, .science fiction, and Ihe novel huve yitlen at uvice the necessary 
of social cnlcrlainmeiil. 'fhe his- ‘’1“ ^^"'nvhow passing along, 

loriciil novel, Irorn naive populari- ‘■‘''y'hilUzcu, complete, and :u such 
/aliun to literirv nisistL'niiecc w'ls Ihiiigs jt«i nowadays elcntid, a liiMe pure 
one of he ttreal •“’t- p.M art or not I wouldn't know. 

niiKlcenth cemury. looks Itke rhe iKiwoen the real stuff and n whole shelf 
Lit.\i t}<ty.s of Pnimtcii iu\ii LUhteti- full of Pulham< and Forsytes and 
xU'in. letinhin* or II <ir anil Peace not Charlie Ofays, 
only .•ifttixfied the desire of groat vm »u., r. 1 1 > r . • 

numbers of readers for historical r ^ enierlain- 

knowledge but also (and with ■''I!"'' 

ur<*alor limn libr,si-t. hnnl-ui isia* IfanSsclUl It 01 W<*rk ill It WlMl SUCh 


these books embodied and per- ni.siorcaii.s 

peiualcd seems to (mvc been contemplation for 

extinguUlicd. I® come. 


extinguUlicd. I® come. 

Bui against tltis assun'plion there 

is the .fact that they are still read nw*®ly !«<• to the birth of a new and 


remain on the level of uninicllceiual 
thinking and yet acquire the power to 
say tiling which arc usually only said 
with n Jiicmry air. 

And lie gives n practical example: 

My theory wax that the readers just 
iliiiiipht they cared ahmii nothing but 
the action; that really, although they 
didn’t knou' ii, the thing they cared 
about, and that I cared about, was the 
creation of emotion through dialogue 
and description. The thing they 
rcmcnibered, that haunted then), was 
not, for c.xumplc, that a man got killed, 
hut that in the monieiit of hi.-, death 
ho was trying to pick a ptiper clip up 
olT the polished surface of a desk and 
ii kept slipping away from him, so Ihul 
there was a look of strain on hU face 
and hU mouth was Itulf open in u kind 
of tormented grin, and the List thing 
in the world he thought about was 
death. He didn’t even hear the death 
knook on die door. That damn little 
paper clip kept slipping away from his 
fingers. 

In fact, with those luilhcvrs interest 
in the “clticidnliun " of “c.-ise*” 
dwindles. AllhoiifiOi the «nylhoh»gy 
of the detective is brought to a |vak 
in Philip Marlowe and NIaigrel, they 
arc heroex whose re.signatfon is exvm- 
pUMc. Confronted with the anony- 
mous powci- of criiiic and the cir- 
cumstances which produce il. th<- 
success of their action-, is lor them 
almost a mailer of inJifforencc. 'I lu.y 
stalk gloomily through an enclosed 
world of dark tc.xLs which Icjive the 
reader w.iih a ifcclin-g of deep dis- 
comfort. After The CittsK AeydO.U) 
and The liifi Sleep (|u.t9i the crwiic 
novel was no longer the constricted 
and reigulatcd unit with aill loose end-s 
tied Ltp at the end. carerully though! 
out lo stimulate and .soothe a piiblk- 
which. until the advent of the eco- 
nomic crisis, wanted only to be 
a^siurod that all was well in the wtuld. 
Simenon, one of the greatest figure.' 
of contemporary world litcraUiic, 
finally t'r:inNfi>rnicsl the vriiiie novel 
into the '‘ps]n.'lut-lhrHlc»r*'— a hor- 
rible leno 'Ikw Si -sesiiwiKe o( 
sUidius which oNcn reveal u nuisleilv 
grasp of psychology and ruali/e to 
perfection Chandlcr’.s plan <>r finvitng 
u now way " to xay things which are 
usiiuMy only aald with a ntcriiry air ”. 


I have n<« f(^iow?.i a, , 

Mic eruptive cxpamlon^cSl'^i' 
novcJ into the thriller !« 

pilrraa HighsmithX,^^ 
Graham Otecne Gf« 

I® Carrd and 

What 1 % comruon to ih!^ ' 

the w, me. although elutrfJL', 

not be pushed aside; Htti 
the cud TjMsir saaentSJ 
sense of fuuhty.of 
face of violence and Iniwia u 
lliem nre document of 
lute wretchedness that \ 
the reader in a mood of bbd& 
Sion. Patricia 
lUutiderer is a good^xamij,' 
(ThU aiuhot \\ never 
guiding principle, which 
by portraying ncurosci la h 
ettscHhi-stiories of uncaiinj i 
even if this U oblecUraelv^ 
lightened in her later my\ 
she approach^ stylistic 
The Trentor • of 
e.xanv^e.) 

It is a natural conseqstA, 
ill some of these auttuMbi 
of overwhelming crime kltrj 
to become a poUlkal iwd i 
men and Chandler gaveu%d; 
an image of American vit 
slniclurally riddled wldi art 
showed us horsc-tradiflg V! 
In Greene and Ambit! 6i\ 
postw*ar ptviillcal worlj afg. 
ue .shaped by crime: IktCf.. 
and The tnten'om Cwqiu. 
masterly revelations of 
tioii In SccrbancRca’s hi 
tli tiiui, one of the i>n«i liM-; 
genre and thus of our Ii'k.i 
incidciually tries to 
a crime novel, the ahsn' 
hatred of the .author fMf» * 
crune Is Cransmiiled iriio it<! 
variegated and subtle wvr.'. 
crime as politics. |tbj' 
pJiyMcai study of nilii!i‘ii» 
without u single iheorefci!;- 
All these aiiilHtrs conlwf'. 
slate of the work! liU‘ 
pea-sanis looking at the Mit-> I 
this way of looking at f-; 
entirely appropriate 
the world, since all 
iKvomo imholl6V«bJ« al « 


vornciou.sl-y. especially by the young f^inractcrifitic ricllonal form, hs fir-st 
and the nnivc. We have seen, loo, intLniationx in Poc and Do.siocvsky 
how xoinc recent books in this catc- "'®''® course "serious " -literature, 
gory have risen into the ranin of the some^ng of the spirit of The 
eternal beri-scllers: this is what ^aiders in the Hue Morpiie and 
happened to Gone wiiirthe M'hiti Punishment still survives 

And those porirnyals of the Amcri- nvoM na-ivc delecUvc stories, 

can pioneer tradition which have su if 1^®^® ulteniptcd to 
greatly stirred, the imagination sif domesticate the crime. Gradually 
BurojKan readers nnd created a assLcming a conventional character, 
genume mythology also belong lo crime novel from Conan Doyle 
- the field of the hiMoricnl novel, even I® Ag.'dha Christie and beyond por- 
if, as books, ilieiy have not achieved li'uycd the crime ns a ” ca.se " wihich 
n similur cR'cct. since thev were can always be elucidated .and punidi- 
appropriaicd and extended by the ed. All the tools of elucidation— .sag- 
film. The horror novel Has been reasoning, mnlhemaiicail cal- 

kidctl by the concrete horrors of the culniion of nil the elementa in the 
twentieth century: ii is only occa- unemotional writing— were 

sionaMy that an intellectual story of present the act of violence 

the svupcrnaturnl revives Its memory. isolated, observable, incupsu- 

Science fiction 7 I confess T firid it ®vcnt which did not have to 
impossible to read, so I cannot say evoke more than a comfort,ablc 
anything nboul it. But since, as 1 ^dder. 

hear, hunum curiosity h turning Wluil could not be incupsuUitcd 
'increasingly from past to future, was tiie .steady and concentrutod in- 
sciencc fiction uimst nnlurnlly be rc- lerosl of readers in I'his kind ef 
gardod a& enjoying the most favour- bo^. I'hcre is .no need to analyse 
able prognostications. the reasons for this facrc. Everybody 

That whole genre which we in Qcr- knows that the great reading^ublic 
many sum up as the " entertninment recefived the crime novel wllh an in- 
novcl " is the one which lacks most stinctivc interest in the theme of vio* 
coiMpicuo-iisly that perspective on Icncc wliich quickily loft uli o^cr 
wlwh nil writing dcpimds: the possi- interests bchind—nnd partlctfiariy 
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tho individual,^ to the family, to popuJar of ^itorary forms and Its rea- 
society, and* which can range in style tiers, tite most innocuous oorp.se in 
from conventional synthx CGals- Agatha Obristne ipoinlcd straight to 
worriiy) to modish chatter (Sagan, Jack. the Ripper: unsolved c(Lse, 

Erich .Segul). atimukitcf in fact What Dashlell Hammett and 
nolhiog at all. Of nil. the phenq- Chandler In America an^ Simenon 
mcn^ under disoiisrioo, ibis. Is per- in .l^rahcc mnde of the detective 
haps the only Olio which dcsqrvcs the noVeJ is v^ei| knmirii. To pm it in 
designation “trivial”.. It Is cligrac* Chandler's own words (tpken from 
teriz^l by itshabitofreroaidiuie in B Raymond ' ChtmdJc/ Speak/iig, one 
linguistic -, middle-ground; whore of ihc' flnest’ bonks on the art' of 
inteiiigibiliiy IS it base pHitdOribg to writing): : . 

wading habits, habits which in fact Xii .r Wni-a Vj^ jii 

flkvava be I(fd on 7 S ^fti avtasdlnaUag-iJeW- 

ih^ Il'flRwage.tp See wh»ljt;woulddo as a 

: .adVenUjrjES hy ,ineaM:,.i)( papfeW!qh;;.:whiohvtniitb£,-, 


• kiiv ««i fill 1^0 vri I iTww y- j ' jfcrtHafl 

these pieces in particular seemed to be 'W 
■ Unjustified though ; who could 
them as unimportant ? An appropriate' 
too, for them to come dut, the debate on 
‘ just having been reopened.” Die Zeft, 

: In preparotfOfi-5 V: 

Schriften uber Spwjetrussland' ‘ ’’ 

Schriften zur'chinesischeh Revolutfop; 
i Die Kommunistische Internatlofiale^te^ 
i'Dlelinke Opposition lih^ dieiy. IntejF^v^^ 
i Schriften Ober die frdnzdsilsbhe 
spanische Revolution 
' . *• 

;:;EurQiMische::ybrld|g^ 


I 


^.tLer io the mercies of a 
Uafii ihc bonks which 
M hiVi hnd their icolh 

'frtSs "iW ■■Ihrillcrs" 

r: L. i.ii-= in... rhn.norvc- 

Ib l„« nf IhK--' “ "I 

^ purely funnlional. w ll 
In works by Simenon or 
JLf ,»r .ScerbanciKO llicre is 
wpcrfluous sentence ; hiuI 
fhajullcr we 

iokitcal care the linguistic cliche 

loM lasieadweriiul. pamcii- 

If in Simenoit. Highsmiih ami 
I, cMrfully Jcveloped and 
Jlyltfstd psychology, and a 
Jm pursuit of ilicmes. The 
taial technique is nearly always 
it is constantly varied and 
Wateil. Vwy often Hiese b.Ji*ks 
Joea magictti homogeneity : for 
jiiptf. the first dx |MgCK ol Sccr- 
xnw’!«!>vcl arc iinforgettiible for 
irAwiiy. And yet Chandler s 
k^-piinciplc of avoiding “a fit- 
ly air” h never abandoned: 
i»pi ibM (much to the confiistoii 
(o rilled avant-garde) rs the 
iy.tJviik'cd princ>|)lc in modern 

tfuft. 

Ill] novel., be as diiruhle 
nindrenth-ceniury prcdc- 
F<vv. nliich were sirucliircd in 
kikliflercni way? Noht>dv can 
. All «e can say at the .moment 
Auth^ ara read by an cquully 
kpiibiic. And here mention must 
.uiulhcr feature which. 
■ i>yjtonl«) Its durubilit-y. dislin- 
the novel which we .shall 
nmnowonrclor to simply as the 
“trivial'' novel: it is the 
of i davsless society. I'roni 
IW'rig4lofs tike Arnold Huuscr w'e 
^4hcul the S(K‘ioiogical condi- 
|b»« behind its origin, about the 
of BnUuc, Sue and 
Ml ihc JtMmai i/i*v f)ehat.s, 
jt Wife .ind the (‘onstiliiiionnei. 
jwttheMdtly and monthly pcrlo- 
■u -ikiA contained. Dickens's 
priv l-rom the popularity and 
Mose distribution of these media 
Nina elasv.struc!tirc can be dc* 
the basis of Uwit success. 


but in fact jusi the opposite. These 
journul.s were rciiil by all sections tif 
the population; rhe novels did not 
divide people, they united them. 
T^hcy were by no means jimoil con- 
sciously ill the lower dusses, oven if 
some of their amhnrx hud this in 
•jiiind lo begin with. Hauser shows 
that Sue's siwialivtic ciMivictions 
were a matter of complete inslilfer- 
ciiL-e to his public— they read his 
books bcc.'uisc they found them ex- 
citing. The Sues of today arc iiliorly 
diKit'I'Usiuiied with poliiic.s, Raymonil 
Chandler writes purceplivclv in 
1945; 

P. Marlowe iIol-mi'I give a damn who is 
President; neither do I, hoeaiisc 1 knitw 
he w'il-l he .1 pDliiieiim. There was LVen 
SI bird who informed me I could write a 
good .prolelariiin novel; in iny limited 
world there is no such .initml, and if 
ihci'e were, I mi ihe ..isi mind in the 
world to like it, ^<-.NnK '>) iradiiion and 
long sludy a ;onm'cie -a.iib. Mar- 
lowe aiul 1 do mil d.‘t|)isu liic .ii,>|icr 
otasses hceaiise they t.ike hat-hsantl liavc 
money; wc despise iheni teeiiiisc itioy 
sire nhoney. 

Il is I'hi.s cynicism vvhicli aceiMiiiK 
for the fsioi that the iihriller is not 
I'cad by a particular class ol peoptc 
but by everybody. A convincetl 
Marxist will deduce frtvm ihis i>hai 
such boisks .ire reiiclionary. In 
counter this argimienl we .should eii- 
culir.ige him lo reail l.n Chiirnrioe 
tie Ptimie again and .see Imw avidly 
l'.abricio dol Dongo, leaving eseaivd 
frivin Mellcrnichs aiitoeruiic sphere 
i>f innueiiec. devours every copy of 
rhe < 'onxtitniUninel. 

Heinrich Sinuimunn once men- 
lionetl I'hal Hnhiiiytni ('nijtiH', ’’ vvirh 
its cnornmus readership, ivas mn 
coasldcrcil a real work of liieralure 
either on piiblicaiion or during the 
next l.>0 years”. We may presume 
that more “ liorror*sli>rics " like this 
are sioreil in the .irchives of literary 
history, Theii esisience gives rise lo 
KVo crmclnAion.s. I'irsi, we look vviih 
some mislrusi ui Hu>se people who 
know precisely n-hiil liicraiure is. 
Secondly, we no longer ^•cild m'-cuUwI 
” trivial “ nmels vviih fhiii sense of 
guilt which people who claim lo 
know precisely whal tiimaliire is 
would like iis u» leel 



1971 

best sellers 

FICTION 

ttiifio Puio THE GODFATHER 
THE FORTUNATE PILGRIM 

>«W9 Stone THE PASSIONS OF 
THE MIND 

Arthur Hailey AIRPORT WHEELS 

father Knebel VANISHED 

■*«»l Galileo THE POISEDON 

ADVENTURE 


The death industry 


.ii-:an.jacoiji:.s 'mnHn-Ati : 

D*An&nc Lnpin h Snn-Anli>iun 
32f>pp. Paris; Maine. .t.Afi. 

Jcan-lacqucs 'roiiricaii, who is n 
radio coimneniator and ,i civil >er- 
vani. ha.s written a thesis on the 
subject of the French detcciivc 
vtory and its evolution in the 
course of the past seventy years. 
He .sees ihiX'c fairly dfstinciivc phases 
in (he (Icvclopmeni of a form of 
literature which, in Prance too, early 
became an industry. (Ail-ain's ('mi- 
to/nuA- lasted from l*)l)*) to l%2, aiui. 
since Irt.tl, Simcnoii has written 20.) 
novels. In Ihu ten years before I9JI. 
he had wriilcn a furiher 2t)0 niuiiUM 
pttpiiliihvs. ,\ mimher of liis bsioks 
have been made into films, aiul 
books by Very, Albert Simonln. and 
Boilcan-Narccjac have hail a similar 
success in this medium.) 

'I'he lirsi phase inighi be described 
as “ populist “. ihe works of I eronx 
11807-1027) and l.ehlanc (IK(i4-l94l). 
of Souveslrc and .Allain tl'ilW-l'Ws2. 
sO far as the secoiiil pariner was enn- 
eerned) one is asloiiisheil hy Ihe 
longevity of ihesc iiulusirialists of 
sudden death being .idilressed lo 
ntiich the same audience .is that pre- 
viously lapped hy I'ligene .Sue. None 
of their works has any pretension lo 
literary merii: Roiileiahille .md 

Lupin are mially implausible, while 
F'aniomas is a figure of pure popular 
fanlasy. In all ihrce. the p)oi> are 
completely crude. rcpeiiTive and be- 
wildering. Par from being “ social " 
novels, they represcni an escape inio 
a world of myth. 

M lourleHii coiisidcis ihai the 
cUissicul form ol ihe detective story, 
on il»e Anglo-Su.Non model, h.iseil 
on an l•nl^nt'^r i»'liiih-e and I’epre* 
senting the tlvlenci' ol the existing 
social sNstem 10 file pci son of the 
intelligent detective, was readicil be- 
bveen l‘>2ti uiui I'MO, wiih the years 
lo.h) .md W.n as ih>i%e .if 
giv.iicsi pr»oifse In ilii' pll.l^e. 
file aiidicucc bad r.idkally ,lniogcd. 
Simenon. Very, and Aveline wriling 
for a predo’miniinily miditle-class 
public. Indeed, such was the appeal 
of ihe genre among imetlecUiHls that 
both Maiiriac and Bemonos tried 
their lionil at it. with liTlIc success. Il 
would he ilifficiili to think of a 
W'orse book than ihe l.itlcr’s Un 
Clime. 

T he last ph;ijs6 is the perinil 1941)- 
1970. I he accent is no longer resis- 
siiring, the deicclive-hero is aban- 
doned in favour of ihe inuuiil. the 
ma.sler spy, and the technicinn of 
unrestrained violeneo. M roiirtcnu 
considers that this radical change of 
•mood rcflcctH contemporary tmccr- 
Uinlies and the obsession with bru- 
tality and cruelty. It is more prob- 
ably as much d form of total 
escapism as the previous examples. 
Il is doiibtful whether Pierre Nord 


or Jean Hnici* (who tiiuii in a car I 
accident) ever provoked .i cnimnul ' 
vocation. 

With ceriiiiii exceptions ihc mosi 
iihviuus being Simenon, wlut I us 
scarcely ulleresl bis methods fur lUo 
past forty years- -thi.s evolution nu 
iloiiln reprcsenls a fairly railhrul 
refk-elion of the changing contem- 
porary attiliidev to crime, violence 
iinsi ilctiih. .Arsbne l.iipin. neinie- 
muii-rnmfmiilenr, is alt id vioiis 
perioil piece; he is ti dstndy, u vnoh, 
a gciulemtin-uniirchisl. with hiMtlmi’ 
fpste leaitings— there arc elcnr 
suggestions of limile ('i)iistans in 
l.cnnrniantl, Ihc cniokcd tUrerieio 
lie hi .Sureti". lie steals, like ihe Mrsl 
Napoleon, for 1-nmcc. He works for 
the recovery tvf .Msacc-I.orrainc. en- 
gineers the conquest of Maurilaniii, 
invents a submarine llial enables 
France to avenge 1870, and even has 
the Kiiiser eiiiing tint of his haiul, 
iflcr saving his life in an incidcnl 
ill Capri. Lupin owes much, loo, to 
cnniL-mpor.iry preocctipaliiins wiih 
critw SIS it result of the activities o! 
Ihe ufiiii ill's atsOcisiled vviih ihc 
hciiiiiifiil i 'ii\i]iie tJ't)r in 1902. In 
I.LTOiix, serviuus know ilicir pkicc 
and keep below stairs; and if l.iipin 
lias |iiinaelie ai>ii inighi be described 
as a pre-i iiiiillisie ihe too is obscsxetl 
with I 'ranee's glorious piist). Roiilc- 
liihillc is ineffably tinfiiiiny. F'anio- 
mas, in while gliwes. cicrnal \inok- 
hiu, lop hill, and masked, brooding 
over the smoky sky of Paris as he 
I'loiils lighter iliiiii ;iir -Lie is siKo .i 
hits an tmdoubivd 
surroiilisl appeal, like a di'uwing by 
Ma.s l-riisl. Apollinaire and ItrLloii 
were fasciiiiiled hy him. Ihu ihis |s 
hardly wli;ii his iisiial ri-aticrs were 
looking lor. His ciealttrs, Alliiiii aiul 
Soiivcsire. .ire ,i truly cMi'iiordhiary 
piiir, sin imiiislrisil axsociation ihai. 
ap.)ri Irum churning oiii, .u lircak- 
neck speed, lens of ihittisimds of 
pages ol ranlomtis, edilevl. itmong 
irthei leviews. f Ani.i .md ii Pniifs 

I >noii. 

.M louOc.tu ngluly insists on the 
IMturnalism, the conservittisin, the 
vulgarity, the anli-feminixn) and ibu 
pulii-bmirgcois Catholicism of Sime- 
non. He thinks ihul his success i.s 
due to his appeal lo the escapHin of 
his readeni; certainly his plots arc 
often ill-contrived. Ihc must compe- 
tent couple, nnd very much in the 
Anglo-Saxon Iradllion. is Roilcau- 
Narcujac, an axsociation now 
broken hy death. Dard (.San-Aiiio* 
nio) is an iinullcrably vulgar 
iWi/rc*, in Ihc unfunny tradiilon of 
Duboul. Ooupi-'I'onkm. one of Ihc 
more picturesque of Vdry'a i.7rnre/t* 
niiJi crcailons, seems now almost as 
rcmocc as Lupin. 1 1 is a pity that M 
ToiuToaii has not more lo say about 
Simomn, a master both of Parisian 
slang and of suspense, and in n very 
different class from the expletive- 
belching bard. 


Almost historical 


' H ISTORY ' 

James MacGregor jBvrns 

the soldier oi* f REEOOiA 


p (»EORC£ MacDONALD FRASRR i 

Flesh for Freedom I 
295pp. Barrie and Jenkins. £1.15. 

lEELS' fn roiallng fho Hfe lynd pretty con- 

, .tthuaus lechery of Flashinao, Tom 
•I apf^' Hughes’s Rugbeian villain in Tom 

»HeII ilrdivn'f Schooldays. George Mac- 

' DonaW Fraser has Wv'on w formula 

that works to perfection.' H.ls whole 

I 7 wn -■ enterprise reek's 'of authenllcityi and; 

>e • - - ' when he throws opt hml9i as he 

CE ' ireouently ..does," of . a • Durfiaw^in 

aVBianchebf Flashy . adventuriSR to 
. ; 'cOJiie,- ev'en a [hardened, .rtvlott'er fi 

■ ',1 ' ; mouth cannot fall Id water. ■ 

.. ; ■ i' ■ Ip iVcrfewi / FWthmah, 

• V - after having b«n stispecicd'-for 
‘ '• oMe' h|iJystly^o^calxliahl|fping' ^ 

: . • Jaiirifilihhi^ company.' Ijn®* i^nl* 

' ■ ■’ ■ jfiiver.: wis^ter Cao- 


follow.s a breathless series ,of adven- 
tures through the slave stales of the 
Anrorican South, up the M]s.sissippi, 
and iben, after a meeting with Con- 
‘gressnian Abe Lincoln whom' even 
Flashy finds difficult to coji.'bnCk jb 
Ae. eastern seaboard, where ho 
manages to blackmail Captain 
luring, w^pm we. had left for dead, 
it they say, >Ato giving him.u pt(s- 



sBge honiie. 

Ml* 'Fraser captivates, his render . 
with the liveliness of' his descriptions “ 
r^of ,lhe town of St Louis at the mid’ . 
MntMpy, for example. , Aifd the : 
'wealth of period delail he aupplms 
-Is as' astonishing aa It 'Jk deUblitfOT. \ 
IHa^^nnl|s tbb best'klrid-of sco(i{i- '- 
.drel:iib road gbputt the kirid'iVho 
.never deceives bJnfscIf about l-hiiD" * 
self. ' Mr 'Frnsef . is miich tpo ptii- 
deni to labour at nhy -fiur i^nga : 
. pbrti^aits '. of • -gidnu{ne‘( ' ' 

characters.- He allows qheni iftiihfi ' 
appehrattces, had' is abip’lD ';thU . 
■(0 make them liqipk ;nnd sotj^sabso* ' 
■Uitely V Tight.' . .Hip :, ijwcarch ■ atrf '• 
l^hibjarshlD wAichL / a- : boolt -UkA this > .' 
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Ouaiitl lo roinmi irtivunliiru 
usl on fiiiL uni‘ ftisrimtiilo 
OX])]0l’Hli0ll llo rilliitfrilWiil'L'. 


BERNARD 
DARY 

llNCOUl’ 

DE FOUET’ 

Un pi'iimit'v nnrt.-iii rii I'ui tiiit 
do rrt^riomi.'nt i|m nimpic, 

iayard 

CHARLES I 
DU CHAUSS OfSl 

FLASH 

Oil Icj^raiHl voyage 
V^iiyiij'O mi boiil tit' In dro);i)o 
im jri'aml doomm'hl vi'cii, 

ALAIN 

JOUFFROY 

LTSAGE 
DE LA PAROLE 

Poulc, os-sayislo, 
an grand ociivaiii digue 
clfi Tii^i'ltage d’AijtifO Breton. 

fayard 
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The angel of the Abbey 
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BOOKS FOR 
CHELDREN 
AND TEEN-AGERS 


DROGA E 
CHEWJNGUM 
Drug and 
Chewing-gum 
Gianni Padoan 


LA GRANDE 
AVVENTURA 
DELL'UOMO 
The Great Adventure 
of Man 

Cesare Colombi 
Mino Milan! 


UEPOPEA DEL WEST 
The Epic 
of the New World 

Gianni Padoan 
Claudio Mazzoli 


TOMMY ROCKET 
Luciano Drnelli 


IL MERAVIGLIOSO 
MONDO 
DELLE PIANTE 
The Wonderful World 
of Plants 
Antonia SIroni 
Carlo A. Michelini 


GUARDA E SCOPRI 
GLI ANIMAL! 

The Private Lives 
of Animals 
Rinaldo D'Ami 


PAGINE D'ORO 
Golden Pages 
Ivan Gongalov 
Mira lovceva 
Cesare Colombi 


IL MONDO 
VISTO DA LORO 
The World 
Seen by Children 
Adelina Torelii 
Beniamino Bodini 


COME NASCE... 
L’AUTOMOBILE 
How Cars are Made 
Marino Giuffrida 
Giuseppe Cereda 
Grusepipe Lagand 


JAMRS W. KLANMF.RV: 

Miss Annli! !■'. Htirnimttn unil ihc 
AblMry Thcutrv 

40pp- Univcfsily Prcw. 

London: Oxford UniviTsily Ihcss. 
PapL’rh»L-k, 80p. 

ANN SAI>I>LEMVFR tC'fimpilcr) : 
SoniL* liCllm nf .fnlin iVI, Syiict.' to 
Lady Circ{;oi 7 itnd W. R. Vviitn 
85pp. Dublin: The C'liala Press. £.\ 

In his lively nu)iioi;rupl) Juincs Flnti- 
tiery emphasises the part played by 
AnnJc F. Horniman in the founding 
of Che Irish National Thctih'v. He 
^ivc.s us maiiy inierc.siing details 
about her early life and ineruasiugly 
difficult icniperameiit. At the age of 
seventeen Miss hlorniinan relicllcd 
aghinst her woiilllty I'uther. smuked 
cigarctlci, Imd her own suite nf 
rooms and. Imter. woie blouhicrs. 
rode 11 man's bicyele, and iruvelkd 
abroad without a chaperon. As a 
Quaker, she believed in the absuliiic 
ci]uulity of rhe saves, dressed ileli* 
bcrately in old-nKihlisli lushiun and 
described herself wiiiih as " a dLs- 
senling spinster ". She was. of course, 
an Ibsenite. yet adniircd the poetic 
plays of Yeats. 

Professor l•^i^nnery tells us iliai 
she hub.siili/cd the first prodiiulioii 
of Shaw’s anil ihi> Man and 

Yeats's l.mitl ol llmrl‘\ Ui‘\iiv at 
ihe Avenue I'lienlre. London, in 
1894. He suggests that Yeats nuiM 
iiavc been auarc nl this for Ite was 
it member nf the occult soeiuiy, ilie 
Order of the (iolilen Duvvn, of 
whidi she wjis also a meniher. 
floforc she decided to help llie new 
Irinh Urumuiie (.'omjumy Luutnci-.dly. 
she con.stdted her M^rol C.inls. and 
found that " Prince S ''—her name 
for the poet--slinsvct( the itocesvary 
energy. Uut another shtiffle indi- 


cated that the transnelion would 
prove "slightly troublesome" — a 
mild pretlictinn. Maud Gonne, in 
her aiiiohiography. suggested with a 
loiieli of pique that Lady Grcgoiy 
and Miss Honiiiiuin were botli in 
love with the handsonie young poet 
aiul SI) quarrelled over him. Cer- 
tainly i-i is dear iluil the Englivli- 
womun mothered the poet by loukiiii! 
after his rooms in London, and 
scolded him in letters about his 
carelessness : " >'o(ir iiiulerganneiiLs 
wilt gel moth-eaten and then I'll 
have to annoy Mrs Old again with 
nuplhalitic." She told him he was 
being vieiimi/cd by Lady Gregory: 
" Your geiriiis is being put under n 
net in that precious garden [C'oolu 
Purk] and you arc only lei out when 
you are waitled to gel something out 
of me." 

(From the very opeuiug of the 
Ahhcy T'heHlre. Mi.ss HornimHii 
heuame involved in dis.'igrcemcnis 
with Veals and his SLlppnrler^^ She 
disliked lilt: uncAinscious iiahimlness 
ol the produoLions. the hesitant 
quality, which had been so praised 
hy Lnglisli critics when the company 
appeared in London. .She roused the 
ire of iiationalisls by imposing a bar 
against si.xpenny seats m the pit — 
she hail no wish for a general 
audience. Her quarrels with the Tay 
Hrothers :tmounlcJ almost to an 
obsession. Suniutimes her complaints 
about the young actresses could he 
described as ludicrous; "Girls 
would sit with their hair down their 
hacks on platforms when there was 
a wail. 'I hey also conversed with 
inloxiicaied men out of the railway 
etirriage window." Or again: "niJie 
clean hoots and tidy aprons of the 
peasatus are purely Ciflulic League 
vanity. ' With alaiming frequency, 
she Ihrciiteiiud to withdraw her sub- 
sidy. Her animosity against Synge 
was hitler: "'Ihree months ol one 


girJ on his knee doubtless leads him 
to wish fur a change." She wrote 
gleefully to the long-euffering Yeats 
after 'the riayhoy riot : 

How I should have loved to have 
heen with you. My gems would luve 
infuriated then). '■ ■ • How little I 
c.xpeolcj ihnl my hopes to annoy the 
Gnclic League into itelion w'ould he so 
violently rmfilied. Would they he very 
pleased to know that they did jiisi 
w'hiil I wanted them to Y 

The final break came when thc- 
new manager. Lennox Uolvnson. a 
young man from Cork, fa-tled in 
close the A'bhey Theatre us a mark 
of respect on May 7. |9lt), the dsvy 
after King Edward VLTa death. As u 
shrewd Sligo man. Veals icicgrapheii 
to Robinson; Instead of admitting 
wc must close on Fritlay. wc say 
‘ Harvest ' is insiifficienlly rehearsed 
and only play on Saturday night." 
rile telegram arrived too lute. 
Although Professor FlHimery docs 
not say so. Miss Horniman seems to 
have foreseen the gradtial lowering 
of Abbey standards for she pro- 
tested about subsidizing " impossibly 
vulgar works " such ns William 
Royle's Eloifiwiu Dcinf>st'y. We are 
told that she spent more than 
LfO.OnO in subsiidies. yet her natvie 
does not appear on the plaque 
whicli. in the now Al>bey. cf»m- 
memorales the founders. 

Ann Saddicmyer. in her introduc- 
lion to Stnnv LcHcrs uf Jalui Af. 
Syiint' to Latly On'jiory ami H‘. /A 
Yiuits. describes briefly tlic e-.irly 
troubles of the dramatic movcmeni. 
tile differences between the directors 
themselves, the squabbles with lem- 
peramemul actors, and always "the 
tmlimciv aiienlions of their prickly 
goo<l angel, Miss Llurniman **. 
Yoiii.s, in a well-known poem, speaks^ 
of " that slow man, Lhai modilutivc 
man. John Synge", ■Ilivsu IcMcrs 


sh‘uv another . . 
character. Kc haj ^ 
s-harge of ihg coaipanr^ih 
Gregory was at 
Scotland. The dnmiai A 
unusual cans and aiL 
ricd to be a pcaccmjiJ J 
lion he proved to Umi 
gossip as his two eAftAjl 
directors. In a Icucrtelij 
gory in l90.>Mie 
glimpse of Joyce In Pw» -.I. 
ms studious Tiiomtnu r 
National Library kA-, 
Jonson French lilcratarei 
stand Is beneath him. . ikij 
coming back to Iklwn: 
summer to live there oak. 
while he does Im seriouiw^i 
leisiire." In anollter letttf li- 
to the dreamful povi of ft 
rwilight : "I siippme^r 
all is setiloii and V. 1 1 
pursuing pike again at t 
Escaping from his ihfair ^i, 
Ite writes happily to fi^i 
from the Great BladccihU] 

I sleep in a Ihlle col u A.-» 
tlic King's inom and ioik.*-' 
nil stale occasinns— ihc pii;., 
in when we awake aiidihoi- 
drum of wliKkey itml 
iind I hell Ich\-ck iis in tjg 

He defends the c.sciiaM( I. 
tiK* aUacks of Miss 
“scents to have tuk«a i- 
craze ugainsi liim~: ki 
Yeais that the thrulin.* 
iiotresscs at railway qaiik'c 
very serious and. in a It*' 
iciicr. sends lo him hsNi-*- 

I do m« fed very siBtvi-. 
citiuigh ol my-icir hus|A. : 
to make me snrrs to iksUisi , 
I feel :ii limes it wouU k‘ 
print them while 1 am jI-: < 
lc:o*e them afier me 
where. 

In a few monilis .Synge 


You pays your money . . . 




LOOAROO SANGGINKlIi 
Slorie nntunili 

Z44pp. Milnn: Fcitrinclli. L.Z.SUO. 

Edoardo .S:ingui>ncii's OHaiulo furl’ 
uso, svhi<4i h:is<been staged willb con- 
siderable success in nv^ny Exiropean 
countries, was an CKerci.se in -ihc 
tJieutrc of aimullaneiiy. Varioas 
actions iwcre dlvirtbutcd around a 
lihealrical arena vt^ich included both 
audiciK-e and actors. Solicited from 
!i>H sidc.s by bhe-Ne hiippcniogs, the 
•ipcctnlor was .supposed to select has 
own chunneA.thcn to change his mind 
and move about. This process of 
&elcciion meant that he was -writing 
hiii-own story, inventing a plot lolink 
w^hulever scenes 'he had nvana^d Uv 
tvilnev>. The original moc-k-lheroic 
story, made mu.re grotesque -by San- 
guineli''S cavalier treatnteivl of rl and 
lihe mobUii-y fureed upon die tiheatre- 
goers, who had to run for their lives 
in order to avoid the pulhlesA c>hargiCK 
of .Suracen- -waiirioi’s or sweeping 
.word-blows, ci'calcd a gcoenil im- 
ipreNsioD oif 'coniru.sion and chaos: 
wQui 'flulians call iiii Ttic 

.ipectutor therafore became tihe demi- 
urge who had to create order out uf 
ctftao-i itnd %tfing the Xmginenu of 
liho FtiriiMt) togeVher Into a contpre- 
hoiisibic Hno of development. 

miurali is both the logical 
uoiiclu^ion of the Furiaw and its 
oppsvtilo. It too requires four differ- 
ent stories to ba staged simulta- 
neously. Rut the .sense of chaos, the 
BabeJ of Kountis, Ihe wild xiage-direc- 
lions, the feeling of a joyful experi- 
ence being shared by both actors and 
audience have gone. Utorle nalurali 
-is an extiwtely static;ie.xt^ slowly 
. evolving out of four hallucinatory 
convei^ations convensazioni 

almost^ ' among - . inarticulate . chanb- 
ten wha strti^e painfuUy to find 
i^-‘? , ’ft'iii/'.iwrw-’. rihlu. J0-, 


words to fit Ihc drama of their 
phy.sical existence : the intolerublc 
relationship that exists between then 
clouded initflllgcnce end their alien- 
ated bodies. The language they use 
is still the one which Sanguineti has 
employed so brilliantly in his novels, 
a kind of demotic jargon which 
seems to he made up entirely uf 
auhordinalc clauses, .so that the 
Italian Wic LthaU beconscs an obsvN- 
.sivc word. Evcryiihin-g hangs on 
this ubiquitous the. und xcntencc.s 
become appendages of something 
that does not exist, irrelevant aUer- 
thoughLs of thmight.s that have 
never materialized. The total effect 
is that of a lunatic litany, a desper- 
ate mumbling of people groping 
towards consciousness. 

Each of the four decors contains 
the one prop es.scn|jal for the char- 
HcterV waking moments, a bed, and 
a few others cssentiql for their 
dreams. The characters are only 
qualified as human beings by an 
initial (U for nonio^ D for ilifuria, 
etc) and lack all social or psycholog- 
ical definition, 'fhey all have a 
common problem, an anguish which 
is both personal and collective ; the 
story of their lives is the .story of 
ihcir incomprehensible bodies, of 
thu difficult relations they maintain 
with their limbs and other anatom- 
ical parts (the strangeness of their in- 
visible backs, the alienation of their 
dropsical bellies, ilie oddnoss of their 
forests of hair). . 

After a few minutes, (krkness 
descends upon the four plays, and 
everything thereafter remains pilch- 
black. Hu the dark, things ikppen : 
new cliaraoters, now mere /Jo/ut 
• vods, arc discovered in the ntost 
.unusual hiding places : under a bed, 
up a chimney, in the depths of the 
night. •Hair or shoulders materi^ize 
' under the urgiency- . of hands .Av]ho 
wnt -..sbmethl^ < to caress ; charac: 
ten discover fdet stin^tittouslsr- In- 


ng6uth*l.rt!^(^;tc»;be 

' ’'•'*> i-‘* .4 ' ’ : 'i'* • 


■ licked : othors find a girl in Ificir 

• arms— or is she an aged midget */ 

, And there arc fauna loo : a 

drowned dog under the bed. nc.xt to 
] ii half-forgotten former mistress, spl- 
' ders. armies of vnraciouH imtx nest- 

* ing under the skin or |n.'nclraring 

- into car-^lobes. The bodies of tho 
I characters ure ahvavs on the verge 
f of dissolution uiul death, but thoir 
. human contacts are not ohtileraied : 

I the ch.'iraclers keep alive by touch- 
ing (the anxious caress), tasting (the 

' flavour of an alien fool), smulliag 
^ (the unknown odour ol a new 
J woman), hearing (tlic sound of 

- hands slapping on fat thiglis, the 
, splash nf a body in a well, Uic noise 
( of bricks falling from the chimney). 

But this is not a play meant for 
I broadcasting. What happens after 
dark is nourished by what happened 
, in the light, by the persistence of 
certoin images. It becomes a game 
' of memories, a comparison belwoen 
^ past and present, between what wo 
r saw then and wliai we hear now. The 
y pHvileged area is still the centre 
r\ where the spectatoiN are : subjected 
, to streams of sound from different 
aourees, they are required to invent 
^ their o>vn perhaps aulobiographloal 
If story out of the fragments they 
g select from n multiple text. 

The whole experience ahould be 
of an - hallucinatory kind. There is 
n however a possible danger in the 
>- beauty of the play.s themselves. The 
>' text of all four, but especially of the 
I'* first twp, makes such compeUlog 
^ and moving reading that one might 
doubt whether, once staged, it would 
IS be possible to detach oneself from a 
d single sequence and lend attentiqn to 
>* thb others. But. perhaps even this 
: danger has been programmed .by 
fx SanguineH, who wants to torture th« 
H spectator 'and subject him to con' 
tradiotory tenxptations i involvemepi 
le ln| one story fojx:ing him <6. stay |)ut» 
» . ciiriosUy to hear everytlilng' hiring 
0 hlpi to move , about. The iipbotttor 
r-'./rius/. at eaise; orify this.oan 

t- '^hsre hh cbmmilraent h serioi!)$' 
le ';lbgeiter.;i ; . -r, ;r. '.4 
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Firstborn of the volcano 


FI.ISAKI'TH .Sll-:ri-;u : 

Episclic .Slilciciiicnic ini Cantu 
General von PtUtlo Nenubi 

isopp, Munich: Fink. DM 2«. 

ANTONIO MI-XIS : 

Neruda 

lll'pp. Florence: |.;i Nuova Itnlii. 
J..8U0. 

PAltI.0 NKUUDa I 
Fin dc mundo 
1 89pp. 

Lit cspiiriu enccitdlda 

15Spp 

Lav ptednui del ciclo 
oipp. 

Buenos Aires; l.osiion. 

There huve been, ihrce new books oJ 
poetry by Piiblo Nenul ■ since his 
work wax Iasi ilisciiy.ut| in those 
culiininx tin a froiii-papo ariiclc on 
April 16, i‘)7(t). us well iistwo fresh 
critical ciudtes. 

As dto fii.si piiMi.Nhed nionograph 
on NLTiiiia'.s lon-uesi work. Klisabeili 
-Siefer'-s /■.'/fixtiir Sn'h'h-nii'nlt’ hit 
('ifiiit Oi'ii'fnil is itf L'liDsiilorable 
inieresl. Her point of dcp:iriiire 
sconis a iriHe tiliosyncraiie (a per- 
ccnitigo lable of the occurrence of 
piira-iuctic oonsirnotions in the fifiocii 
cantos), hut she tlicn ilcals in depth 
with sonic of lltc poem's m:ijor 
lingni.slic fealiircs, the func-iioning of 
its principal symbols, and tlie ireal- 
mend of space and lime. .\n impor- 
tant xeciii)ii concerns Neruda's 
heroes fincludiiig his " 1‘rojected 
Self" anti its relations \tiih "The 
C olleclivhy "j. and Miss Siefer con- 
clwles that their vOUstanvhng sytv.vlhy 
Is ihcir abiliiy lo recogni/o an<l com- 
bat social injiMkv, whether pa.ssisdj 
or by the use of force. Her examina- 
liim of the chief siriiomral problem 
("Hinheli tnler Vin/.clheiicn 7 ") is 
unduly brief, and seems hampeicd 
by her decision to si:iri her mono- 
graph witlt the lin.puis.<ie level: this 
leads her into the mtern almost as 
thougli it were u sAciilc whole, and has 
l>ci'h:ip.s miidc her uniiercstimulc iho 
siniciuntl conxcqiiencixx of its dh- 
comimions composiiiun. Her book 
N, however. » vurerul and useful 
.siiiKly of the miu'n sivlj<>iic i.sMies 
which receni rc.xcarol) Into the epic 
niakCK h mandatory to raise, when- 
ever (ryiitg lo vsiablish vvhoiher a 
particular poem bciongs to the 
genre. 

The other and slimmer study. 


Antonio Meli.s's \Wiula, covering ( 
virliud'ly all Ncnida's publicalioniv 
from the f 'ivpu.vtulun'o of l*);x to i 
Liis nuinos ilcl dia of I96S. holds { 
more surprises. It i.s about the hesi 
brief iitlroduclioii lo Neruda's work 
yet publi.sited, wriiicn with such 
critical acumen that one hopes 
Anionio Melis ntay soon produce a 
far longer study of Neruda's poetry. 
He is excellent on the yruvviii of 
Neruda's ])octic laiii;iiage. with its 
increasing dependence on key- 
im:iges as the basic pegs of xiruc- 
lure. His amilysis of the "variety 
of stylistic registers" in the Tt’irfra 
liesiilt'iifin is subtle and revvaixling 
nhough one m:iy disagree with his 
high opinion of Neruda :is n political 
suliri.sl) and ho rcg:irds this book us 
having developed oiii of the Sfinuula 
Rcsidfiuia with much less dlscon- 
liniiiiy ihan has heen generally 
assumed. His assessment of the 
changes in Ncmda'.s world-.picliire 
brought about by poliiic:il eommil- 
monl is ;\cvUe. :md h\< comments on 
tile final section of Ti'iTfin Itfxi- 
dniria as ;i key lo the "epic 
vocation" which ' flowered in the 
(itwral arc equally stiiiui- 

bling. 

An iiiclsisv chapter on the C(/;i/o 
IjonrritI ilseli succeeds in analysing 
the phases of ils grnvvih and shift- 
ing inieresls <as well as Ihe relative 
degrees of inlegraiion of its ftfleeii 
parts and their rosjieciive coniiibn- 
lion lo the wltolol lit gre:it circci 
in iindor twenty p:iges. wliieh i.s 
quile n tour de force, Indeeil. hl.s 
discussion of the ” pmgrcs\ive hls- 
lorici/alioii " of the first half of Ihc 
poem Ihioiigh ihc inieiisilUaiion of 
its niviaplii'i'ie.il fii-.ioii ” herweeii 
nature and hisioty", when coin- 
bincil with his nppronch isi the 
Vtinio in the couIcm ot SeniJa's 
whole career, give a cicaivi genci:il 
impression of ilu* work’s ilevclop- 
mem than Mbs Su-fer's ^uidy. 
Inevitably. Sieiioi Melis iiv:»I\ the 
later works moie I'lielly. but ilie 
views expressed remain Incisive anvl 
icvealhig (especially on Ltu nvtix y 
el t7c«/c», the Odtix, Vh‘Hvs ptnteres, 
and the Memoviaf). His .’iitnoialert 
erilicnl bibliographv is also* very 
helpful. 

Both erilic.s rightly aliach impoi’l- 
ance lo Neruda ns a myth-maker: 
this is particularly inlercsliiig sineo 
one of hH latest booLs, La rsfithla 
ciitvndlda (The naming .Sword), Is 
his first venuire into loial myth nf 
Ihc Blakean kind, .Set iu a .soovv-girt 


Patagonian Eden in the south of other living poet. 


Chile, this shows Ilie I asi Man and 
Wonuin (if the old ihesK'cnlrie age 
(ended l:-iy man-nxasle catastrophe) 
gpiidually discovering Ihcir status as 
the new .Adam .in<| Eve of a wholly 
iinihropuconlrie dispensaiinn, luid 
then being driven out into the world 
once more by a new " f laming switrd 
turned each w;iy " (Genesis iii, 24) in 
Ihc slia))c of a snow-t'lail volcano— 
a recurring Neruiii:in image- whidi 
gathers strength hcnenih the surface 
of the earth as the poem grows, un- 
til it suddenly erupts in towering, all- 
devouring fl.inte. 

Nci'iida's imagery I'liscs " n.ilure 
and myth” this time, not "nature 
and hi.slory " as in the Cunio (irncral, 
with it fierce lyricLsni which is most 
intense in the erotic and vtticanie 
re(|iicnccs, .Mrhoiigh the tHlurc of 
New Man is left deliberately vnguc, 
Ihe total effevi i.s both powerful .ind 
disturbing owing to the insidious 
richness of Ihe Innigcry, There is also 
a high degree of urgeiiey. tUniblless 
due to ilie mood tif revulsion with 
itiir iweiiiii'th ecnliiry which tlom- 
inalev l''in ih' ntuiuln iWoiUl's 
liiuh. published some inoitllu earlier 
ihiiii l.ii I'spailit but their 

eontpttsitioiumisi have overlapped. 

I’in tit' ntiuhlt} has a veiy tlirfereitl 
appeal: p:u>sii>nate in its views yel 
inleniioiialiy pro\:iic in ilieii verse 
vlaicinenl. it will iniert-sl ih'riulrstoA 
because of the poet's ftnihriglil com- 
ments on Lvoih jviiple and cViMtls (a 
|)crAon:il outspokenness on public 
issues foreign lo almost everything 
Neruda lt:id pirbIMied for sonic six- 
teen years). I'oelie itUeiisiiy is kepi 
for the more elcgi:ic passages, ilioiigh 
even l-hcsi- arc muled by the deli- 
berate flatiies.s of the iiiirdievedly 
monoloiituis versi’-ronn likely i» 
pul off most readers Poi alreadv 
iniercsii'il in siutlying Nerutla. .Siicn 
readers might alsi* i'iiul I ii iwyxn/ir 
t'lhviitfidti litirti It) erii'p. but fur >i 
ilifl’ei'eni reason: its images are ‘.o 
liiadevi wlib prior assoeiaiiom. ibal 
■heir full meaiunq can setu-cely be 
appreciated willioiil st>me knowledge 
of im'M of Neruda's work since the 
Sptmlsh Civl! IN'nr. 

The tfnsie.st of hix three recent 
books for a new rc:uler to enjoy 
would imcloubicdly be Hie latest, Lax 
///(k//'(tr.v del ilvio iTtie Slones of 
Heaven) which reverts to one of 
Ncrud.a's favourite Ibcntes (vtone, 
and tlii.s (ime gcm-.sioncs in particir- 
lar). He is as deft as over in cap- 
turing the " feel '* of naliirul objects, 
with witich he identifies more vleoply 
and sensnouxly •pC4iliaps iJian any 


Circumstances and cliches 


JOHN FLORES: 

Poetry ill EhKt Gcniuiiiy 

Adju.s^mcmB. Visions, and Provoca- 
tioas. 1945-1970. 

354 pp. Yale University IVoss. £ 5 . 65 . 

The Western intciiprcter of East Ger- 
man poetry raecst ^rlaiu special 
problems a-bovc und beyoud tliose 
attendant on any imatyds of creative 
literature. PoIbHchI polarity is per- 
haps the greatest of these: it brings 
the tcmiplallon to oxploU the oon- 
f.roi\laiion bciwcon the two Oer- 
nisuiics, to :isscrl the iiKer banality 
of vcn>e -supporting ihe regime and 
to seek anli-govemnicnt scritimcnts 
under every simile — thus in a 
twixl^ Wily u.ssiNisng Ihc l:iibaur.s of 
the Mnxenpolizisteii in the cast, 
dually problematical is the .coiU- 
-mun-itrl assertion that the literature 
of socialism rests on entirely 
different foundations irom those of 
Qoipilaiisi sodety, and should con- 
scquenl'ly be approached ; in » 
difrorent manner, 

But it seonts that if the <;ritic.'ha.s 
problems, these, arc nothidg lo.UtoM 
confronting the podr'.poet, in 
a" oross-fire of. muiually excauslve 
propositions. THeso lipcs hy l^anz, 
POluiiacHi cfiUdmize the .eaeptial 
pa^idox of socialist reaLisl • 


Wirwissen's niclii. I>neh ob'.veiiiiungc, 
ob's rin Mitdri wird: 
Ihm wind tier Irrgang. den wir beidc 
cinsl Jurchliticn liahen, 
erspari. L's wird siif grnden Wegen 
gehen. 

U love y’ou. You nre-bcaring my child. 
Often we sit together and dream 
about our child. Wt]| it be u John, or u. 

Mary ? 

We ennoot tcl). But whether boy or girl, 
it will not have to suffer through the 

maze 

as wo did once. The pad) before it will 
be straight.) 

On ihe one hand die demand is 
for iruiant eomprdion.sibilily and 
popular appeal {Volkstiindlctikelt) 
which pnsilivistv reflect Ihc nspira- 
(ions ofti comnumist society, on ihc 
other an nesCbelic formuliilion in. 
Accordance with offkiul orthodoxy. 
Tho rc&ull is. generally a olichd- 


(t i.s not, however, just n matlcr 
of " Licder jungcr Truktoristen " 
oDd " DoziJt dir, .SovvjcUinioD nnd 
Mr Flores certainly docs not over- 
sitnplify ifM piciurc. Take Rudolf 
Leder, for example: he u<»unied the 
unlikely pscsKionym of Stephan 
Hcrmlio— unlikely, that is,- for one 
who was later lo move cast and per- 
petrate jinglos like: 

E& stltmitca die Kommunlsterv 
Pas Lund, das Gebirge, die Sec. 

£s nnhhicn die Roigardjslcn 
Pie Fabrik, dns Kora and den Klee. 
(The communiste swept on 
Over inomtlain, land and sea. 

Ihc Red Oimrds take in hand 
Clovci*, corn nnd factory.) 


(ions or a cuiiwmmisf sviciciv, on «i« .Slenhnn iiMiidcs lo MaMiirintf 

other an aesthetic fomwhillon in- 
nocordance with offklul orthodoxy. 

ndd^ dcllberiudy iiKSiimes a name 

specific moidem ,{issoo|oi!ons of sbmbw und 

luisllc gcnci-ality, mysterious solemnity 'must have 

cU^ above foiuid the' trniniMoriruitian imiimaiic 

father widens his Indeed. Tho btiluiicine-nct Wne too 

cmbrnw^ifw uUire ' mneh for him: he wanted, lo.be an 

large, . Party' lines “J . Enstenirovoliilloiwry nml d Wesiern 

arc wlaihly 'JIlAtre. ni oiue and the same linrje; 

torfert ' consol \rilh. •> ns Marcel Reit^-Ekaolcki pius *ir, 

Tunc and ‘*^*0 7^ '*his idcui wis n j^nihesJs' of. Hpf* 

refers tp. « pom , wjliph ^ J maonsihaf : gnid . ^^^ldia^ovsky So 

poyrerful., .driving .' eveji n llfciook cdtpiDUQ^^ ari 

wlioso ‘‘eniirc.enpi.j ..Irnbeccablo. history' of omigpntloii 

hv - :i'!;-pnvDtv. socialists roUF 


New 

titles , 

and best 
sellers 


FICTION: 

La spiaggia 
d’oro 

by Raffaello Brignelti 
awarded 

hPREMIO STREGA » 

A casa tua 
ridono 

by Lucio Mastronardi 

Le masche 

by Franco Cordero 
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della sera 

by Mfchele Prlsco 
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di Dio 

by Sllvano CeccherlnE 

I nuovi 
acrobat! 

by Nantas Salvalaggio 
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d’estate 

by Laura Di Falco 
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del Settecento 

by Indro Montanelll 
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proposta, 
per prevenire 

by Giuseppe Berto - 
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KEAD AND KEEP 






A Selection 

THE SHELL BOOK OF 
EXPLORING BRITAIN 
by Garry Hogg 

Lalesl ot the briliiani Shetl bargain 
books, this lime exploring anew the 
secondary roads ol Britain — over 9,000 
nttles In many areas. 400 text pages. 
165 specially- taken pholographa, 15 
double-spread colour plates and 21 
new maps, for only 85. 


TOWN DEFENCES IN 
ENGLAND AND WALES 
by Hilary Turner 

Hearty a hundred English towns atlU 
preserve large or small portions ol 
their town defences, and this, the lire! 
booh, oxpl.ilns why and when and how 
dofances were constructed and 
financed. " Apail from its historical 
value, this book is also a novel guide 
t'l tho historic rnmaliis ol individual 
towns." British Book Nows. "Tho 
product of rnirch nrigjnnf research.*' 
T.L.S. 


THE BOOK BUSINESS 
by John Baker 

" l recommend Itiis little book to any- 
one who wants to Know whal goes on 
in the making {and selling) of a book." 
David Holloway in the Daily Toleffraph. 

C1.50 


THE WAY I SEE IT 

by David Scott Blackhall 

"Wrller and broadoasler David Black- 
hall tells In his uitlabiography how ha 
lost hla sight when he was 40. He 
refused to be beaten, and has even 
ollmbed Ben Nevis and Snowdon. He 
writes Willi humour, feeling and 
Qommon sense." Sunday Express. 

C2.00 


A THOUSAND YEARS 
OF LONDON BRIDGE 

by C W Shepherd 

" It's a great story, what with the 
Romans, the Medieval shopping pre- 
cmcl (complete wUh spiked heads) 
arxl Diokem'a Victorian gloom." Many 
plates- C2.25 


LIFE UP THE CREEK 

by Denys Val Baker 

" His previous books ^vere tha delight 
of every Waller M.tty who has aver 
dreamed of gelling away from It all ; 
ihla- latest slice of life with the Val 
Sakers shows that this disaster-alrewn 
adventures have lost none of their 
fasoin.^lioi).*' Yorkshire Post. £1.80 


THE BLACK HORSEMEN 
byS G Wltdman 

Are the inns called The Black Horse a 
surviving symbol of King Arthur's vic- 
tories against the Saxons 7 " The ides 
seems absurd el first bul Mr Wildman 
endows his theory with a persuasive 
logic, and whal etarle out as a daffy 
notion becomes o reasonable explana- 
hon." The Times. Plates. C1.80 


A PICTURE BOOK OF 
BRASSES IN GILT 
by Henry Trivick 

Willi a text and 242 plates, mostly in 
gilt, as originally laid down. " Essen- 
tially a picture book and great care 
has bean t.iken so lhal the fine details 
of the brasses may be clearly seen." 
The . Times Ecfucohunol Supplomonl. 
Quarto. C3.25 


iFrom bookshops and 
published by 

JOHN BAKER 
6 Royal OperaArCjade 
j^ali Mall, London SWi 


POETRY AND CRiTJCISM 


wirilltfn pociry bi!.forc l‘>45. uiui Mr 
Idoreb gives tlic title " Adju-slmenK" 
to one section ot' tiis xtudy- but It 

S light wtiJI hiivtf been applied to the 
. ook u.s a sihole. ]t is init'oitunalo 
iUal ho Jius not uchievoj a saiisf.ie- 
tory crilic.'il uxljuslnicnt to Ihc ivtucs 
ueforc liijii. Poeny hi East (!l•rnlllny, 
hlUiuug))) il lia.t iloplli aiul pciveiiliou. 
lacks di.scipllnc and an ovcniil senile 
of dirculion. The .siKvc>;siuti of 
detiiiled inlciprvtaliuiis in iiiinialurc 
to which liiCiivaJer Ls .viibjecicd lend 
to dimini.sh -iiie very KutKlaniiiLl 
ditfcrcnccs In quuliiy and signiiknniee 


of the 'poeins dixeiisscd. purlicuhirly 
ns the uiithor slulcjs in hU iiilrodiiL-- 
tion thill many of Ihc pods " aie 
mediocre >bv inlcrnalioiial .stan- 
dards". 

iHolli the expert and tlie geiiura] 
render (who might well have wel- 
comed translatioin* of at least some 
of tliu verse as well as the iilterances 
of German critics) will inevitably Ise 
drawn into mixing the hrouilcr issues 
which conslaiUly emerge : for 

oxninple, the extent to whieii a writer 
like 'FUhinann is trying to eoine lo 
terms with his own past rallicr than 


genuinely lo suppori the DDR cslah- 
lishincnl ; the full sigiiificance of ilic 
geiicration-gap between Putur Huchel 
and Wolf Dicrmaiin (the latter mny 
not be a wholehearted supporter of 
I'hc regime, hiil he has succeeded 
where Hiicliei tailed in lighting upon 
a vtyle well suited lo the new situa- 
tion): or the fael that ilic abandon- 
100114 or dc-,psyclvoU>gi7.ing of the lyri- 
cal " Icli " is lint the exclusive pro* 
viiicc of East German poetry in our 
age. 

Mr riures's general .sintomcnLs are 
bi>\li seallcrcd 'and disappointing, lost 


‘n Ihc dense undcriirfl.ft . 

itcneraliiy which 
iiiirodiictioiv-‘‘lt„4“5f' f 
'We evolution 
.md qiialny of .p«„;*^ 
IjDR —Is not furlhtr' . 
will! real breadth and ?! 
landing U j, too 
hlcrary siiualion to hiieL 
fiilty sliibiliaKi in a (ounia^ 

hasujidcrgoncsuchunHitJ.. 

Heal reversal, yiei sih,k J; 
slaniial atlonui at a 

judgment would have been. A 


The rehabilitated voice of Georgia 


<>Af.llNA MIKHAII.OVNA T81.IRI- 
KOVA > 

ritehiii Tiiliid/e 


3l()pip. 


lejiiiigi jd : Sovciski 


Contrary tt> general belief, ihe Purges 
of Ghc 1 4.30s damaged l3ic InlcliiigcrH- 
Kia of Stalin's iiai;ivu (let^rgiia just as 
hnitully as they did that of melro- 
ptflilan Uiissia. .-\n ainalLMir pool in 
his yuitlh. Stsiliii greatly fancied liini- 
scLf as a Iill0rak-<ur, also as a nuisie 
and tdienliv critic; he kiteu' person- 
ally nioM leailiiig figures of the 
Soviet Russian aaii Cicorgiajt stage, 
screen and literary worlds, ami fol- 
loncil their successes with keen if 
malesoleni interest. psyehi:ilris( 
may tell us one <lay wiieiliur it was 
not some sirerik of frnsiraied envy 
ilial led him to deslroy so much of 
the elite i«f Sm iet art and literalnrc. 
and turn the ciillurally ric.li Soviet 
liiiioii iiKit a harron wtlileriwss. 

Among the (icorgiaii writers lii|iii- 
dated by Slalin. Mwee slaiiil oiii- Hie 
iioveliM Mikhcil .luvakliidivili, niid 
the poets I’aolo laslmili ami TiLsian 
i'cihid/e. John [.climaiin riiei Uiln'dA' 
ill ThUi-vi on ilic eve of Hie 
Great Purge and in hvnifihetis mill 
llie Dolshevik.\ < I4.17i |m g:ivc a vivid 
iinagic of iiliu poet- -" jihxorhed in Ns 
own ihoiigjh'Ls ... a burly llgiiru in a 
dark blue suit, with a large -red uarna- 
lion in his bimon hole. . . . ThcfHee 
n’OM curiously heavy and senaiioiis, 
hut with uri Olympiun culm and di's- 
tinclion about it." 

Many of the surviving pliolographs 
of ’Ja1)id'/6 .seem in Jmve a touch of 
Oscar Wilde— a .writer whom Tahid'/e 
greatly fidmircd though nothing 
could have been iniorc alien te llial 
wa^iwaird ipoxeur than Ihij, "compli- 
cnied soul. •whoUv attracted to the 
good, and cti)>ablc of ekiirvoyancc 
and sclf-.xncrilice to guote Boris 
Puslernak's estimate of I'abid/.e'.s 
character. 

Ttifaidze disappeared in llie aulimiti 
of 1937, shortly after atleiiding the 
inauguration of u iinsniorial obelisk 
to Prince Ilia Chavchaudze. the 
nineteenth-century novelist and poet, 
who was himself assassinated. In the 
same year Mr 1.cb«n:inn introduced 
Tabid'ze ibrielly lo the English public 
with ht.s own ad.iptation, in Ne\< 
of " PeMiviH Song " : 

And yon imy brother V l ift your glass. 

and sibg. 

And 1 wiTi kneel before you: aorld 1 

love. 

Hail to you ; hail Irle'x ecstaxv, in .tong’ 

\ will be yoms, your tiondage never 

leave . . . 

From 19.17, Tllsian Tabid/.e joined 
Hid iUuslrioux ranks of " un-ipontona " 
and could not bts publicly menUoned 
until tlic donlhx of Stalin and Beria. 
In 1954 Va.sil M/havanad/c, Firjil 
.Secretary of the Georgian Citminun- 
iat Parly, declared: 

Cumr,xde«, yuu all know wliui injury 
was done to uiir ipeoplc by (hat gang 
of murderers and spies 'aii(i now have 
been unmasked nnd done away with 
by our Parly. Thai gang killed many 
leading and progressive wrivniists. . . , 
The (jentral Comniiuce of the Georgian v 
('ommuniai Party has found out that 
Ihe oulslatidiug musters of die Oeorgiup • 
UoguagB- 'Mikheil Jiivakliixlivili, Tjt- 
slan Tubithw and Paolo lasitvili -be- 
came' viettirvs nf the intrigues ;md lor* 
TOrhiu of tlKil tibohiin'aHe gung of 
murderers. 1 have pleasure in declaring 
In the numo of .Ific cumpcieni organs 
that these men have been rehabilitated, 

.Cliuvt(^dvud/c observed: "Aipolo- 
gics lire . inot 'much help ^hen .'you; 
have broken yuur ncdk.'and eyep. 
when it is.pnly’d Jcg,:.Dhey;arp not' 
imich'Oif u oure.,’’ However. Tii^id/cs 


lehahililalion at least nude U po.s- 
sible fur Ihe puct’.s writings lo re- 
appear ill Soviet anthologies, in sep- 
arate volumes in Georgian, and in 
Russiuii li'anslations by Pdslernak. 
Zaholutsky. Urik. rikhoiiov, and 
others. .Since the publication of 
David Magarshack's vcraioii of Pas- 
luriiuk'.s Leners to Cit'oruiun 
something of the ivonderroJ flavom 
of 'rubidzu's persoiialily, and (h:il of 
bis 'heroic wife Nina, has also conic 
across ui ibe Ifnglish reader. 

The appearance of Galina 
Tsuriks>va'.s fiill-vcalc bingnipli-iciil 
appreciaiion is something t'f an 
event, fl is in faui I'hc liixi compre- 
hensive wpirk on ')'abid/c to :ipi')e:ii' 
in any language. The author is 
ssspccially well (|iai]ificd lo wnile 
aboirl him. since .s'lic was a friciul of 
hU widow and ci)|la'bor:iieil with her 
in puslIuMiHHis piilHicalioiis of his 
poems. 

We Jearn ilial Tahid/c took Hie 
naime Tilsian only iifier his debut us 
.1 ptK'l. He was clirisiciicil simply 
IVitd etiiiivalcivi io 'liu» or Tiliis. 
He w.ix Ihm'i] iMi .April 1, in i|ie 
vililiigc of Slniainla, in Ntc Orpiri dix- 
irict of wexiorn CiciU'g'ia, ihc eldest 
son of a poor village , priest. I lc grow 
up in the shadow of the kauciistis 
range. Tlic grandiose .scciiury of 
Georgia bad a prufouml cHcci on 
him. To quote again from his 
'* FeM-ivkl Song 

Strangers nmy die in peas*c, wtio iievet 

bxw 

The OcurgiuM peukx, iiliese giuii>tM 

ilKumiiiig dreams, 

But I, the Georgian-boin. what cun I 

suy 

To match iilicsc •hturing phanimm, hi 

my rhyinea 7 

The 'buy grew up at a lime when 
iiationa^st fervour, coinibined wiilJi 
die growllh of Marximi in Russia, 
hud ipioduccd u revolutionary 
ferment dtrouglioui the Caucasus. In 
1905 the ipeople of western Georgia 
imitated die Parisians of Ik7l and 
set -up com-munes. whlvMi were 
bnttaily suppressed. The icn-yeur-old 
Tabid 2 c arrived in Kutaisi. capiiu'l of 
western Georgia, at the very height uC 
ihe-Ubenilion. movement, to go lo the 
high school. He found liiuixctf 
bRlebed on one of die K'ading rcvolu- 
liomtries, who hid tvis slock of rifles 
and seditious leaflets •under Hie Jad'.x 
mattress. While still at school 
Tabidze <beggn lo write and publish 
hi.s Qioeim. first in the locn'l Kutaisi 
papers, then inTbili»i. Fj-tmi 191.3, he 
studied pliUoIugy at Moscow Uni- 
versity, where itc came under the dn- 
fliionce of Andrei Rely, Valery 
Bryusov ami Kondiutlin Balinonl. 
atlomicd the funeral tvf .Scriabin, rend 
Ihc ipoems of Blok and InnokeiHy 
Annensky, heard Mayakovsky de- 
claiming 4 >oelry on street and stage, 
and listened to the outpuuniDgs of 
Khlebnikov end Ms faMiiiFisi fol- 
lowers. He wi4n<wsed die arrival in 
Moscow of 'Emnlc Verhucren and of 
the arolhpriest of Ftilurism, Filif>pi> 
Morinctii, both of who wem ainqng 
Ids etiffly heroe.x. 

Returning to, Kutaisi in 1915. 
Tnbidze joined some contemp^irancx 
to fomi a Symbolist' group tinder 
the title of Tsiaperl . Qundsybi or 
" Con^iny of the Blue Drinking 
Huras”. His ooUengucs incktd^ 
soverof future champions of .xociallsl 
realism and literarv orlhudoxiy, kucIi 
as Valoriau Gapriitdashvili, Giorgi 
Leonidze; and Koinu Nndiradze, as 
well n» his lifei'lpng associate Pnblo 
whvUi, who ^red his fate in 1937. 
The Blue Drihidiig Horns, declared 
meit ■ mdepcudenco of irAdltionkl 
modes m Godyfijaa poetry. .Their- • 
I^U' wre W«Tlamid/ ^audeJair<: - 


manifcsloc.x marked a new epoch in 
Georgian poetry which wax to sur- 
vive the revolution of 1917 and cojisc 
only tiiulor bbe Impacr of ollicial 
intervention during the |9.lu.s. 

Tahid/c at first greeted tlic revo- 
IuH'oii with cntbiisiasjii. But the 
cnixhing of lndc}>ciideni Georgia by 
Ihc Red Army in 1921 came its a 
hniUil .xh(vk to him. and it look him 
many .monilis li' rcadju.si to ihc shirk 
rtxili'lic.s of life uiulci the KoKhevik 
regime. 

In l92Jt lie composed his long 
poem liiotipon. in which he 
iitleniplcil ilio obligatory genre of 
gloriticalion of Soviet iiidusli'i:il 
achievement. He collaboi'aicd loyally 
with lashvili in building up' the 
Union of Cici)rglnn Soviet Writers. 
.As laic as I9.1h. Iuiweve.r. Haslemak 
was urging 'I'ilsian tii reject ihe 
‘‘erilical senitHina poi-riilge *' whicli 
ollicial .Soviet authority was ihrusl- 
ing <low'ii the throats of all wriiers. 
and lo slrivc to reimin Inie to his 
genuiiu! poetic cuiisciunce. 'I'hc 
Stress engciiiJercd by these cvuitVicling 
claims was I'ac from iHsiiig I'esolvctl 
ai the lime of 'l'abid/.e's arrest anil 
dvalli. Onl> now is his spiniual 


linage beginning lo cnier^d 
as his heritage is tcncikj* 
undeserved oblivion. 

Gsiliiiia Tsurikova's bia|t,jt 
a labour of luve, wclUrir.:i 
by ihr the most eumpreW.; 
lection of materials on Tat; 
any Huropcan langiiHiS'. Si 
yeys with freshness and lij , 
feel of the iiilcllcelualiifcoih 
from the turn of the cenic. 
up In the Purges, and i'. 
fr.mkly Hie abuse to whkIiTi 
and liis friends were subjit': 
the R.AiPP faeliun aiidoltui 
philislinc-s. Il seems otiiji-I: 
Itnwcvei, thill the ecnMi; 
allowed her ii> allude tuVi 
arresi and viuleni de.iihid.'.i 
bv a row of dots In tliOo'.^i 
Hie iininitiaied with i|k' 
llial labisl/e <licd perkipl] 
inot(ii asvideni or a hciiii. 
TIk- vcnenilinn ih’W' accivili'" 
iMcmoiv by the Soviei f'lJ' 
is from one viewpoiiU a1W^' 
ing dgn of ilie times: nve 
pily'lhal iheSnvieMysli'ni-’' 
il impossible for ;■ wriierril.' 
qiiiililt lo he lideruk'd- !>' 
appreciuled, W'liilv he V'' 


m arc. I believe, ihe result 

Sly Lilian" 

less and con1mc^•lal uil- 

5f the vast iniijoriiy of the 

'f rtopulari/idion means 
J'preVni difficult maitei'ial 
^Llligible to i « 

■Ik liii Ihe words of the .vnoi- 
Slr./ Dtiliondry) 

SL people", fn praoiiee. 
S levcb of populaiizatioii 
iiwkjpcd. one which I shall 
(ahead populanzalion. (the 
i'is iniended), and the other 
pnoiiliiri/atlon For popu- 
J, a needed, and practised, 
vjrirfy of levels. T he most 
I us are laymen in mast 
hut our own, and if we are 
k something about other 
ihen the prosaic limitation 
as ttcll ax of our abilitie.s 
that »’C xhall have access to 
ion presented in language 
from dial of “ dons talking 
,10 borrow il description of 
j Programme. 
ijM majority of the popula- 
as no ‘'subject", but even 
«hd have, like full.time slii- 
oill need material presented 
in R pnpiilari/cd form, 
vich are Ihc connotations 
iLii/alioii and such is the 
our universities that any 
nho ^clarcd a popularizing 
i«ouU be regarded by his col- 
■n M xiellDw and .superficial. 
Ultctos ihc fact has to be 
iand liJi been I'accd by a few' 
■(ukhed university teachers, 
^ undergradunte teaching is 
log for p^lc wbo arc not 
■lobe xpeciulisls in the subject, 
p Hough has argued that 
P^rs of [ingllsli Literntiirc 
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ROY SHAW 


Telling it to 
the people 


Roy Shaw is Prolv.sM}i' ami Dh'ci'ior of Aiiult Ethicafion 
at the University of Kccle. 


mucli as on his sUuIcnis. (7. Wnglii 
Mills moi-c unkindly asscricii lhal 
" desire for .status is one reason ivhy 
academic men slip so readily into 
iinintcltigibilily 

In teaching or wriliiig for a pop- 
ular audience, Ihc gn-al probli-ni. as 
Kichiird Hoggart iinee succiiiclly put 
it, is “gelling across willioiii selling 
out ", In particular, writing lor the 
working class involves a siislained 
effoft of iraiLsIaiion since lo muiic 
extent, as rcscarx'h has show'n, they 
do not speak the same language as 
the educated bourgeois. I know 
about the warning, trotluirt'. 
trniiir, but although in all translation 
somc'lliing is lost (fai* less in po'se 
than in poetry), niir culture wuuUI 
be the poorer if transliviions (.for 
example, of Greek iragcilies) were 
nut widely available. 

The egghead, whether he is the 
full-timu sludeiu or Ihe very iniclli- 
gent layman (who may he it speci- 
alist in another subject). Is reason- 
nbiy wdl?«crve<.l by piihiishiiig, I here 
is an abundance of introductions lo 
all Ihe main subjects. ullhiMigli it 
necils *.\ very gvXHt judge to sift ihi-ivt 
and choose the liesl. l ew have die 
clciriiy of the late (', F. M. Jiuil's 
HufiJc m Philosophy :iiid hi.s 
to fht' PhUosopliv of 
Aforo/.v iimf jiiul lew will 


I ; 

I "i 

t i: ' • [■ 


would be happier nn<l more useful 
" if they reserved their spcciali/.cd 
efforts for a very lew, and if they 
had a much wider and livelier rolo 
in spreading literary sympulhies and 
interests among a much larger body 
of students who arc mil specially 
engaged with liicmture nt all ". He 
helievc.s llmt books like Frank Ker- 
mode's The /./i*i«v Milton arc above 
the heads of even Hic middle range 
of students, let alone those at the 
low'er end of the scale. Similarly. J. 
H. Plumb believes ihul "Hic prime 
iiftivily of history should be to icjicb 
non-hixtorians, not lo pcrpbiuuto its 
ow'n practitioners ". 

How much more inic niuxi Hiis he 


of courses ill Piilytcchnk's ami Col- 
kges of l-.diicatiun. And yet I have 
seen reading lists given In sluJenIs 
wiili only moderate L'i|iiipmcnt that 
would lux a poxlgradiialc student. 
Those who cry " more means wor.se *' 
and .say this is simply ilic result of 
flooding higher educatinn with 
lower-grade studcnis might lie re- 
minded that it is at least thirty years 
since I. A. Richards, after experi- 
nienls with Cambridge tiiulergrad- 
luiies, wrote llial in general educa- 
tion. Hie prime olislaJu was " a 
feeling of hopelessness before the 
iminlclligiblu ". I have long bclimd 
tliul iliis feeling is ai least an 
ingredient in .siiidenl iinrcsl— - 


although it may be one nnreali/cil r'** so many copies for so long, 
by the sludcnls llumsclvcs. since ^wen they have boon oulhyed by 
they yciicr.tlly lend u» bl.iiiie ibi'in- R^'J"**"*'*^** '* 'V ° 

selves for their bewiklcrrueni. '‘7*.””''®; i of I litlusophy. 

Hence, there is a plausible objee- of 

H.in dial there is really no such landmarks in popu ;n'i/.ali.m m 

thing as poputari/ulioii. hut only ^ i^'i -ri • i 

good teaching. 'I his argument is mirl C 

largely true for ccylioad populuri/.a- 8in*Jly publislieil in a cheap liartl- 
tiuii, though thui term is still n '•* 1*^-^ bcmi 

useful rciniiuicr U> the spwialist of ayaifnble in pjipcrhack lor the past 
ihc need to adapt his iiiaUTiul fi'r }-'i8hleeii years and siill sells well. It 
laymen. It is nhvuuis Hut every has had couiHlcss iiuilalor-. b.n has 
teacher nnd writer must nuke hint- them all. 

self ns intclUgiblv at jnvssihlc. Ob- This' uvses tlic vpiesiion whether 
vituis. but regularly forguiicit. One ihe pa|ierhack is a ionl of mass 
reason is ih.ii Hie icachcr, writer populari/aiion in the w.iy Him Hie 
often liiis Iris eye on Iris peers »s liurd-cowr book is iinl. I he Iciiiling 


Two 

volumes 
of radio 
plays 
by 

HENRY 


.NollorHl«ln|lMM.B.A, 


illil 


HILDATABlfl 
AND OTHER! 

l■•.ttm'lalr II«hvq ilio lml(rfaUi<<’'l-' 
bf'SKi'it nlior and Hilda Tablet ilw 
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I itfilisii pH|)L*rhaL'k pithlislicr, 
mini, Ikis liiM IIS ol the vast sates ui 
himks i»i) ilie anciuni (jrcoks, on 
history, arclntccliire and sis on, but 
my own inipressiun is iliat Punguin 
liavc inovecl slowly and impercepti- 
hly away Irom its original purpose 
of pnwiiliiig very cheap books lor 
all. anil leiuls to eatei’ rather for Lite 
egglicail inarkei iinJ the stiiJcnl on 
Uie lookoiii for cheaper versions of 
hnrdb.ick seholaily works. i*e!iean 
No 1 in IM.U svsis iJernard Shaw’s 
iniclHacin \ I 'ouuin '.v GuiJf lo 
l upittiliun. SoviciisiH unJ 
r«.o/vMi. Pclicsin No I.UOO. fast 
ovei ihirly years later, was li. P. 
ThompMin’s f Jn- Afakinii of the 
LnyiU\h WtnUuK (’hisM. The llrsl 
hook luul a iluliberaLe pupiilarizing 
aim. the secomi is a brilliunlly 
sciiolnrly work, which sluJenls will 
snup up eagepiy. hiii is likely to be 
litlle read by Ihe working class 
whose history rt is. A lOfi-i Penguin 
prospectus seems to endorse my 
reading of ilic firm’s policy. Their 
books, ii stales, “are not a product 
lor the masses. ... 'I he Penguins arc 
made for u (relatively large) miiiur< 
ity. a select minority ". 

Where llieii shall we turn for what 
I have called nias.s popiilari/ation ? 
We know there are paperbneks that 
arc read by the mass public in 
liritaii) aiul elsewhere, but they are 
inainly poorish fiction and hooks on 
subjcvl'i related to se.s aiul violence, 
or books which can be given o sexy 
coyer. I giitss there is often a great 
difference hetiveei) the miiiibers of 
hooks solil and (»f books i^d. How , 
many lluuisand purclmscrs of 
Simone de Ueanvoir’.s papcrlxtchcd 
the \vnmit ,ViM nuivl have been 
misled by the luiJc on the cover? 
More recently. I wonilcr hmv niany i 
purchsiscn. of the paperback edition i 
of John l-mvlc.s's Tht< Manus- with ( 
its cover showing a nude woman , 
astride a goal {iiol fe.iUireJ in the i 


hook), lounil ihemsulves with a 
novel wliich wa* by no mean-s Ihcir 
cup ol tea. A cynic might .say that n 
publisher is happy so long as Iih 
hooks are bought and can hardly 
worry il the only use made of them 
is. like tile book ^efer^<^J to in 


• Jiininy Uiiianlc’s "The Oay ( Head 
I a Book ", to prop up the short leg of 
1 a table. 

t Some paparhack publishui> may 
1 be us cynical as ihni, but many arc 
not. The history of English publish- 
: ing sliows many idealistic cittempis 
r to reach a wider pidilic. 1 he begin- 
i ning of this century saw ihu esiah- 
\ lidimeni of ilic .significantly >namcd 
" Everyman " senes and ol Ihe 
t ■■ World’s C'las.sics ’■ .series, both ex- 
> cel|enl e.\iiniples of egghead popii- 
j larization. The “ Home University 
Library ". and (,ai irmore nuulesi ;iitU 
practical level) the "Teach Voitr- 
self ” jterics. Iry to reach a wider 
public. There is eveti a rceent scrie.s 
of ” Made .Simple ’’ book.s offering 
lo .siimplify subjecl.s from philosopity 
iiiid convpulcrs to biology and lypinig. 
The Fontana "Modern Ma.slers" 
.scries is u hrilliantly successful ex- 
ample of egghead popularization. 

Such hooks originally aimed 
mainly at the uiilodidaci, though 
some have come more to be used by ' 
t'ulMiine .stiidems. I suspect the 
aiitodidact js a dimiiiishing species, 
but if it i.s to be preserved and 
increased in number, then puhlishurs 
will litive lo find tmd train a new 
breed of writers. To take a simple 
example, there is u great surge of 
interest in yoga und u spate of cheap 
paperbacks (have been 'launched. 
Most arc extremely had examples of 
populari/nlion, cluttered with myste- 
rious Indian names and written in a 
style which combines imimho-jumbo 
wihh platitiidc.s. The oiiLslunding ex- 
ception is Ridtai-d L. Hiltleman'^ lie 
yoimn with yofia (hardbjiekl. which 
combines extremely clear common- 
.sense c.xplamitions with helpful pho- 
tographs. Itilercslingly. Mr Hittlc- 
man has recently produced u furllicr 
popularization of his own book in 
the cheaper pamphlet Voifa for 
Hetil/h, which accompanies a scries 
of television ailull cdiicaiioii pro- 
grammes he is presenitng. 

The popiiinri/ation of science is 
perhaps the most difftcull challenge. 
«ind there arc imuimerable bunks 
which set out to do this. Professor : 
Asimov has produced three volumes ; 
on Uiidermtiiulmn PlnxirM, which 



.1 are pmbably more siiitahle lor Hie 
r eggliead market and (lie sixth form. 

In The I .uiiftmiftf <•! Life flVf>7) Dr 
» (ieorge ncadle. Nobel 'Pri/.c-winning 
: geneticist, published, with his non- 
- seicnlisi wife, the fniils of his 
< attempts to explain genetics to her. 
The |\;siilt is offered as ti work for 
Ihe intelligent layman which tlie 
! authors believe too cleincnlary for 
' lliL- sliidcni. 'Not surprisingly, how- 
ever. one icviewer commends il for 
siMli-form und first-year university 
Kludcnls. 

What about the hiu\.\ populari/a- 
lion of science? .Some would s:ij, 
(his is inhcrcnlly impossible, depend- 
ing MS .science dues on (lie language 
of malhemaUcs. Like most readers, I 
am very much a layman'herc, und 
niLLsl rely on the judgment of those 
wiio arc not. Lord Ritehie-Caldcr 
calls himself u *' science writer ’’, is 
proud of his vocation, anil would 
not disdain Hie description '‘science 
journalist ", He has written on .sci- 
ence for popular newspapers, and 
lias produced several books on .sci- 
ence. He claims (hat the science 
writer docs not make the mistake 
wliich m:my ncadernks make of 
confusing ignorance with luck of 
intelligence, and tells us that Lord 
Rutherford, at the height of liis 
eminence, declared Ihul " if a scien- 
tist «mnot explu'in lo the woman 
scrubbing the lab-floor wltal he is 
doing, he does not know wlial he is 
doing ", 

rite most lumous and notorious 
examples of scientific popuLirizalion 
m recent years arc the books of 
Desmond Morris. The Naked .-ipe 
and 'Ihe Human Xoo have been 
bc^t-.scllcr.s, and Dr Morris had no 
misgivings about having his work 
excerpted in the pages of The 
Sunday Mirror. 1 cannot mysell 
evaluate these books, lliough 1 have 
read thorn with a layman's inlere.st. 
The reviews by those presumably 
capable ol judging were predomi- 
nantly. but not wholly, condemn.'i- 
tory. Ol The Unman Zoo. one 
reyiewor vviolc: "'l-his is a deplor- 
able book, but it win probably have 
a big sale "—and therein lies the pub- 
lisher’s dilcnim.'i. 

;Dr Morris describes himself us u 
missionary, und he combines writma 
his popular books with doing reg- 
»l.ir research at Oxford. Ho feds 
many of his seiciitific colleugiies 
regard popularization as vulgar, and 
therefoiy write popular books in 
whicli they .still aim to show their 
academic brilliance. The result is 
[hat they produce semi-ponulur 
books which Fall between two stools 
13r Morris is really keen to reach 
the mass puhiic and if his " iransla- 
Uons myolve too much "be- 
trayal , it is up to others to Jo the i 


job boner. I shall nul casilv lurgct a 
university adult education 'meeting I 
clKiircd ill which The Naked /tpi> 
vva.s discussed. All three academics 
axked lo discuss the hook had not 
previously read it. Inii did so spe- 
ciiilly lor the meeting. About 150 
people, must of them middle-class 
intelligent hiymcn who had read the 
hook of their own accord, came to 
the meeting. The academics unani- 
mously attacked Ihe hook ; the 
iiiidiencc unanimously and vigo- 
rously deleiided It. Writers jmd 
piihiisliers might find food for re- 
flection in this incident. 

Both writers and publi.sherH might 
.see duly and piofit combined if (hey 
made a more serious attempt to 
eater for the mass inarkul, not by 
publishing the prcilomhinnlly rub- 
bishy paperhacks that duller most 
railway bookstalls, but by catering 
for the needs of the intelligent 
jayman. and even of the not-so- 
inldligeiil iHyman, many of whom 
could sing with Durante; 


book ciilturt! arp . 
the rise of o^i 
represems, not , 


■ue folk-song and false 


Tile day I read a book 
I can’i remeinbur when 
liul one of these days. 

I’m going to do il again. 

In English working-class .speech, 
the word " book *’ is used lo des- 
cribe an iliuslriiled magazine, 
sf> little do “ rc.sl " books impinge 
on the experience of the working 
class. 'Ihuse who cun disentangle the 
mc-siiage of McLiihan’s ironicafty 
bewildering fire-cracker prose might 
fear, c.speciully ns they see the hold 
that television hu.s. that the day of 
Ihe hook is past, and the visual 
media are Hie only ones for the 
future. C’orlainly some publishers 
seem lu have decided that the only 
way to popujarize is Lo cram a book 
with illiislralions. The Penguin Edu- 
cation "Connexions" series is one 
example, but they are really only 
pamplilols und .somolimes give the 
impression Ihul the typographer iuis 
ousted the editor. Hainlyii all-colour 
paperbacks, on Hie other hand, with 
very gout! colour drawings uii every 
page, are less chuoLic. und do 
inaiiage lo iiiciiule a fairly substan- 
tial continuous le.xl. I know of no 
better attempt to reach those who 
would not normalily read a book. 
The limitation is. of course, that the 
themes, like \'irforiiina. t-'idie.i of 
the H ttrhl and Mirrtwope.\' und 
MU ritseopii Life, are preemineiUly 
lhase which lend 'themselves lo 
visual prescntaliion. In philosophy, 
nienilure or music, so many illuslra- 
Lion.s would be intrusive und redun- 
dant. 

Somehow, the text itself has to he 
made absorbing, and Norihrop Frye 
may then be proved right in his 
conviction that "democracy and 


* in mulii.m«]ia ^ 

' ™"? of telo;i £*7 : 

' work arc roallv secful 

. Publisliers should k,- 
«on nol as an 
possible allyin(her*j,U^ 

meeting the needs 
ular _ audience. At ihei!,?, 
relationship n onl, ? 
organized: a popular 
Fowy/c Saga produc«jf., 

book-of-the-televisioMiifi 
spccial photo-covcr, Rt<i, 

tion might mean thai, 
wrics like Henry y/gerj 
n televised, pllbli^^^! 
arrange with iht 
organizations to have^js 
Inted books (reUxuftof,f* 
newly commissioned 
the intorcsl in the pentda 
broadcasts will arouse 

Television B.iibOiii 
ism : il can arouse intrri; 
subjects wliich there is fi*, 
nor .space to develop. IM.I 
the old-fashioned bDot.i'-i, 
leaching machine esii < 
comes into its own. hwl; 
this, however, if puNidiJi; 
writers who can mik! 
common people *' in a ».-• 
meaningful wiUioul sv-l. 
and allrai^ive wiihuulW/t; 
cioux. That is, piibti^mr.' 
out of liicir dubs and 0 ^! 
their ivory (or red hrkli’. 
study the needs anJ r. 
ordinary people, la j ». 
must 'kstrn the diffuulH. 
popuiurizatioii. 

d‘or (he past yeir 1 1‘ 
directing an attemix i.'' 
university adult cducxv:' 
ing-chi&s areas wh^e dc>' 
iilar reading is the fk'- 
aiul where ciwtmerail v 
bingo und the wurbie" 
dominate leisure. Mj - 
work hard to adapt Ib-r • 
the needs of the cws ' 
but when it wHti^ Hr-i 
rcatling there is. in t-' ' 
subject, a dearth of >u-V- 
lure. The peopli; 
with, the conmwfl p-stf'- ! 
tutu the vast majority «( -’i 
Uon. How long can 
publishers be 
largely ignoring * ' 
Thai I.S putting il atk*!',' 
real challenge is to >ln>* 
cracy o-nd book culfuf^-' 
linterdependcnt. 
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j, H^i.-,irli. 64fr. 
folUoriqiie Is a 

Smanyreadersandfo^ 

if aniy for the variety of 
fjT wngi reproduced, with 

and the hundred or 

L \o\rn re-cxamincs the 
W*cea written literature 
,[ France 

, siu«nlh century onwards. 
Und IwlL both specialists 
of Cdrard de Nerval 
general readers who 
^i^earshave been attracted 
CTifaccU of bis art .md pen - 
«ill find illuminating in- 
ift *'hri 2 rly dtscovorlcs, and 
t,[imulut 10 further rcflec- 
>'iu! Knichou's book affords 
I pltitMirc of learning worn 
Iknilcd notes provide nui^ 
id tnfornwtion ; the text it- 
tdih those qu.’ililics ol 
tPd that unobtiTiisive 
l<(ftirnt oniclure beneath dix- 
nnd that gift for 
^Rg jiiJ suggestive expres- 
M'.ti »«« Nervsd's own. 

I nth vhaplcrs raise vital 
lit qKitioitv. Is the gap 
and "popular” 
rinl'-rjiictthan in other IZuro- 
avntritsl What aspects of 
fAKtWraiutt eothy which 
arden so frequently, so 
I 4 Rd yd so fluidly scol: to 
ti Ruy hiivG led lo a relative 
•>f uni traditions ^ What 
miljcfice of other countries 
iu^v. I'ngbitd, Spain) on the 
f intofcsl in folk-maferinl 
jnJ tkhuf were the French 
•Tiion} about the ** literary ” 
‘ponul.ir’’ in these coiin- 
' lloft, paradoxically, did the 
i-i-m both scholars and 
f-sikenincleetuh century lead 
vi fsit of the material they 
witf dinner? How far is it 
*. Ij* dhiinguish between 
i-Hl-s.ing, archaizing literary 
tDii rbe "popular” 


w^iling^ of worker or peasant-pncls 
whoM: apparent naively is con- 
inminnicJ by literary imitation (the 
Pierre Dupont phenomenon in the 
nineteenth century) ? What arc ihc 
main themes and moiifK of the 
genuine French corpu.s > Was it a 
fallacy lo suppose that the rcili.s- 
covory of the themes and forms of 
folk-song coiilil provide new inspira- 
tion for later French poetry '/ 

M Bdnichnu picks up intriguing 
references lo folk-sttng in literary 
authors ihroughoul ihc centuries 
iMonlaignc. Malhcrhc, Molicrc). and 
looks ill the sociological background 
of the Ancicn Rdgimc. when ladies 
nnsl gcnltcrncn in Ntc con.scious in- 
rormalily of loii;i months in their 
country seals found relaxation in 
dancing lu “ecs pclils airs riisli- 
qitcs The aiiempi at a serious 
and systematic revival of folk-mate- 
rial in the lulur cighlecnlh century is 
seen ns hciicvilicj by primiiivisi 
ideology, hy confusion' with erudite 
investigation sif purely literary works 
from the Middle .-X.iio. and by the 
deicrminaiion to Und songs presviv- 
ing ancient hislorica] inemurics. 

Two s^^.'lln^ are tiaccd %lde by 
side : on the one hand, the comiiila- 
(ions produced by iiulividiiaK >i|- ,by 
colicuiive bodies, ciilminaiing in ihe 
romai'kably inlclligonl instnidions 
given by ihe Government Cnmmis- 
sion under Foi'ioul in l(t.^2; on ilic 
other, the literary use of this mnicriai. 
M Benichou riiicly ehar:icien'/c.s ihc 
e.xcrucintiiij! aiiil pervasive genre of 
the romunee iroiduithnn- in .ill its 
Insipid arlitico. proceeds lo ili>en- 
langlc the elements of the genuine 
and the .triinciai in siioli wiiiers .is 
Chalcaubiiaiisl and Nodici. ami 
|)icks out frum 're Romantic geneia- 
(ion, sn casilv captivated by an e.\n- 
ticism of sophi-.liealed lailiOj l]i:in 
popular origins, individuals (for 
cxnniplc, Ral/ac and George Sand) 
who combine diicci knowledge niih 
perceptive appreciation, l or sncIi 
as Victor Hugo, moie work iiiny ic- 
main lo be done. 

At (he centre of the honk is 
Nerval’s nriicle of IK-L2 on "Le.s 
Vicillcs Ballades frnn^niscs”; text 
and variitnis provide important cor- 
rcclions to all previous editions. .Sub- 


sci|iicni ehapkTs, rc-v\aniining the 
work i»f Midi scholars as l icrsoi and 
Coiraull, dcliiie the originality aiul 
reprcsemalivc value of Nerval’s 
choice of folk-songs, and Miggcviively 
relate this niulcrinl to basic .ind 
haunting preoeciipaiioiis in hi.s work 
.IS a whole. Penetrating remarks on 
how Nerval's ihcorics about ihe re- 
sources of assonance or of tmrhymed 
verso go fiirihcr Ih.m dues his own 
practice in poetry might have been 
e.xicndod inioanc.xiimination of Imw 
far. in nineteenth or twcnticili- 
ecnlury writers, the inHiiencc of the 
folk-song is fell thnuigli the subtle 
art of transposing its cehoex into 
prose as well as into verse. Mean- 
while. M Benichou’s analyses of the 
individuality in Nerval's lone and 
Ircalinenl, and of Ihe paradoxes in- 
herent in literary transpositions of 
folk miilcrial, tire delicate ami 
probing. 

A final chapter outlines, wiih con- 
scious brevity and generous sugges- 
tions for ruiiirc research, cerl.iin rc- 
aeiions to ihe folk-song between IK42 
aiul 1401). Kelalioiis willi the l*ar- 
iiassiaiis omld l>c further investi- 
gated. There arc illiiininaiing 
qihtiaiions from Uaiiiicr, Bainillc, 
Malliirmd. Valcrv. 

The fiiiige benefits of this rich 
Work .1(0 also a joy— from protests 
against sleicoiyped simplifications of 
liaiitiei to cliiciilalion of an cnig- 
m.tlic rcfcmico i«i ilic enchantress 
Arcabonne ; from iciiiscoveiy id the 
(ierm.in play odilly associ.iling 
I’crccval .md (H‘isc]il;i to qiioialioii of 
a bathetic cigliiccnih-ccniuiy ballad 
piiipoi'iing lo lu- ibc :is yei iiiulis- 
coNcroit Song of kolaiul - aiul mncli 
I'lsC 

A ctimiiiissciii h.is hole shown linu 
iialiirally and lui\v fruitfully ihc 
loving iitvcsiig.ilion of one brief icM 
may lead to the challenge .mil 
pteasiiic Ilf Ilk' widosi and most 
varioil intcidisdplln.iiy qucslion^ .uid 
iliscovciies \| Hciiklioii'v work pro- 
viilcs .1 giacefiil .Ilk) wcll-d>>i.uiik'nTcd 
coiispcctu.> of past (iiulings.. many 
now ilisciiveries and :i vigorous 
.stimulus lo those, uhelher specialists 
or general rciiJcrs, who will want to 
pursue fiirlher ihc ideas he so 
generously suggests. 
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WILI.IAM THOMAS STARR : 
Romaio Rollnnd 

261pp. The Hague: Moulon. 35fL 

WilKam .Starr does not attempt a full- 
Jenglh biogra-Fby of Remain 
Rolland. A day-to-day record of 
cyenU, ki king the piuce of a disou.s- 
sion of ideas, is often a diwervice Ic* 
the subject ; and anyhow in\possiblc. 
Mr Shirr mainbalns, given the present 
state of our knowledge of the 
writings, memoirs nnd -unpublished 
works of this Sa'int-.Simon among 
twentieth-century writers. RoHund's 
correspondence, published at ap- 
proximntcly -yearly intervals since the 
end of the Second World War. runs 
U> no fewer than seventeen volumes, 
and thi.s fcprcsonte only a part 
of the unpubJl*hed writings collected 
by his devoted Ru&sinn-iborn widow 
Mane Komain Rolland. Moreover 
many qf his papers, we learn from 
Mr Starr, were burnt at h» home at 
Vozelay during (he German occiuxi- • 
tion. ^ 

•Muslcnl evolution underlies 

■ RoBandsphiIo«aphy,and Jtisfiur^ 

, fircun n inustciH viewp<;^jnl that one 
begin to approach his many- 
' s ded personality. ” Nol only are his 
views t^patheflc td ntt”. Shaw: 
VTOte. • -but he'isJikc rriysdf, un old 
muac ori'iic; appamndly nurtured on 
, ' ,niusic» aa I jwas ; so thisi I have a few- 
wriiinftt that .our, iiiinuuicar 
it^ry.meo la*:", / Pie'iHwp, 


di'd .possess this key, and one wi‘»he.s 
mat dte had ijvursucd his investigation. 
Dtctalorial leanings, however, and 
the oireumsenlbcd niHurc of Sduiw’s 
musical world kept lihcse two gi.'iivls 
of music and .poliiie.s c.vtrnnged. 

Mr Starr discovers elements o-f our 
1 ^ Jiriend the Oedipus coniipilcx in 
the insecurities of RoHand’a emo- 
tional and urt'islic background. A 
maternal figure. Malwlda von Mey- 
sonbug, encouraged Rolland's ideal- 
i.sm _ of the RomatMic composers, 
pari'icuilarly Beethoven and Wagner, 
but this emotionAl nttachment was 
by its nature insecure. Rolland's 
cariy musical judgments were like- 
wise unstable. 

Some reyealii^ documents arepre^ 
l^nted in IKustrat-km of tihU theory : 

Mol, je me Mozartise tous 
lee Jours davantase; ah! et 
^ts fiach, dont je fais une 
enorme cdnsonmiation. . , . Rien no 
m.est doux & rfime convne quelques 
pagM de Mozart, de duck, et de 
Ba«. An underlying inseourJly ? 
Why oerlaihlv. The founder of 
Beothoven , scholarship in France ' 
amadngly declares: "Les Violences 
de Boebboven, et son exagdrabion' dp 
l^nge parfois, me choquent." His 
Wagnerian pronouncements will 
cause: anuisement : Wagner was the 
greatest tnnnnolmere^ of tnusic and ‘ • 
, of; .ill! humanity.*' ■ 
(18^ j but. later: cwaHoha.. 

aro iatrenglhcnJng foy- biit 

nbt.roit'^t^'^rhi Ilkei^.”^ '■•"•T'*'* ' 


Mr Starr 
assessment of 
orally reads a boo^k 
is in it, but 
This is admlrabk, 
on controveraie^ 
ho even whipped^ A 
everything was 
the dnssic example of 
Quite able to conceal 


quite able to conceal 
aggression. Shaw 
RoJbnd’s sparring 
mire you as a writer oH .j 
would not have ma* a 5 
generar'J. 

Strauss. Rolland 

Cii>>iiiea ndver Sol 3 


Strauss never jet. 


-certainly a 
the national 
ant "Ican noYjra^',^ 

declared.- 

man is the 
I hold that 
- fence' of the coittppt 
There we' 

’and a modeler#®! 
, comer, fp this ^ 
i«sed • pit t* 
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f«ii; |.e Scuii. 25fr. 

are of the opinion 
' . of Jean 

had been "curi- 
by ihe nouvelle erh 
had been made of 
M. his social criticism 
^pPaihica. which 
rather than 

& ’«vcrtigcdevairt la 
w^iewrdiion ", 

nicans clear in 

41 m the “ new 
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-1 
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‘^fiu not detract 
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iliiccd the lesion arniinitjiic which is 
the naturalist version of the cffcct.s 
of original sin. At the end of Le 
Doeteur Pa.sctd wc meet something 
like a nalin-alist Madonna and Child. 
This look.s forward, somewhat fanci- 
fully, to a nainratisl redemption. 
The child like his parents ix expected 
to' escape the lAuon organique and 
help to clu.msc the world of Its con- 
tamination. Lu route de I'abb^ 
Moiirei is a variation on the theme 
of lilie " fall ". Tlt-is liinc, however, 
it is Ihe rc.siili not of alcohol but, 
significantly, of sexuality. 

For M Borie sexuality is (he root 
of ZoJa's work. 1 'hcre is nothing 
pornographic in his handling of il; 
Indeed, there was a marked streak of 
Puritanism in Hie novelist; It ex- 
plains his poor view of human 
nature ; mankind is equaled with " la 
bSte hnmainc”. and sexuality Js (he 
most glaring nnd disastrous of the 
effects of the •’ fall ”, . What M Dorio 
describes as his ” vision exerdmen- 
tielle*' extends lo every aspect of 
life. We all know that in Zola 
machines turn into monsters with a 
personality of their own. M Borla 
enlarges on this concept. Machine 
are the creation of ” la bfiic humaiqe ' 
and share its vices, especially Its 
sexuuljty. ” Nana ”i we are told, ’’ est 
ube forge, et la forge csi femme. . 
The train In La Bdfe Intntauie. 
sexualisde dc fotues les maplbrts. ' 
The jiiioe in Germiiial^]^ nior® {pfr / 
niidnble still. ” h lit fpis pjSfe cl mfere. 
scrip dc fchime pnalltflup, -pueule 
ouvprte, chargde de , menij* .cssla,-* .. 
’trice" ' 

. Although. ,M . Bprie Ki';/ar. frphi.-: 
being ihe 'Arst bf iZpla’i : dri.II<f9: 

! enlist file help iof:Fr^4k i 
fariher tliqn ihriy:;cf the*”- • 

places we, heat'- of "utie lrtw 
. llqiie; ..ayant.f : a!> 8 prb.d;;i^^^^ 

^ * i i^i* »>+« ' 1 1 


cxcr«.^Ticnlicl, drcclion illimilcc 
while it would almost need a com- 
piilcr to count Ihe number of limes 
he uses Ihe words " anal " and 
” nmilitd ”, It might be argued Ihni 
lie adopts n .slightly uncritical ulli- 
tikic towards some of Freud's more 
exirnvngnnt pronoiincenients, but it 
would be difiicult to fault his inlcr- 
pretation of the main issues and we 
can hardly fail to enjoy Ihc liishness 
of his vocabulary. 

The second part of the book dis- 
cusses the moral nnd psych, ologicnl 
cffccl of buildings on the characters. 
They divide into puhiic nnd privnte. 
.secular and .something approaching 
Kiicred buildings, or whnl he calls 
".xanotuarics". Walls imprison or 
separate people. Those inside _ a 
building nrc disturbed by fear of in- 
vasion from, without or -treachery 
within. " We mtisi try ", writes M 
Rorie, ” to undentaml (he icn-xions 
and the anguish which are concealed 
beneath the illusory peace of happy 
homes." There arc tiniM when tlie 
characters feel tha( Htey are being 
swallowed up by buildings, whether 
sacred or secular. In Le Rave, we 
read, "La cathddrgle avalaU: (ou> 
lours.” At other times ibc prowss 
is reversed ; walls crack or an enliro 
building bollapses: “ I.c mW se fen- 
dail, le marl entmit" {Una Pa&« 
d^iiniortri. The coUupse of a^pnuwh 
stands fbr Hi® collapse of Ohrletla- 
nity. iln-iin inieresiiiig comment, on 
the protagomsl’s loss of follb In 
/fo/ite and . its Implicailoitt- for the 
novelist.’ M .Boric wntea;v‘It dptf 
ooiiaHot ih® 'fact: that after the coK 
Ittpseqf.iihdCbiiwh*# the dei)lb of 
Ood,- 4 olp’ 8 iW 6 r^ oontlnue 

• by al’Toi:Wfl?4: -Md -IntP 
iVu'e,' BbLiba fillet: Ibip, utoipja aqd 
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J. .S. WIIAE.B: 

('lirUliiui Kcimron 

l-fisiorie Divisions Reconsidered 

I4lw>. Umcrworlh. £2.30. 

I Ite inaliiisc which lin.s dcsccmJeJ 
lijMn wJiJii Archbi.shop Temple 
caMtftI “ ihc yrcal faci of the twen- 
ijcth ccnliiry '* is by no means con- 
nned In Grcai Britain. In spile of 
iJic acliievcinent of the ecumenical 
nu>;\'4nciu — the meetings of the 
Workl Council of Chui'clies, the 
jtrowirig lutinbor of members or 
associiitcd bodies. Ihe exlcnt of the 
uohviiy iis biulgct supporls Ihroiigh. 
out the workl - ai ii.s heart there is a 
tainished dream. 

Unity, the fir>( vision splendid, lias 
owic only here and Ihero, with dilii- 
oiill.-ptiinfiii birlli; rhe busyiuws, ad- 
rniruble in whal it has done, hidc.s the 
real falliirc, though perhaps it seems 
to offer to some « nunc desirnWe 
B*wo than that which ll.s ctirly 
rounders and Itisnircrs saw as the 
object of ilie exercise. 

^ 'More rcccMily the key to the log- 
jam seemed to have been identified 
in ‘' iiun-ihcniogicat factors ", nnd 
*' lentil and Order" went iiiuior a 
cloud. Tlie resuils have not Jiisiificd 
the new hopes. J. s. Whale, rccou- 
tii/.ing the ivallty of ilic noii-thcolou- 
ie-.ll, firmly iiirns Ins readers buck to 
the wull-ihrcNhcd straw of the theo- 
logical problems and applies hi.s 
gilts ol clear presentation and apt 
((iiolulion to re-present the relevance 
of old dehates. 

First there is the p;tnuIo,x{cal 
iiutorc of the Church which must 
lis’c in the freedom of the Pcnlccos- 
lal Spirit, and yet respeel order- 
winch must be visible yet can only 
be nwisihle: sviiich, as the Reform- 
ers louiid, escapes the amblvalsmucs 
or the Middle Ages only to fail into 
the paraUiix posi-Reformation 
C:hiircli and State. 

With the problem of the Cliiirch 1 
goes tUui of its worship. Tlie Middle 
Ages worked out its own solutions ; 


lack to Hegel 


to the relation of the sacriricc made 
once_ for till on the Cross to the 
offerings of Christian altars, and of 
the :Rc:d Presence there to the hreasi 
and wine, precisely here the Kefor- 
- tiiHlinn theology of the Word made 
i a challenge and forced a break; but 
3 the problems still divided the rc- 
. formers. 

' Luther looked to the nhsniiile 
f nature of the Wonl — not slavish 
I dependence on the te.st of Seriplure, 

) hut the sheer givenness of Revelation. 
Before the inimdc of Divine Giacc 
reason slioukl he dumb. But pressed 
' by the right nnd (he left, Luther was 
far from dumb, and Professor 
Whale shows how combined insights 
from Eastern and Western Christo- 
logy gave Lmlior h doctrine of 
oinniprcscnce which could be 
applieil to tlie Last Supper. 

it is to Calvin, however, Hint 
Professor Whale turns for the most 
adcciinite Reformed exposition of 
the Eucharist, coming to u climax in 
the concept ol the "medicine of 
immorUdily The phrase is much 
more iLiicient. but C'aFvin'a whole 
system has been dcscrihcsl us " pro- 
longed ihouglil about life In terms 
of dciilh 1 he real comimmion of 
the boily jind blood ol C'hrist 
through the Moly Spirit oversteps 
lime (Mid space and eiiiers into » 
pcrpctiml conimiinion fotreshadow- 
iiig iminurlaliiy. 

All this is admirably dealt with, 
but (he eciinivniL-.-il sittuiiion is set in 
a diffcrciil world from lliai in vvliich • 
it had rt.s beginnings, and. slmwing j 
hinisell as much at home here as in 3 
the times oi the earlv Church or the « 
Informers. Professor Whale comes 
to the pre.ssing i|uesiion : if we arc ' 
to deal honestly with modern hislor- ! 
is*al and biblical scholarship, niiisi 
we not accept the death of scmie ol , 
the sacred cows which has'c heoii 
our companions on the ecumenical ^ 
highway 7 ( 

Seldom have the results of schol- j 
arsliip been pul so clearly, and t 


succinctly: this is an admirable 
book for the lay reader ns well ns 
Cor Ihc professionally involved, Pro- 
fessor Whale hopes that the so- 
called "acids of modernity" may in 
fuel he healing medidne. not only 
making obsolete r certain kind of 
scriptural di’scnssioii. for instance, 
about rhe primacy of Peter or about 
churL'h slruclurcs, but also prodiic* 
i*tg .a consensus of opinion on the 
Clirislmn faith, cutting across old 
divisions to make a new unity from 
diverse chutchmanship. 

Uncompromising historical hon- 
esty still leaves us with an " actuali- 
zation of divine redemption received 
in the stuff of history", with a 
" portrait " which cannot be guaran- 
teed in every detail, but. as a whole, 
and with its frame of Clirislological 
symbolism for what cannot be 
stated literally without distortion, is 
sacramentally active, in conveying 
new life. Phis, with two corollaries, 
the .ncccptancc of the historical 
rolativily of all cluirch order, and 


the imdtrslnnding of ilic (rue me.^n- disposabl* \m\ u 
. ns or ;oncu™nc" ns the whole 


world of mankind, rather than the 
wclcsiastical world of the churches, 
is the new substance of ecumenicity. 

This is nn opiiinisiic, thouglit- 
provoking suidy. Part of the dol- 
drums of ecumenicity is the doiibl, 
fatliereil by modern scholarship, 
whether any clul^•ll can be justified 
in nnyihing that it claims; thus 
pastoral care becomes psyehological 
praetlec. prcacluiig an amalgam of 
philosophy and anthropology and 
church order a mutter of sociology. 
Then whether such bodies remain 
"many" or become "one" seems 
infinitely unlmporlaiU. Here Profes- 
sor Whale tries to give a different 
an.swcr.and many will be gratchil. 

Some doubts remain. It is interest- 
ing that it should be the forms of 
church stniclure and of ministry to 
which some free churclinianship has 
sal rather ligluly. which one finds, 
thanks to modern scholarsliip, to bo 


»ave found the ' 

Interpretation of 
space k given 

shadow of Schnlap*U' 

of baptist!,? 

Once Scripture samM 

'vtiich 

could be built ; 
movenwnt appeared to S 
a scries of plaiformTt 
^vels of credibility, 
ftill select levels on 
ft now appears raorciS , ' 
uous downward slope to»i’ 

ticism. andkhniMcC 

any easier to keep one’E 
the bottom than nearifietcT 
Whatever one irits S 
much or lltUe, « eqmb i 
and may be equally a H 
subjective choices. Ifoojo: 
their logical coneluMon 
discussed in the final (t,. 
Pi-ofessor Whale’s bool « 
earlier chapters ever hsvetd 
be written? 


Not as bold as all that 



In another 
ten years she’ll 

be illiterate 


'rimi'.s iifur she’s speuL ten year.s- in our cilutatton 
.sy.slcjii, then drops out at sixteen able to rend road siffits niul 
niiiybe a lew Iicadlincs. 

One ill fn c primary school leaver.s in tliis country is 
ciinsiticred to be a poor reader. Half the cliiUlron who enter 
junior sdiooi at seven cannot read. 

Where is the fault in this system ? 

'I’iiis week The Times Kdiicational »SupplcmcjU 
cotninuos its study into illiteracy, violence and truanev in 
our Ncliools. 


AELRl-iD ORAHAM : 

riic luul of Religion 

I lai-fiiiirl nracc/Jovanovich. 

I hough (lie prcscnl essay he eonip.'ir- 
n lo Ihtf future Cardinal’s Apoto^iu 
no lit,, s„ti only in the coincidence 
iiiiit 1 now happen to he roughly ilie 
.same age be was w.|k-ii he wrok* that 
celchroied history of hk religious 
jjpinmiM, one sonlence in ii- finds il». 
fining contcxi here : " I have done 
varnup bold (lungs in my life: iliis is 
UK- boMesi. 

Will, these worsls Dorn Ached 
Gr.iluiin introduces his "Aulobio- 
giaphicitl ExploruUoiw In what 
the vaunted boldness consists is 
•‘I little (lilllciilt to see. Is j| j,, t(n> 
chapter called "The Personal Eqiia- 
tiiMi ", in which (he auilior confesses 
lu youthful masiurbalion .iiuJ to a 
" special fi iendship ’’ with a younger 
monk at Aniplcforlh, sublimely 
platonic though it clearly was; or is 
it in the " boldness " of his assess- 
ment of the . inadequacy of Institu- 
tional Christianity today? 'foday. 
neither would seem sensationally 

I J-' both are almost 

platiludmoiis. 

Adolescent masturbation is surely 
taken for granted today eveii ii, 
Roman Catholic public .schools, and 
□om Aclreds Interest in Eastern 

religions is scarcely a new phenome- 
non, even among Catholic priests • a 
fair .sprinkling of them have bwn 

InlT® ««cclics 

and Zen Buddhists for some 

iMndeptfi'*'^ and Japan— and living 

I ^elred’s approach seems to 
lacK the soriousneiss one would 

expect from u man who seeks to 
incorporate the contemplative in- 


si^gliLs of these religions Into his own 
Catholicism. Of his own " modest 
coniribiiiion * to •' true religion ", he 
says that " perhaps it could have 
something to do with the quality of 
insight aiiKtiig Lliosc who arc called 
on tlireotly to help our less fortuiiale 
fellow men Bui Dorn Aelred'.s 
iissnmplion thui he is the subKsjt of 
such a direct call may raise doubts 
in the reader'.s mind tihoui the 
" authenticity " of his call. Perhaps 
this is whul lu- i\-jilly mc.niis hy 
■’boldness", tor it is a haz.-!rdm»s 
thing for u man in scaa*li of 
rtiilhL-iuicity ti> write about hU 
achievements. iiowL-ver modest. 
■' Aulheniicity ", ,[ it menn.s any- 
tiling, should Mii'cly be seen aiul out 
heard. Rut In so persouiil a book a.s 
tills a iiioiliciiin of scIf-indiiigiMico is 
pcpli'nps ineviiahif. 

.Scvmu will find the tone irritating, 
but many o{ the things Dorn Aelred 
has u« s;iy needed saying. His stric- 
tures on the ferocity of the Old 
restanienl can hardly be rcjicaled 
often eiuiugh by one who seeks to 
re.ich an undersiundiog with tlte 
gentle and comp.-!sslonalc ethic of 
ihe_ Buddliisls. That Christian theo- 
logians so often pi’cfer to turn a 
blind eye on the savagery of this 
cml)arras.sing klociinieni bears w'lt- 
ncAs to the efficiency with which 
they have been indnctrlnated by nn 
earlier geiieraiitm. Dom Aelred very 
sensibly extends his condemnation 
to much ol the Pstilms ; "J^re- 
qucntly self-righteous in sentiment 
and rancorous in tone, they nrc an 
odd form of address to a God 
whose essence, according to Qirls- 
lian belief, l.s love." Obvious, you 
might say; but how many biblical 
Chnsulans will you find to accent 
the obvious ? 

Dom Aelred Is not a biblical 
Christian r rather he confesses to 


having u Gnostic bunt, jrJ; 
lai-gely why jjc fincKii. 
iipproacli (he Indian nljn 
which history U at 
Fi»r thorn history b noi ii(. 
of religion, since in ilwr; 
glon is the quest for eifc-Pil 
it i.s concerned ni)i 
place in time but nlitife- 
frmn time. P'his l>im 
Stands, hut he does m b' 
eecd in buthling a 
between the InJiun ivlgv- 
own CiUiiolicLsin. 

1'he reason is tux farb>c 
kn^twlcdge of the Eacnf*, 
is altogether ion iimited. Ft 
nccting links arc ihgr^. Li 
not in a ptnition to f"' 
Hence, after a brief k.' 
Biiddhixi mcxlitatk^n. m t- ! 
chapter he seems » A'- 
attemiM at synthesis .triU' ' 
s>n the fainikir ' 

tiul aiiihenildiy " whishtifi 
have taken over from HsTi 
surely :i verbal trick siik:' 
much significance as TA;.-' 
male ctniccm" which b ’I 
finds “ not notably sigmfic-'’ 
Through exccssiw fl»f 
nil precise meaning. Thi*l^ 
to *' love" and “chariiy m 
nnd (lie same has now tufN; 
"oxistentiai" ami “aiiilKJ-- 
trying to avoid ouiwiiJ ;; 
Dom Aelred lias upf, 
fallen into the "esiswRii^l ^ 
When he forgets this J 
write well and has 
usehil ihitip to say. 
would draw nearer to iw j 
Quddhism if he 
words of Pope 
acknowledge my. on'n 
But. after all. if.he 
coLirisol of perfection, I 
presumably be nolbinf 
about. 


^-UiKAni'- 

il« BesclIschaftlicbcH 

Ithlwhe iiih! echie Onlologie 
. Neifflied:' I.Mchlcrlmnd. 

m 

te lime of t'corg Lukdes’s 
U June, it was generally 
Khd ihai he was at work on a 
rtffMiiw dealing with the nmsl 
j! problems of philosophy. The 
itiAly which has now appeared 
iftjarinn translation of which 
iready been published in the 
fniirn.il Mouynr Filoz.ttfiai 
fejncdiiorially described as a 
Iff frorn a two-volume .Oh/o- 
Jtt fiesellschitlfUchen Sefns 
t «i1l eventually lake its place 
kjrejl Werktmsqabe pirblished 
Kbiertiand in West Gemany. 
totume deals exclusively with 
Vs dukilicnl method and its 
■nentrdevance for a material- 

.... 

^arling-poim ,s the 

knvnt tviihin classical German 
which led from K.int's 
b« of sj^uiativc mctaphy.sics 
^ re.wn«litH(ion by Hegel hnlf 
titr^-iier. 'I ho Critique of Pure 
>7u» the light in 1781. By 
idien Hcgcl left the scene, 
\aniving followers were con- 
J »iih the majestic edifice of 
lk$cl) 2 n syslnn, erected on the 
’idenef a rationalist thco '* of 
Sthieh In some respects went 
m SpinoLi. By the 1880s 
fspAifii^ophy in turn h.id been 
n fnsa lire univcrsilie.s hy Ihc 
aiiijn revis^l, while beyond 
«'.!dniii.' compound posirivLsm 
dividCfl (he field bc- 
I t*Mn. Another half-century 
iVpiw before Marxism could 
-'-id to base been turned into a 
ky. its principal rix-al being the 
philosophy of Jn&pcrs 
fleidfiigcr. The qiicsiiun Ltikdcs 
a III thi^ podhumoii work is 
Pitfihcrcksomcthing in Hegel's 
i(^’ph)i which can become Ihe 
irf an ontology freed 
f' IdcjliM spiritualism and 
if’ ud materialism alike: 

I M ailempu lo resume contact 
"'( peat traditions of Marxism. 

oibeh ,i irj^s ,0 rcconstil-iie 
i«wafl bj taking for its theme 
^^^df social existence. 

Liikacs cites Engels and 
“ '*i» pi«in from his ircalmctit 
■ -abject that he aims at somc- 
«i>nd a materialist inversioa 
Kficliaa dialectic. His “ onto- 
.w far as it is sketched out in 
is conceived 
' Wiwvjphy of existence ; oi,d 
Vi .reason he feels ob- 
with existemiid- 
‘^poMiivism alike. 

■^Anoi, he suggests, an aulh- 
af the philosophical re- 
twiigurated by Hegel, the 


rcj.son being lh:il. when l-hcology Krd 
its hold, the vacant place wh^ 
promptly filled by varioii:s theories ol 
cognition, that of Kant being the 
most inOucnti.il. Hogcl'x dialectical 
ontology contained the seeds of a 
mutcrialist theory, .subsequently 
sketched out 'by Marx; but the full 
significance of Hegel’s philosophy 
was not properly appreciated by 
Marx’s followers. In particular, most 
of them never grasped the need for 
an ontology whicli discerns in the 
objective being of nature the real 
foundation for a nuterialist theory 
of society. The rclalionsliip of mii- 
ure to society had been confused by 
Hcgcr.s procedure, which opposed 
nauire to the Idea as an inferior 
realm of exiatcncc not yet puriilcti 
to become the Concept. 'Fhc discre- 
dit cast upon He^'s philosophy, 
when in the later nineteooth century 
positivist science emancipated itself 
from speculative fetters, was not un- 
deserved ; but it had the ,-iwkward 
consequence of leaving the Held free 
for empiricism, while the nco-Kan- 
tltms rcscrvcti cognition for r.-urre 
appearance, rc.nlity being transcen- 
dcnlal ,ind thus unknowable. 

Lukilcs is convinced that Hegel’s 
philosophy can be freed from the 
di.stortion brought about by its auth- 
or's systematic confusion of oniol.'gy 
and logic. The Hegelian dialectic was 
an important advance beyond Kani 
and Fichte, but Hogcl was his -(wn 
worst enemy ; by treating ntiiure as ti 
ntcre montcnl within the estrange- 
ment of the Tdca, which then rciuros 
lo Itself .is .Spirit, l,c conserved the 
theological heritage which French 
materialism had already cast over- 
board. In consequence the critique ot 
Hegel Inaugumlcd by Fcucrhach had 
the effect of discrediting his entire 
system. The 'iransltfon from the 
Loj>ic to the Philosophy of Nuiiirf 
was in fact untenable in the l^orm 
suggested hy Hegel. Hlibough Lukdes 
Is jscrsiiadcd that llcgcl was never 
a punllicisi in ilic sense of t'iocihc 
and the youthful .Schcliing. He even 
suggests that his philosophy of nat- 
ure has affinities with liptcurcun 
materialism. Considering that lot 
Hegel the categories of logic existed 
before the creation of (he world, this 
seems dubious. 

Lukilcs is skating on thin ice in 
defending the Hegelian licritagt 
against positivism on the one hand, 
the ontology of Heidegger and Nico- 
lai Hartmann on the other. At the 
same time it is worth stressing tha; 
in Ziir Oiiinlagie ties gesellschaft- 
lichen Seins he has taken a consider- 
able step beyond (he position out- 
lined in Dcr iunge Hegel (1948). The 
fact that in the end he came round 
to the need for nn ontology— rooted 
in a materialist treatment of nature 
and society, hut for all that within 
the tradition founded.'by Aristotle— 
will be noted with interest by Marx- 
ists and non-Marxists alike. 


^ck to Aristotle 


God proposes . . . 
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Grace 6iitl Freedom is a repiiblica- 
tion in book form of Uerunrd Loner- 
gans earliest Full-sctde work; it U 
conoerned with the problem of the 
relation of divine grace to human 
ircedom, which hns perploted. think- 
ers. from nnoicQt times ri^t tin to 
1^® pr^nt. . ,Thc. Bible em^nsiziu 
bom (ho iiecesaity of divine grace 
for mens salvulloni anU men’a ^ 
dom fo accept oh refuse ihU gt-acb • - 
and a. leimrfom. c(Ui^tioh In Christ: 
Hap (opd for.ibat maiter>in MuslInT': 
;apd , Hindu). Incdloj^,^^^ hb^ Oqdy'!; 


omnipotence and man’s freedom are 
to bo reconciled at this poiut. 

borne attempts at k solution have 
mtide nonsense of human freedom 
jgd so m effect mn<lc God respons- 

Lv«/nJi 'VT**' others have 

expanded human freedom in such a 

aS uotupromisc fatally the 

iiZ I P^vidcnce and.guldnucb of 
Ilie destiny of tlie world. As Fr 
lineman presents the matter, the 
oliitlon was definitively achieved In 
the mature work of 'I'homas Aotit-- 
nas, only to be misunderstood by Us 

«nS?*2?’- exchidihg his .so--' 
caRed chBcipto}, There , is no space ' 
to summarize the sohi- ' 

book, as a whole is a model of ) 
exposition! of ■ 
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young Soviet phil- 
V “ type. Under Stalin 
y t Marxist philo- 

compartmcnlal- 
^ another; 

iK'/’ thistoricaf and 
• formal 

Philwophical 
of a general 
hiw K Stalin’s death 

.nity JpO niade to Restore 

Marxism 

al ioS‘ 75* ovs essays bn dia- 
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posers) than for Questions of Philo' 
sophy, house journal of the profes- 
sional philosophers. Similarly, his 
philosopher wife, Pamela Gaidenko, 
has made a contribution on Heideg- 
ger’s aesthetics to Questions of 
Literature, theoretical magazine of 
the Writers’ Union. Crossing the 
disciplines and the journals is no 
mean achievement in (he Soviet 
Union today, and it Is fdt by many 
lo be opening the way for a new or 
renewed InteHeotual culture. 

Philosophic Marxism reached its 
height in Russia in (be. i930s as aii 
aeiiheiic culture, dominated by the 
dmiged Lukdes and (be Indigenous 
philosopher of culture, Mikhail Lif- 
sebilz. The rediscovery arid publica-.- 
(ioij of tA&tjCi ' Ecottatnic^Pkliosor 
pMc Manuscripts (with f whicli -({te. 
two . thinkers, were directly involved).' . 
. formed the touchstone and saoettob 
of i: their -work. Thus thdy prwhh’M . 
a AjpiM/ifs-/ MarxlsiO(';Oombat[ag (hev 
dognias ,of , the ; prtylons ; dqcgdei 

Wbibb had-sbughi'lQ dgplilln.aRjdBo. 

.iL ' : I.L.. 'ikf iMMinI 
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PHILOSOPHY 


pumccred n Marxist a&siholics by 
galherinj; together for llic ^r&t time 
everything Ihat M»rx niid Engels had 
wrillcn on nrt, litcriiUire and cul- 
ture. The humanist Marxists nindo 
art their centra] concern because it 
enabled Ihenv more clearly than 
anything else, to dniiv historical 
battle-lines between man's Jiilcmpts 
to be “whole*' and his leiu-porary 
defeats. 

'l-iic very cAsence of art, they 
UTgued, appeared in this defence amd 
u.sserlion nf the “ whole man' “ in the 
teeth of xuccc.svivc niudcs of eilicna- 
tion. A-nd from Ihk premise lihay 
«>oncluded that a>n, alone among ihe 
&upcr.sirucliira-l forms, rciainc<l a 
quasi-ilbsolutc value, bccait.se it ms 
able lu rcncct, peactratc through to 
lilic wholorcss '' of social rcaiily 
that lay bcncal'h and, indeed, by 
sclf-cstrangcMTioni, expressed itscK 
througli the differing and successive 
alienations. .Soviet political niithori- 
tias and ollicial (.vhtliosophers lost no 
time in ticcusing the “ humainKls *' 
of .simiggling Hegel into Marxism. 
The latter •retaliated with quulations 
frs>m Ixnin's posthi>imi)us Phlhso- 
phicut Notebooks, which insist on 
Hegel's place in a Marxist culture. 

These dtspuie& and (ilietr conduct 
caruiot cntuigc as here. What must 
be stressed first is iihat Davydov 
lakes hMic with rirccLscly this cul- 
lui'iil-philo.sophieal conliguraiion ; 
secondly, iliai ho -seeks to substitute 
for h :i now philosophical synthesis 
likewise ba.stfd on aestihotics. In pri- 
vate ctmvor.saliun Davydov has de- 
(icrihed Marxism us a ssiciologiual 
ucsihelics and communism as the 
xociai rcali/aliun of an aestlictie 
ideal. 

Davydov criiielMs the thinkers of 
the 14.10-i inannng no names) for 
their exciiisiw cunccnlralion on 
questions of gnosiology — i.c., 
whether and how art reflects 
rcajity — cjucxiiuns, he argues, 
which kept them within ibe 
bcniml't of traditional aeslhoiius. If 
nrt was to be appruached in a genu- 
inely sociological manner (the 
dcclaresi inicnUon of those thinkers) 
then diircrent questions had to 
invcMigaled. such as the social func- 


tion of aii. the Citndilioii^ of its 
production and consumption, the 
relationship between writer and pub- 
lic, compo.siilon of the public, and 
.so on. Only by passing from ques- 
tions about Iho nature of art land 
even about tlwaocial conditioning of 
particular foims) to a .study of how 
art i.s received by spccilic publics, 
does one cross, uccording to Davy- 
dov, into sociology proper. .And here 
it may even be possible, although 
they become peripheral on the new 
territory, to rc-illuiminc some 0 / the 
older questions. For instance, (lie 
structure of a work of art appears 
differently, more tangibly and con- 
cretely, if seen as the inner projec- 
tion iif .spocilic ariist-niKliencc 
relulionshipa ratlier than as the 
refloction of larger, more general, 
•social and economic movements (the 
Lukitc.s-Lifschil'/. mucro-xoclology of 
art'i. 

The author (hits shifts Lhc focus 
from question!! of truth and truthful- 
ness (rcfLvlionisi gnostoiogy) to 
queslion.s of comnutnicalion (the 
social reJattonship.s of art). But it is 
a .special kind of cumnnitiicalion 
(hat he bus in mind. Ac Is concerned 
with the possibilities inhcrcnl in 
thnt communlcuiiun, with the role 
that art might play in a society 
which enjoys universal leisure. He 
envisages the work of art hs an ex- 
perimental model or question-raiser 
for new forms of soeiiil relationship, 
a liiburniory Jn which new possibili- 
tic.s may be sounded and demon- 
slrulcj to the public. The idea is a 
modified, more " scientific ’’ version 
of the Koniunlic “unacknowledged 
legislator ", c.xcept that Davydov is 
not, of course, troubled about ack- 
nowledgment. More importantly, 
his views bear a striking resemblance 
to Brcchl's uv‘«lhel'!v of Ihe theulre. 
Unfortunately, however, ulthough 
the Ihealru boilks large in his study 
(the sub.slnnce of the book concerns 
the arts in ancient Greece], the idea 
of art-as-labt»ral«trv is scarcely pur- 
•sued beyond (Itc intruduclion, except 
for one moment, to be mentioned 
bier. 

TSvo things take Davydov bnck to 
classical Athens. The Hrsi is the rela- 
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liotiship between art tind leisure. In 
Greece the unprecedented pheno- 
menon of mass (freeman) leisure laid 
the buMs for the autonomy of dte 
arts. Fro>m performing uMIJlarian 
(religious, military, pedagogic) func- 
tions. the arts need, now nerve no 
Ollier end thiui to entertain and give 
pleasure. Wlicncc Davydov, too 
rapidly, arguc.s that arlLstk' activity 
belongs to llic realm of freedom 
rtiiher Ihun necessity; that, ns a 
form of communication, il consti- 
tutes at once its means and its end, 
functioning on no other behalf Ihun 
its own. As we have seen, he fore- 
sees that, with the growth of leisure, 
art will again piny a.s imporlant a 
role in the society of the future ns 
U did for that Uny coamiunlty of 
freemen in ancient Alhcn.s. A dis- 
interested form of comnnunioaiioni 
it will be able to project disinterc.sied 
models oif social relationship for 
a fully leisured society. Basing him- 
self on Marx's dictum that com- 
munism produces “ the very form of 
ussuoialion he describes the future 
art as “ the very form " of coin- 
nlunication. 

All this is a far cry from official 
.Soviet attitudes which regard art 
as an arm of ideology, serving 
progressive nr reactionary forces. 
Indeed, the notion of disinterested- 
ness is Kantian rather than Marxist. 
(It may be poiitied out in passing 
that Kant has never played more 
than u minor rule in Russian 
thouglit, a luck which is keenly fell 
among some of the younger Russian 
philosophers today.) But these con- 
siderations apart, a brief comparison 
with Brecht is instructive here. For 
Brecht, while shsiring— formally— 
Divvydov's ideas on art us conimuni- 
cailon, did not confuse leisure with 
freedom hut always asked ; leisure 
for whom uiul hence, efllcrtuin- 
mcni for whom ? More. Brcclit 
conceived afnin not a*< un cxpcriimcni 
of freedom with itself (in (he form 
of leiMiic), hut of freedom with 
fiocessiiy. Kcv’usling Aristotle, ho 
writes : 


In 1(11 tlieaU'ti ho (llic sneciutor] may 
enjoy M entertainment [Unu'iiuilniiiR] 
iihc terrible tiHd iiovcr-emling labours 
Mhieh provide lii.i mninicuance [Un/Of^ 
hall] together with iho terror of his 
ceaseless trunsformulion. Here he pro- 
dttoci himself in the easier wuy ; for 
the easiest way is art. 


Both Davydov's genertil theory of art 
;ia well us his pariicu'-iir reading of 
the Poetics woulsl ma<kc sitch u Pnuil- 
ful development of Aristotle impos- 
sible. 


At the same lime, his own e.xnmi- 
nntion of the social role of the arts 
in ancient Athens shows that their 
now autonomy in fact c.\presscs a 
more complicated social dependence 
than hitherto, which he defincfi ai 
'‘negative freedom"; that is. a lel.i- 
ure activity which excites the emo- 
tions but serves no useful aim. Il 
was by their tacklirtg of this " nega- 
tive freedom ” (seeking (o turn it into 
a positive uetivjiyi that he .shows 
Pluto and ArlsioUe to have become 
sociologiMis of an, 


gnosiplogicaj answer lo 
srnmstie rejection oI “ 


tind 

CO 


M I>allfi«>lart^iltToBfe• 


It would be impo«rij^. 
wo allowed ftc 
function of concept! im,, 
tt-erc certain of that ' 
swallow up any indeptBH 
might wish to make of 
instance. Drcchl's 


activity “for iu (mn .sake", con- 
slilutcii for PJaio the nu>.si se>rious 
sociicl and polilictil danger. 'I'yrunny 
wa^'lhc only polities\l resuU he could 
fciTcscc (vf unrcsii'iiincd «ie]f-c>njoy- 
ment. For if a num coultl xuccumb 
to 'hU Qwo pavsions. then he would 
either prove ptmcrIcsN to resist the 
demagogy of ti tyraitl or else become 
oitc him.sclf. Hence Pltiio w.ishcd 
to re.sitire the Muses lo their l•rndi- 
lional role of compa.niotis aiiid ikind- 
nia<idcni -to pedagogy. gymn<isltc.s, 
military nirks and pruccsNluiv,. 

Ai'isloilc shared Plato's disquiet 

and agreed with hi.s diagnosis. But, , - 

more pliant, he fashioned an aesiho- Arislotlo'x dcDnition ^ . 
tic theory which would help lu chan- D«vydoy has set himwllii,' 
uel nnd disperse the dangcrouH feel- ‘Overcoming the dhjjnH^ 
ings with which the mob responded " class id8ologius"()fi 
to the new iMgcdios, Like Plato, he fhe “trans-hisiofltti 
accepted that imitation had little cor- ** of the I93()i. ia^ 
rtspondence with truth. But couUI be regards the preum 
not the iruth-///;t'fie.vt of the theatre o^ore than a prolcgi»ne,y 
be used to exorcise the s-piriis of Pun- from the emphasis it 
dorn'x box? . Sociologically, therefore, t'pon the relatiom^ ^ 
the Poetics must be .seen, siccurding 
to Davydov, n.s a treatise in socint 
demagogy, dcsigncsl once ngai-n to 
keep the poUs from disorder. In this 
light we may understand aifrcah 
Ari.stotic's insistence on the neutral- 
ity of the tragic victim : i4tc .audience 
must not be moved into Uiking sides 
for or ag.'iinsl n moral or political 
principle. In addition, the old myth- 
ology, from which the tragedians 
look ihdr i^ubjccls, coulj be resusci- 
tated (u provide a surrogate religion 
for the mature polix and inspire an 
archaic sense of divine rule .and 
order. 

Nevertheless. Aristotle's sanction- 
ing of " imitation " helped lo realize 
Plato's fears, for Greece was lo .suc- 
cumb In the tyranny of Aristotle's 
pupil Alexander, whit destroyed the 
" measure *' of the polix .and created 
the "bad infinity" (Hegel's plirase 
via Platoi of an empire. True. 

Aristotle allotted a privileged place 
to the Mole, to the man vvhs< could 
enjoy leisure and (ruth hy (neunj of 
contemplation. Hut whichever way, 
the old unity was gone and the doors 
throw'n open to subuectivity, outer 
and inner. 
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,.»i :s no ordinary town 

roluhonship beiwMn As ibc country s major 

.n., ...w P.«.lwe<D A^ ^ iradc has 

«me order of mag- 


The rise of an outport 


l<issop(posiaon(>l£,S*‘*^U indeed, in ino.xi hundred years later, mainly by vtgo- FRANCIS R. HVDR; 
andearrhlycxomp1ari^’'*'K«iv ihiJ of lhc nin^ rousfy exploiting trade across the 1 1 ..>— __j .... .. 


. vnitiry more exports and rc- 
L rviuc have passed down 

I atai-tbiin ihc rhamw. 

* J ablate into be 


ALlanHc in sugar and tobacco. (The 
stave trade was very much incidental 
to this West Indian and Virginian 
traffic, and apparenitiy not particu- 
larly profitable.) 

Equally significant, however, was 
an apprQpriate 
export goods, a sub- 
I«jfovdngport‘>f jeiA which is often overlooked. Not 

■ remains an impressive and intcresliiw part of Profes- 

(flofe Jhan mere provincial Hyde's study is its presentation 
In recent limes, now- qJ fmits of recent researches 
siili teAnical ‘^bangc^sweep- ilig played by Liverpool in 

the development of its hinterland 


^ewShip GannI in the IR90s, the building up of 

ahi' iiwludcd the iratiic Hssortment of expor 
.>ir>aunu portof Matwnc&ler, which is often i 
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and .specinc social 
diCCicutt to see how be 
task. But he does lave a 
general pointer, when (ori 
he dwelli on ihfi srliiK 
rather than on their ihcern 
here, too, he excmpUfo 
his notion of art as a g 
of communication.) Tkt 
he auggttstt, by Impkrf 
What is man?, wck 
scend the social aiomk 
duced by “ negative (i«ti-^‘ 
presuming lo anuw \)tu\ 

(unlike the philosoi^U: 
only make the 
able through the 
form, iher^y giving ar^. 
to the experience tS ^ 
tragedy. But if 
(hat the artists ihcimrbah 
lioth Pluto's pcxsimi^fiirii'^ 

" reali.sm **. why ptf tc. 
scant atiention ? WeM'.fkd % iis 
less coitchide from hk Ins: 

•A sociology df the 
or of artistic '•owbuw.' 
will suit his purpne 


upkJly through the port 
und economic activity 
«t#U»ward< i*ncc again — 
trwntiaa the rapid growth in 
iRvwrt Bhich creates its own 
iBd unloved poris—lhc Mersey 
tft'wd a critical phase in its 
j foflcclcd. no doubt, in its 
'vrftAiW troubles .and in the 
rjt plight of the Mersey Docki 
itboiir Brtird. 

ifmut Olid tlh‘ Mersey puts 
r^'nt iMMitatioits and doubts 
lcrirtlperq>cclive. The pub- 
codU wM have found h better 
te Utmeh ih^r series on 
and tlarbouns of the. 
hie;'' nor a better-equipped 
‘,(orl*fancis E. Hyde. Profes- 
Economic Hiuory at Liver- 
Ittt made Ute uudy of the 
jivd ks shipping his life's 
Hit definition of “ port ” is a 
broad one : there is 
m«t here than ^ips and 
ilivix ind warehouses, though 
Asc tte given due attention, 
duuc'trr and dirct^ion of over- 
l»A and the institutions 
organiution and 
ate also carefully dis- 
^ lie. too. IS the growth of 
itself, whkli provided Lhc 
■ttb.d to transform itself from 


'ii-tjsVlt-i-'j - H-'.S •• •.-."■'I ' •'« 


Davydov demonstrates how Plato 
himself eonnccled the new indepen- 
dence of the arU with the emergence 
in Athens of an unproductive, unem- 
ployed class, the lumpcnprc^tnrian 
" drones ’* n'ho vonstiluiied the buOk 
of ihenlre audiences. The feelings 
which the Iragedinns excited, argued 
Plato, were as iinen>p'uy:ible as the 
nudloncc which experienced them. 
Heroin. Lhc writer .suiggevts, Kes mie 
sociologVcal bnxi.i of Plalo'.s criti- 
cism of the art!, a.s " imitation of 
imitation *’. The society of men was 
imperfect enough, so run Wato's 
thesis : but to reproduce it by menns 
of art in order to let loose emotions 
for which there existed no criteria 
of cvaluiitiun other than Lhc solf- 
enjoyment of lhc.se emotions was to' 
open the Pandora's box of anarchy 
and subjectivism. For every man 
was unique and supreme judge of 
hjx own pleasure. In Plato's system 
only that was true which was 
incanurabie and propontionable. 
Pleasure could not be measur^. 
Hence the illusion w4ilch produced 
useless pleasiire'cou'ld have 00 con- 
nexion with truth. 

Davydov Apws Plato's system to 
haye bceui but Ihe epjslentoiogical 
.armaliife of an Ideoxsgy designed' 
.to putiwdss the disintegrating polls, 
w oew ind^eitdence df the arts, 
the new vaJuatioh piit'On aeqthetlo 

- ,xt' '• ■ 


The second thing 41)01 takes the 
author buck to classical Alhons is 
the very emergence there u( art a.s 
a sociological problem, mul the 
unity lh,it he finds in (he Greek 
(‘hinkers between a prugmadc and 
a iheorciical approach (o the arts. 
Thus, he points out. it i.s only when 
leisure liberates art from practical 
usofulncxs tlinl h .sociology of art 
can arise, for only then does artistic 
activity become socially problematic. 
In its origins this sociology still com- 
bined a praclicul and a Ihvurcticul 
interest, which .subsequent specinfi- 
zalion ^tlii .apart. By going bade to 
the origins wu may learn how to 
re-un.i(c the two sides. (It is interest- 
ing to notice how strongly such 
ontogenetic thinking informs recent 
Soviet theoretical writing. V. V. 
Kozbinov, for instance, in his 
Origins of the Novel, draws on 
Ilyenkov's ontogenetic methodology 
— Dialectic of the Ahxtrm t and the 
Conc rete in Mart's " Capiud lo 
seek the source of the novel form iu 
the emergence of the Renaissance 
individual from under his feudal 
mask.) Davy<lov convicts Marxism 
of so far failing lo achieve this re- 
unification. One may Illustrate his 
complaint with an obvious example: 
Lukdes treats Aristotle's notion of 
mimesis in a purely gnosioJogicaJ 
manner, as if (here were neither 
l^tory nor social function behind U. 

What autonomy, on the other 
hand, does the gnosiologicnl retain 
after Davydov’e analysis ? Is 4ih« 
conceipt of mimesis insciparaible from 
iits demagogic funcLion 7 For 
example, ihe writtcf would hove iis 
regard Ari^otilo's profeirence, in tihe 
Poetics, of Iho "probable li^os- 
scble " to the " intiprobable possible ** 

' not as an aesitheitK law, but as a de- 
vice ifdr manapidailing popular enjoy-., 
ment of the nititA<tive arts. We are 
encouraged lo read Aristotle as 
follows: -the poputaoe w»U aliways. 
pnefer the ma-king of IrfeUke imngti 
to reedKy or tnirth, for ft\e former 
flatters Us' sulffectlve powers (skilli 
Ima'^atao-nl ftmUtsy, dreaims, wUb- 
fudlBment). 'Therefore, ftie poUdctc) 
guardians of the arts, must lenro how 
Lo guiid^ these powers dtiyto safp aOd 
constirUolive olHinnelsi Neverthei^y ; 
.fiban:.Aiiistodle's aoitiIh«Rc»l .distiik- ; 
.tibq bdtiwedn proboibHitV a 

.Uia. M'j. ... 


than one of art iImv* • more a fishing village. 
jiiq>Ilcs neither the ^lai) European and Irish 

Ullcf nof tbedlffkiik)<f- P>yihe later seventeenth cen* 
out Lhc two). f ■t'*' Briiain'i chief outport a 
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and particularly of the Cheshire salt 
trade. Tills in turn caused Liverpool 
merchants and its dock engineer to 
construct the Sankey Canal, opened 
in 1757, in order to improve and 
cheapen coal supplies; and it was 
this which started the Canal Ago in 
Britain. The subsequent growth of 
the trade in cotton, previously han- 
dled mainly by London, the devel- 
opment of the chemical industry, the 
opening of the trade with India and 
China, formerly a London mono- 
poly, and then, from the mid-nine- 
teenth ecnlury, the pioneering of 
long-distance sm'ices by stc.imship 
lo South .America anti the East — all 
helped to maintain Liverpnol's con- 
tinued growth and also gave rise to 
slow and painful beginnings on the 
other side oC the river. 

Miioh is made of Liverpool's con- 
tinued dependence upon manufac- 
lure-s as well as upon commerce. Its 
difficulties in the years between the 
world wars. Professor Hyde arguc't, 
were caused not only by the disloc. 1 - 
tion of Wi>rid iradc anil ^t.lnohcs- 
ter's greater self-suffiviviwy. but ab»' 
by its cxiruordinaiy dcpuulviwi: 
upon enmmorec and scIvici•^ fAther 
than iiptm iramtfactnrlng inJusiry. 
This imh;il.iucc hns been largwly 
corrected since Uie Second World 
War; but ihijsc new Induviriis, and 
particularly the m«»i«''r induqry. arc 
usually rcntoU'ly corurollcd. They 


are not owned and operated, as in 
the past, by men who have any 
particular loyalty to Merseyside. 
Nevertheless Professor Hyde's mes- 
sage is on the whole an optimistic 
one. He believes that Liverpool men. 
who have shown resilience when 
confronted with crises in the past, 
will be capable of reorganizing port 
facilities amd providing specialized 
serv'ices so ils to coiimer the forces 
which arc now atlrnciing Liverpool's 
ships elsewhere. 

Professor Hyde's comparatively 
short book iichievcs the feat of 
providing clear undersliiiuHng, us 
ilistiuct from mere inforiu.'ilion, over 
three cciUuric.s. Perhaps more consi- 
deration might have been given to 
ihe advimlogcs which war g:r 
Liverpool (luring the eightceiith cen- 
tury. Between l(t8‘)and 1815 Britain 
was at war, usually with the French, 
for some seventy years. The voyage 
ol London-bound vessels cast up the 
Channel, north alongside the li.iz- 
ardoiis (Joodwins, uml then west up 
the Thames must uKyays have pre- 
sented iMi'licular dilTictillics in sail- 
ing-thip (lays; with iliu aililiiiniial 
ilirciit of French privniccrs. the ad- 
vantage to the growing port of 
Liverpool was presumably all the 
greater, especially after the improve 
nwitt uf inland comiminiciiiions. 
Then In the earlier pari of the book 
ilu- physical de\e!opnwiu >*f the 
town sometimes seems 'o attract 


disproporilonsitc iittontion, utul in 
the later pari some details — uboiit 
liihiiiir niiiticrs in the I'.i20s. for 
instance- -do ntjt seem strictly rele- 
vant. 'I he ilhistrutinns, though vs'cli- 
cliosen, arc not always clearly repro- 
duL-cd. which makes it dil't'icull to 
dccipliL-r the wording on the maps. 
Rut these are minor criticisms of 
whni is not only the best economic 
history of Liverpool but also a work 
which will become standard reading 
for anyone with an interest in the 
history of Bridsh shipping and com- 
merce, 

Eric Midwinter and Fr.in^ois 
Vigiur complement Professor Hyde's 
economic study by writing about 
Liverpool's social life, mainly in the 
nineteenth century, the former with 
a keen eye for rcicv.'int Victoriana in 
the present-day city and at close 
range — he is In charge of Liver- 
pool’s nducalion Prioiiiy Area Pro- 
ject — ami the l.itlcr ro-niolely from 
America, whore f * is (’rofes-sor of 
City Plunnin-^ ;uul Urban Design ;it 
hLirvai'iJ. 

Old Uvcrpitol consists nf .1 series 
of entertaining ami brightly wrillcn 
css,'iys on topics which arc likely to 
have quite a wide iipi>e,J: i! - early 
days nf the Cirnnii National and 
Evertnn Football Oub (which grew 
out of .i Mdhiulisl Sunday Seboni 
team) ; the beginnings of Liverpool 
School Board ; the story ot tho 
Htcatre Roynl and of two of the 
City's Jcpnrinicni stores; the May- 
brick Case ; ami the police inquiry 
ol |qi)') inln sectai'iiin iroiihlL-s (a 
timc-ly moral Cale of common sense 
triiiinphing over bigotry in a higiily 
charged seclariiin alniosplierc ; in 
l.ivcrpcxd the new Anglic.m .uid 
Roman ('alliolic cathednils confront 
each ollwr along IL'jw Sireoii, 
’llicse, luuvessv, iirc ,dl .ipptli/ns. 
Di Midsviiiici's -.ocv-i.ilisin U puliee. 
poor law. and public health in 
cMrIier and mid S icim i.iti ilmus, and 
ihaptcfs iUi the-e -ubiiCts provide 
the real mv.it in ins iv^ol,, {lie huge 


wave of Irish immigrants in the 
1840s swamped Liverpool and con- 
frontcci the authorities — particularly 
the Vestry which, by an Act of 1842. 
had proclaimed its independence of 
Chadwick and Somerset House- - 
with a daunting challenge. The town 
suffered dre.-idfully in Lhc cholera 
epidemic of 1849 vvlicn more than 
5J0O people died there from the 
disease. 10 per cent of the national 
total. 

The e.xtcnt of medical ignorance, 
despite tho much-publicized Dr 
Duncan, is well brought out. So, 
too. is the enormity of the sanitary 
problem if seen only in engineering 
terms. By the 1840s Liverpool 
needed at least 600 million gallons 
of water every year and piping to 
clear some I2U,(UQ tons or sewage. 
The vigour with which the authori* 
tins opted for the more expensive 
Rivington Pike water supply scheme, 
in preference to a cheaper and 
inferior alternative, and the re- 
soitrccfulncss of the borough engi- 
neer in laying sewers and drains 
during the 1850s ace a tribute to the 
strength of focal gnvcrnnicnl at that 
time. 

'I’hey are lo smiic extent a I'cfuin- 
tion uf the main thesis of C'.7i(m>,'<* 
and Apathy : that local goi erniiiciit 
slu^wed insufi'icienl concern wilt) 
tliesc nutters alllioiigli it laid thu 
resources to cope with tlicm. l*role4- 
sor Vigier ctills Mimcheslcr a.s well 
iUi Liverp^h)! as his parucul.ir wit- 
nc-sses; hut he docs not make nut a 
stritng c.ise, for he fails lo consider 
the likely cost of the improvciucnls 
which were needed and m iiidicaic 
wlul sue!) e.xpcniliiiire would entail 
i.i terms of higher rates. It is not 
&uffiL-itnl merely In argue, as he 
dncA in the case of Livcpmol. flmt 
the £|iK),(ili(i b.irrmvcd for ilu-hnikl- 
ing tit St Cicorge's ll.dl vovtSil h.ivc 
lieeii heller ■'PeiU tni jviMnii .iiul 
draining. As !)r Miduiiiicr ni.iinl'i 
iMU, live Rivm;iiin\ Wvaer skltctnc 
;ilonu iillini.iiviy ei)si lUMily 
Ll,.t.hi.lV|n. In ihi. e.i-.i nt I iveipn*'J, 
the oidcnce c.)ii briii.< liii'c coiimi- 
liUinii to those ulin ^lMl nelie'.c that 
the middle III (he iiiiii<ei.i)ih kkulury 
Wii'. .ir ago pf CMidc fiiie 


An exploration (rf * 
thjit have shaped ; 
jug, affected 
lishing and consuini*'^ 
altered the organust'^' 
ary culture. 

• It would still 
twle. If It 
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me Foundation lor Ihe Promotion ol the Translation ol Dutch 
Literary Worhs more briefly called Ihe Foundation for Translations, 
has coricernod llsell wuh making Dutch literature belter known 
abroad. 

ihis literature is written in Dutch (a language spoken by 
approximately 19 million people in the Netherlands and the Nortnem 
part ol Boip:uni). it needs to be translated, and as llltle is known 
aoout the language area and Its authors, the iranslallon of this 
literature needs to be promoted. 

This Is what cur Foundation does. 

A prvale institution, subsidized by the Mmisiriea of Culture ol the 
Netherlands and Belgium and with representatives of all major 
literary eocielies from both countries on its board, it has al Its 
disposal a large number of translations, In English, French and 
Germaii, -of fragments from novels and of complete short stories. 

It fnainlaina contact with a great many expert translators all over 
Ihe world and n is therefore able to give information, on a 
non-commerc;al and objective basis, about the possibilities of 
publication ol works translated from Ihe Dutch. 

publisher ol WRITING IN HOLLAND 
AND FLANDERS and NETHERLANDS BOOKS and has .a great 
deal more material In one or other ol the major languages whicti 
may lielp to make Dutch literature belter known. 

The people ot the Foundation will be pleased to advise and help 
you. diaiiuoresledly. wherever this may be necessary and possible ■ 
come atid have a look at its stand in Frankfurt i. Nr. I083. Halle 5a. 

Foundalion for the Promotion of the 
Translation of Dutch literary Works 
4Q0 Herengracht, Amsterdam C. 

Netherlands tel (020) 231058 
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Of I'lic cicveji essiiy.s collcdod b\ 
Prufossur Pacifici in I'lie present an- 
four are piiblitJieil licre for 
Ihe first time: they arc iilie cssay.s 
i>ii PiraiKlello. Palji7.zc.volii. Irhc Re- 
sisiaiiee Novel, and E.xperimcnljili.sm 
(i.c.. CIsidda, Pasolini. Sangiiincli). 
due iHSspeelivclv to Professors 
Met urmick. Singh. Koscngarlcn. 
and Rasiisa. Hic others, on Verya 
.Svevu, Silonc. Moravia, Vit- 

torini. Pavew, arc reprints from pre- 
vious pulrlicalion.s.' some of tlieni 
dalinii from as far back as Mic mkl- 
l‘L^0s. and tiiej ton arc due inuinlv 
to Amcncan. or Halo-Amcrican pro- 
fessors. nije only, and very wei- 
come, exception is Giacomo De'bcne- 
dclli'.s e.xcelicnl ehiipicr on Tozzi. 

Collections of this kind are verv 
rarely con^pletc. not oivl\ because of 
the meviiahle preferences and anti- 
paliliies of (lie editor, but because of 
Uie .scarcity of (be tivailable male- 
I'lal, I.C. good tnglish essays on “a 
sector of llalian letters that .|ia#; slill 
to receive Hie attention it justlv dc- 
serves as Professor Pacifici 'savs. 
'Mi:it h:is been done for To/zi 
h.ovcver, iran.slaiing jni,. Englwh aii 
cxi.vlifig Italian essay, could have 
been done for bacJicMi and .Alvaro 
to mention only two aiiihors whose 
absence is regrellable. 

If completeness, in book like 
this. IS vei > rare, unity of approach 


.ind method is of coiiisi.' impossible, 
niij jiulee<| the eleven essays licrc 
present the grealesi variety of judg- 
ment. The task of reconciling the 
conllicling opinions and providiog 
a comprehensive survey of (he whok* 
siibjeel iialiirally fall.s’io the cdUor. 
and this i.s what Profcss\»r Pacifici 
docs in his- inlrodiiclioti. One won- 
ders. however, how he can say that 
“ recognition of Tox.zi’s worth litis 
come from foreign critics ”, when the 
brightest jewel of his crown is pre- 
cisely Debcnedclli’s essay on 'Coz/.l. 

Perhaps it is a case of cxcessii'c 
regard For American critics, a icn- 
deney which is a common character- 
istic of most of the contributors to 
this coHeulion. The American Mu- 
denl Will feel happy and safe when 
reading the utterances on Italian 
lilerauire by Warren Beach. Irving 
Howe. Hen .lohnson, William 
Arrowsmilh. Wayne C . Booth. Harry 
i.evin. and so on. but nherc Is a dan- 
ger that he will think thui they, and 
not Croce. Pancrii/.i, Ru.s«o. Gargi- 
idn. Uallo. arc the bc.st authorities on 
I'he .subject. 

Another common icndencv of i-he 
American conlribulors. possibly clue 
li* the fact that they are all more 
or less Priifcssors tvf Italian, is the 
inclination to esl;iblish cominartsons 
boKveen |.he writer ihey examine and 
ol'hcr anlcrs. Italian and foreign It 
'• iiuli.vpL-nsabIe to men- 

tion r iaiiibcrl and Zola 'wfien deafine 
wii'h I fmnut. hm Professor P;wi.fkv 
cannot consider Venga witlumi com- 
paring h,.m wiMi Maiizoni and even 
Lcopartli. .A passage from l^antCA 
« 11(1 niun-ii is called on ‘by l•rc 4 .■cero. 


iverything that flows 


in his very 

Mp us undersiaS ft?)* 

and very ' 

wlten Halney flndi^'Sf, ■ 
elomeni of allcgorv “ ' 
Cmarraciowf /« ^ 
iwre« Sflvesirox i^^ 
despair 

wood \ and hh knK?: 
he saseent of Pufga,^^ . 

•Hr®vca!wlkith6fDd?.r 

with Dante’s reticentt^^’ 
in Ljimbo , and 

.ohLsfcdpu,eEli*,t> 

and Vingil, one can enli 
all (fe. ‘ 

translations, an ;,bur 4 . 
mtsprinis and a Iw 
JNaubert’x major mhl 
completed around 

/csJu'k poems of i^jj. 

Ills last volume of 
being an anii-fasoi 
vino jhiid been a fass 
f!uar(fixta: |^vi\ fiwj 
"ti novel", cick Prof^^t 
must be praised for 
book is the fiiM ofiftti, 
cwuys (Ml .Svevo. Tftr 
zcseilti, Pavexe (by 
and Gadda. are m | 
Rosengarten's ewsayeaf, 
ance Nowl is aho a pj 
thongli by stopping ai li^;; 
inoliiding Pent^io it k<. 
complete. Very ladJ 
griipliic:i{ notes aicadl^. 
essay, aiui these ^ t. 
make t-hc Himk a 
to any lialiun (ibratyin'^.f 
faking world. 


The true rococo novelist 


KUGI R 1 AUti.lt : 

(.vstigv oil le metier dv I'bminiciur 
44npp. CiiiMimaril. 40Xr. 

For a long while the critics have paid 
lip-.serviee In l.esagu whlk- choosing 
not toUmk at him directly. The major 
“ "b'dies dale from the last vcniurv 
jind aparl from a series of .Surboniie 
lectures by Charles Ddildyan on Gil 
Hlii\ some fifteen years ago (giving 
new information but repealing con- 
ventional iudgmems) little has been 
added .since. Now Roger Liiufcr 
has produced a book vvliicli. iriicing 

I esages artistic development fhrouah 
a .senes of monograph ehapicrs. secs 
Its Mibjeel through dilTercm eves. 

The received opinion on Lesauu 
lias viewed him as the huinder of 
the rttnuf/i tie niwiirw liie precursor 
ot bourgeois realism in iFrnnco, pre- 
paring the way for iHulzac and ihu 
great social novels of the nineteenth 
century. According to this view 
Lesngc borrowed from the pen- 
portraits of La Hniybrc's Canic/hvs 
and gave them narrative animation. 

» his artistry rises lo its height .with 
the Vast sweep Gil Blu\, providing 
the labienti of n whole society from 
top to bottom, in a way not unwor- 
thy of being mentioned in the snme 

breath as H'lir mid Piv/rc, 

Professor Laufer will have none 
or this. To see 'Lesage as a. realist is 
to deform him at once. He convinc- 
ingly demonstrates dial Usage’s 
social panorama is partial and limi- 
iw. that hi.s an Is not one of detalL 
that the ehnrnctcrs generally play 
tncir part in tlie novel when not 
perForimng any social function.- The 
artists qualities lie olsevvhorc, He is 
above all nn ironist, perfecting' a 
style combintng rcidism and fantasy 
so as to mtimatu (lisiliusionmoiit, an 
elogani tiiicstipning of the world 
around, from which all transeenden- 
lal values have bceivremovcdi He Ik 
m short, the nerfoot <and indeed (lie 
only true) Regency wfltor. a master 
ot the rococo. far removed from tlic 
conservative cJnssIcism of such ns 
La Bruyere (ir^Fontonelie. His writr 
mgs from I.e Diable IrolicHx lo the 
firet nine books of <?/7 Btor (biit not 
the Inst three, which Professor 
Uufer considers to be spoilt by the 

i?n!TC* and senkibilUy 

hatioke possession of LesaMlti..hiV 

yeRrsjirevcqlauillquc'fr^^ 


bill It laniuli/cs ,j.s iM,uch as it 
slimulatcs. Readers of Professor 
l^ui crs earlier w.irk will knmv how 
much etfoM he has expended on 
giving a literary content to the term 
rococo”. The criticisms often 
raised about him will recur here. 
One inuy gnml him |iha( I c.saycV 
oriKinahly has never been properly 
defined aiul may wisli him well in 
ms cllori to do that— cnngraiuhiie 
him. indeed, upon wliai he has 
achieved. Uiiforiunatcly. much of 
his commentary, when one removes 
Uic rhetorical trappings i,hal make it 
so irritatingly dilficiiH to read with 
case, comes down to very vague 
fonmilaliuns. n |k- comra.sl between 
realism and funiasy, or adventure 
and romance, does not, on this 
evidence, seem the key lo the 
enigma. I-acecI with Uliciiible'M com- 
immscnsical remark that I esage. 


alongside sucli us H<il7u.. > 
is ■“ jviat ", Prof^<or I*.; 
ealfy claims that fiilT---' 
modern in its ambiguiit '- 
Ktiivniiui: yet thk ac''- 
never salisfactnriiy ddr.^ 
rare occasions ivfien he/ ' 
seif lo be pinned dw.«* 
cites the main structure i'* 
Gil Bias, the delail' x-c 
cither contestable ciirte‘>- 
haiinl. To add, as heife* • 
Isons with the archktdu'i- 
or a Watteau p»r ' 
cumpounds the contot,'”' 
Laiifcr mighi have 
LesugeVi main hero. f«*-, 
wrote, a’s others tell h”’)-', 
ity. lightness and 

its erudition- and inW'; 
study a more JikeJ) w ; 
others than xhmd of rw“- 
own night. 


h. toKATVi 

^ aad Philosophy of Fluid- 

uks _. 

, tkvtte-on-Thiimes: Foulis. 
[ptiperback, £2.25). 

wience ^ncrally - has two 
j warousc in the general piih- 
at if^ihelic appreciation which 
U « powerfully excited by a 
iuHif rfirmigh the cxtraordin- 
iivtd of natural phenomena ; 
H spread a degree of general 
with the fundamental 
()C<Jcd in studying some sub- 
mooses public interest be- 
tfinpraclleal importance. The 
ictl approach to popular 
appeal, both be- 
th relates discoveries and ideas 
who origin.itcd them, and 
le k gives the correct view of 
^aticontinuous evolution of 
'm to knowledge and revisions 
ax. In the resulting genre. 
Alt history of science ”. the 
r moM needs be popularized as 
K ihc wnce: the intended 
I mii be as much repelled by 
hb'iate display of historical 
9fu« and techniques as of their 
|(ic rqulvnlcnts. 

N mechanics is the study of 
Guidt move; to the scientist, a 
wster or air or any 
or gas. The motion of 
B h particular, has great aes- 
ic appeal even to the untutored 
[admiring the many complex 
viiibte in rivers and 
|‘n<, teas and ponds. That 
pt!c iippcal is enormously 
however — as with archi- 
r-ft hr some knowledge of tho 
k'iiv;,; Miidyof fluid mechanics 
u» appreciate how far more 
liwl beauty, and beauty of 
»J,uii hescen in water motions 
of natural or man-made 


origin than a simply emotional 
response can uncover. 

Huid mechanics is a good candi- 
date for the attentions of the " pop- 
ular historian of science”, then, 
since the subject-matter elicits such 
an aesthetic involvement, and also 
since it meets tho second require- 
ment of practical importance. Circu- 
lation of cssenliuj niiitcrinls by inlri- 
cato fluid motion systems is an 
equally important feature of our 
bodies, of chemical plants, of the 
atmo.sphcre and of the ocean. Vital 
constraints upon locomotion, 
whether of living creatures or 
of land, «a or air vehicles, 
are imposed by the forces of 
fluid-mechanic, origin that may 
opfiose or sustain such locomo- 
tion. The science of fluid mechanics 
has historically developed a whole 
corpus of ideas that enable us to 
discern recurrent patterns in the 
fluid flows involved whether in dr- 
ciilarion or in locomotion, and so to 
develop understanding of their 
effects. 

A well-itUistrated, stimulating and 
enteriaming popular history of 
fluid mechanics has long been 
iiecdcxi, then, and G. A. Tokuty has 
supplied Just that. This is n 
book where the author lays no claim 
to comprehensiveness or to meticu- 
lous precision : rightly, for a popula-r 
historian of science, he concentrates 
upon being continually stimulating 
and entertaining. From this book 
the reader will got a general idea of 
the character of the subject and how 
it has evolved (emphasizing Ihc 
history to a far greater extent than 
the philosophy, in fact). 

Professor Tokaty paints on a wide 
canvas both in temporal and gco- 
graphic.'il respects, beginning with 
the ancient Egyptians and Babylo- 
nians. iTom iicniclitiis onwards, 
however (with his mystical insight. 


cthyological illustration 


Hoffmann’s diaries 


V.. T. A. HOFl'iVIANN 5 
I'tigcbiiclier 

Eiiitcd by ]-|jtns v. Mllller 
fi^Spp. Muniwh: Winkler. DM f»8. 

Vyitfli this rcivsiitt nf Hof1'mann*« 
diaries, first published bv Hans von 
MtlHcr in lOl.x. the Wiirklcr. Vci'lag 
concludes its cxcelienl cdilioi) qf 
Hoffmann’s works. IcHcrs. and 
oflicuil ns well as private papers. The 
diarie.s. ihcir text riiorougiily re- 
vised,, come with an elaborate and- 
•normative commentnry by Fried- 
ricih v^hnnpp. n fncsiinue of iJitrlyr 
wven pkivibiUs reJating to opera.x con- 
ducted by Hofl'mann In Leipzig and 
Dresden, an index of oil HoIfmaDh’s 
works mentioned in the diaries, and 
of all — a biographical, 
luctmnary uf every person named in 
(ltom,_.wluc8i provides fascinqling 
muteraii fqr the' social hjstoiy of flie 
period, . 

^hiiapp. -makes high claims for 
thfe c^iarics themselves ; tie calls them 
one of the most .exlraordlnnry 
documentations of .the Romaiitic 
sees them -as part of 
world hlerattii’e. Not everyohb (vlir 
isj 


lo musical 
and literary works cui 
diarist is engaged ^ 
pairing outburels . j 
love for Julia Mark flW 
recording of 
There are many wJJ 
drinking bouts and 
temper, ami 
dUappoinimenis Wjj, 
nakedly Uion lo tw , ^ 
altogether 
would seem 
occasionally msis w » 
the diaries, 'and inar ^ 
pounded for a, , 
compromising 1 

T6^ diarist wasjp 

to use ;vanous 
codes have bc« ^ 
the «ditors,Mvho, , W j 

xvondors’fn.ddc|Pfaffl 

often almo/ 


able conjiWo^. 

is.no .Atm 

use primacuy;;^_^^ 

to. 


break 


oreau" 

idghlJy.be'gM^j 


mRTPUYFAIRand 
fkri.LG. GUNTHER: 

ihititref Zanzibar 

plates. Kcnlfleld, Cali- 
e: NtMon K. Gregg. $99.50. 

r 

^iiions of natural history 
‘■"‘“^edays when the origin- 
« fecotning scarcer and corre- 
expensive, occupy 
K? .P‘«e m the libraries of 
^swuuons (though even the 
„ be prohibitive). 

X ® '8'nal contained illustra- 
forming an essential su'p- 
‘he quality 
HH't'onaofno lluTecon- 

reprint of 
^ifte fin!f India, in 

aoced to a murky sludge 

effort of Zanzi- 

defect ‘0 

11 piaK'. Eighteen of the 

iijfi band-coloured) 
alHh * b”® perhaps 
natural 

b:; In . Piales are by 
crisp. 

iiri ft of a very high 

' ftracti^ coloured .plates, 
^ben the book 
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I? the 
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bench, 
done can 
with an 

^UvcrioSSS'L P«n*er’s 
® CS?* pub- 
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Plate 13, where a brotid yellow band 
on the anal fin of one fish now 
becomes a narrow orange one ; pos- 
sibly this reflects an Individoial 
variation in i>hc originals. 

Professor George Sprague Myers, 
one of .America’s leading ichthyolo- 
gists, provides a new introduction. 
He sets The Fi.\hes of Zanzibar in 
the coiMcxt of those regional mono- 
graphs on cxlxa-Europcan fishes 
written in the half-century 1820-1870. 
The period opens (approximately) 
with Oivier’s R^giie Animat, con- 
tinues with the Hisioire Nanirelle da 
Poissons of Cuvier and Valenciennes, 
and closes with Albert GUnther’s 
monumental Catalogue of the Fishes 
in the British Museum volume 
1870). It was an exhilarating time, 
when much that came into the 
imiseum was new, yet a description 
of all flsh species seemed just round 
the corner. Thus GUnther and Play- 
fair could with convplete confidence 
state that the fish fauna of the Red 
Sea. Mozambiqne and Soubh 
Africa ” has. been more or less com- 
pletely worked out A century 
later, one may still wish that this 
were the case. The introduction Is 
a useiul essay, but It lacks recent 
references. 

Professor Myert also discusses the 
development of ichthyological 
illustration during this period, with 
emphasis on the. aupeit results 
attained by lilhogra^y in the hands 
of such masters as Ford, Mintern, 
Smit and Oreeu. as -well ns Bdward 
L6ar and the Pennsylvania farmer, 
J. a Richaid. It is true, that the 
skill of the Renaissance artists is 
not reflected in the hatiiral b^tory 
books of their period,'. biit it. wgs' 
not the.nlnetecnih-cenWry dcvelQtir 
nient of art museu.mg tt&t, 
Vtctoriah biological ,niusira(p^: 
rather it, tyas ihe dey^opiheht of 
Drihtlna.'' technidues. .and better 


spcrinlly appealing to students of 
nicchanics, dial “all things 
How ), he traces the development 
of the subject primarily by tlescrib- 
ing contributions of particular men : 
Greek scholars, among wliom 
Arehimudes was the greatest; the 
Rcnais&mcc scholars, with the 
many-sided insights of Leonardo 
standing out ; the .seventeenth cen- 
tury, again influenced strongly in 
fluid mechanics by men like Pascal, 
also prominent in quite different 
fields. 

Tlic science began to acquire real 
depth in the eighteenth century, 
however, where Professor Tokaty 
justly esteems the crucial importance 
of the work of Euler and Lagrange. 
Here begins what subsequently con- 
tinues as one of the book's most 
admirable fcaliircs: a proper, de- 
tailed emphasis on tho extensive 
Russian contribution to Huid 
mechanics, beginning with the 
remark that Euler's greatest work 
Wiis done in St Petersburg, and 
going on to remind us of tho 
nuniorou<i contrihiiiions of native 
Russians, again often famous in 
other fields: lusmonosov. Oslro- 

grndiski, Meiufclcov, Txinlkovski, 
Zhukovski, Chaplygin. Born in 
Russia, iliu author is particularly 
well placed, from his experience in 
Soviet aornnautics and rocketry, to 
detail iho importance of those con- 
tributions. 

Thus the story is continued into 
the aeronautical and space aqcs 
themselves, although any possibilities 
of coni'prc'hcnsivciicss and pri.\-iAion 
recede still fiirtlicr ns our own times 
are nppri'nciied. What is rufresliing 
about lias honk, however, is its 
cnihiisiastic individual style, con- 
stantly eliciting (he reader's interest 
in yet one more of the innumerable 
fasoi.n:itiiig aspects of how '* nil 
things flow 


results but which also opened (he 
way for engravers such ns the 
Oalziel brothers and Blake. Litho- 
graphy had Ihe very great advantage 
that rather more natural history 
illu.straiors were capable of working 
directly on the stone, without relying 
on a copj'ist. than had been the case 
with wood, copper or .steel. One 
wishe.s that Professor Myers, having 
embarked on (his subject, had pro- 
vided more details and more than 
a single general reference. 

The reprint a>ho contains a new 
foreword, whiob is of added interest 
because it is written by Albert 
GUnthcr’s grandson, whose bio- 
graphy of his grnndifather now awaits 
publication. Play-fair's letters are 
reproduced, showing the devel^- 
ment of his relationship with 
GUnther and iliuniinatinig the exact 
dating of bhe work (probably early 
in March. 1867). The Fishes of Zaiu 
zlbar was a pioneer work and unime 
in that the collector (PIajH*aI'r) epDa- 
borated with one of the forenoost 
systematic workers (GUatber) In a 
book illustrated by the leacUng iHus- 
Irator of .die day (Ford). This r^rinl 
has done justice to. all three. 

Five lectures given at a symposium - 
in Australia last year by experU in 
various branches of space activity 
are now published in Pioneering in 
Outer Space (505pp. Heincmann 
Educational. £3.25). , They offer a 
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^wieJr, .for ^ (ixamidd,' had. ^qwo ;!io.: 
the late eifih'tieehth oeptu'fy'viwt 


(cchnicai processes by which they are 
applied, of the opporuinittee space 
fD^t offers for further resea^dh 
and • of the spin-off. hon^tiis 
already Accruldg to humanity. Herr 
manb Bondi’s exposition of the 
theory- lying behind satellite com- 
munteations : is ^rdculAriy well 
doae.As a semi-pdpular and- yet 
precise statement pf. gravitation and 
f^iajibii effectj in the light of 
ouffdnt knowledge and pf the :fur^. 
(Mr discDVOfjes Ant entry into sj»<te. 
may- The -other papers. ^ 
MarktOliphihU ted.lL./anMiS, 0. B. 
Miielfenand-O.; £l$gh.brlng fdgeiher ' 
ik (vOaldi'-of pM' likewise pplnl 


W«a« sur klaesonfreloii. Baukunat.. Vorwart von Ulrich ' 
Flnetarwaldor. ; 

,128 tehen. btornenj. ,pfl8- ui^ 200. Abb, Papdrbaqk.DM 23. 
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l.es hicrurvliK'ii sdcIuIch de 1450 A 
iii»s jijiirs 

l‘«*PP. ‘)n 

l4i ikliiniu, ]« Fuucillv cl le nuirlviiu 
4(M|>jv 4(>fr. 

rai'i>: [’rcN>>L‘^ I ■iii^crsitiHi'U’t de 

f-iance. 

'I he dcurtli itf ^uod uorks in Fvnglisih 
on llie lH*4tciry nf Hraturc in Ihc slx- 
ieenih and .suvcnlccnlh ccntiirieK is 
:i plivnomenon aiinmonly deplored 
hy teadicrs in tuir iinivcrsiiics and 
hixt'h ritrm.s. While iUic ifioud of 
worddcss pi»l-bnilers on l-lcnry IV, 
Riwhcliuu nnil [nuis XIV conliiuicii 
iijKihalcd. ilii; works of serious 
historians remain iinlraitslalccl. 
Kcecnlly, it is inic. ilictv has heen 
u slitiFil jmpfovemcnl. Otic of 
Pienu Cioiihei'l's works Jia>i been 
translated inlo l-.n^lisli, but rhis is 
c\L-cpliimal. 'Muuigh coniribiilinns 
bv Roland Moiisnict have appeared 
iti the pages of Paxt ami Prt’seal and 
of the A^j'ir Canihmlfn- Mothm 
fli.Mtn-y. none of his major works has 
yet apneared in Irnglivh. This is 
parlicularlv imrorUintilc for few his- 
lorJaiis have s'onirihLiled nii>rc to 
i»iir kntiw ledge of sev'eiileenth- 
cenliirv rVaiiee. 

Though Pages had already drawn 
.'illunlion to the .signilieaiice of the 
venaNty of offices, it was M Moiis- 
nier who first examined llijs fiscal 
cxpedieni ji> detail and showed that 
il lay at the rcuil of imieh of the 
ervil strife in f rance in ilic later 
A'lagui «»f the Wars of Koligion and 
during the rroiule. 'I lie ficrec com- 
petition for offices was due not 
simply to ihc finoncinl henefiu; 
alladictl to them hut also to the 
social Mains they loiifera'd. By 
purchasing an otfice a rich bourgeois 


could join the ranlix of Ihc arisio- 
cracy and enjoy its privileges. Since 
the Crown also conceded ihe licrodi- 
tary iransmission of orfiees, a vii- 
liially itKlcpemiciit and scir-per- 
pcuiaiing class t»f orfiee-hulders 
arose. Thiscuused resenimem among 
the old jti'isioeracy vvlio regardcil 
offices :is their traJilioiuil preserve 
and among rising bourgeois who vveiv 
iiiiiibic 111 break the monopoly 
e.xcrcised by exisling orfice-lioldcrs. 

Proni his .study of the sale of 
oHiccs M Mousnier has derived a 
keen awtireness of the dose rela- 
tionship between tfonslilulionul and 
soda] change: 

Aiiisi jl y a- une rciutinn niciproqiie 
consLinic Elal-fiuoieui, doni t'tfludc est 
iiKS^riarable ot lnJi<i}iensa'ble, celle des 
rotations miillrplcs el cn».hov4i-rdcs 
ciitre Ics eonseih, tes 'bureaux, tears 
vdvoingiics cl Icurs propiiguiulisics 
d line part, Ics (lifiltiren'ts groapex 
sndiKix cl iloiirs iiilcrprctes dc (oates 
natures ifaLilic purl. In rcelierchc dc.s 
rapports chtre la isliinie, la iriiiicrilc el 
Ic maiscau. 


No woN-trainwl bistoiiian will dis- 
agree wiDh this view, BuHhiwv «hoiild 
he KCl about exauiin'ing past 
sociobics? Should 'he folloAv I'he 
method used by labrousse and his 
disciiplc.s with rc.Npucl k> Freiic'li 
sooiefy in tihc eighlccmh ccii'lm'y. or 
is atiolihcr to bo prorened V ’Ihi.s is 
w'herc M Mousnier enters the list's. 
Any view of soolcly. he conleiuU, 
which assumes .t slral'Iifica'iioii based 
on wcn'Itli and overlooks other foun- 
dations. ponlieiilarly "ila dignitd 
ITionnciir. rcM'l-nie soeia'lc is 
bounil to be profmnul'lj imi.*tlc;idiivg 
if opplicd lo niosi Eiiroipcjin societies 
in Ihc sixlcenlh, .scvciiiieenili and 
olghiccnlh cciiliiries. 

On Ihc has-iis of his own reseaivh 
into the sovcnlccnl'li century M 
Mousnier has a very cl«i-r idat of 
how soeielies are eonsiructed. This 


is lucidly sei oiii in Lf.\ hicnm hivs 
xofiahs tie H50 a nos jtnir.K. Dis- 
missing all iradilhmal views of 
society, including the Marxist (tiu;, 
as Jmpc'icssly .inaticqualc. he dis> 
I'inguMics three kinds of social siraii- 
liealions: inio cnlivs, castes and 
d.'isscs. Of ihcsc ihc most iniporiani 
is Ihe stn ieir il'tnthrs. wliieli he de- 
lincs as 

(ii)k' tdcnit'chiv dv degrds . , . disiiiiguis 
les iins des uulres vl ordonn<5s luni 
d'iipri'a la forliine cle leurs memhres et 
la eoj>acilc dc eonsomnier qu'onl ecu.X'- 
ei, non plus d'upre« leur role clans la 
mode de In .productinn des biens 
niuKricIs, iniai.s d'apres rextime. 
riionneiir. la diuiiitd ultuohds par la 
xociiild h (Ics ronciions soclales qui 
pcuvcnl^ n'avoir aucun rappori avec l:i 
prodilclion des hiens mnttfriels. 

'Ihc socic'bics of orders, M Mousnier 
conltnitcs, nuiy be divided into a 
number of categories, whidi he calls 
military, tidminislnitivc, 
lil'iirgicai, phHosophicail 
cnil'ic. Froncli .sociely 
Iccnih and scvcnlccnlh 
a "socidrif d'ordres 

M Mousnier also has serious re.scr* 
valions aboiil Ihc use of slaiislies 
.iiul eompulers by social hi.storians. 
All loo often, he feels, ihcy tailor 
jheir evidence lo their mclhodologv 
in order lo reach swifi conctusions. 
Eighteen social groups may be cut 
down lo ten simply because only ten 
spaces arc available on a conipiilcr 
card. Stulislic;* and computers uiv 
all very well, writes M Mousnier. 
but they should be the tools of the 
hlslori.m. nol his masters. Fiirlher- 
more he should not base his exm- 
clusions .simply on an evatninalion 
of fiscal reci»rds. Since Ihc main 
external .sign nf a .social group is 
inlcrmairi.igc. he should begin b} 
looking nl marriage eonlracls and 
then move oti to other siiurccs. like 


probate invenloiie-*, the reeonU ol 
lawsuils and parish registers Before 
he Clin di.seiiss' a social group il is 
ineomhcnl on him (o lind out us 
nuieh as possible about each and 
every one of its cotisiiiucni members. 
This means in etl'cei r 
the old and much despised discip' 


et 
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fatnily history. All this, of 
lakes time, but a good historian 
.should never luirrv. '* 1 ‘cvscnlicl 
n’esi pas duller vile: e'esi de faire 
do travail solidc." 

No. one can accuse M Mousnier 
of nol practising what he preaches, 
rite essays on the con.stilulionul and 
social hLslory of France in l.a plume, 
la faurilU' et le marieaii arc based on 
a thorough knowledge of Mie rdovuni 
manu.seript maleiials. notably 


Ricsimile. 

Unlvcr.yty Press. £78.75. 


Sdguicr He uses ihil to i»imi[ a^ S iSSi"* 


. .. .uiviw.siMig essays in me 

book concerns the rioting that look 
place in Pari.s during three dav.s in 
August, 1648. C)n the sur-Tucc it 
might scorn that the menu peunl,. 
Were protecting about rising foinl 
prices and crushing taxuHon. but M 
Mousnier show.s that prices were 
actually falling at this time, while 
Pari.s wa.s cxcmipl from the heaviest 
ditcei la.xcs. He believes that ii was 
the Parlcmcnl which persuaded the 
I'lirisians that Lheir Jot was worsk* 
than It really was “C’c.si rimiiiliie 


ectionaries and picture Bibles 


which K wriltcn in gold, and that copies of the book of Genesis, and 
in die ordinationis rcgis which in the Byzamine Empire the Ocla- 
comes at the end after the lection tcuchs provided a long scries of nic- 
for the dcdicalion of the church, lures of Old Testament .siibjccis. In 
Palaeographieally the manuscript the West there wav in England an 
IS something of an oddity. It is exiensive .set of very old jl'Iuslni- 


lii r«v.n«. ' FSKwmiie. 570 plates. 

»•' rocent years M U. 

been Involved ina^' 

lional coruroi-cnky aiih iMu jiblla 
historian Porchnev. {oxrlTefttaEy volume by Karel 

caiiws of peusani iinr^jK 76pp. Facsimile volume, 
in Ihe early scvcnic«niLrK<' Pmi^'P«ss. S600. 
opposition 

view of a 

for churches to have 


*0 

, * class «fjy Middle Ages it was 




written throughout In n large capital 
script, mainly derived from sqliaro 
capitals, but using occasionally an 
uncial form of B, and really resem- 
bling sculpted inscriptions. Each 
page has an illuminated border, and 
the ornament used in them suggests 
an acquaintance with Carolingian 
illl'innination: in particulnr the Court 
School of Charlemagne. The large 
initials with which each lection 
begins have a clear relationship to 
late Oltonian ornament, though 
there are already some roniancsque 
features. On the whole the miniature 


One of the Bibles, that now in 
.Amiens, iiad aliviidy left Sp.iin in I'hc 
Middle Ages. A iiiagnificent copy 
W.1S m:ide c:irty in the foiirlcuntli 
century in iiurihcrn France and Is 
now in ilic New York Public Lib- 
rary. rite second copy of the Pam- 


tions to the Old Testament which .... ...« 

.'ippcars in the (tlcvcnth-ccntiiry pinna Bible, imw at Harhiirg, did not 
inanuseript of Aelfric's Heptateuch leave iJoain until early in the nliie- 
(irow Colton MS CImidiu.s B.IV in icenlh century. 

Besides the gre.u scries of biblical 
illustrations, the Pamplona Bibles 
have pictures of the' lives of the 
saints. 1'he texts which accompany 
them are in niu.iiyrological form, and 
it must not be forgotten that illus- 
tralckl niailyrologics wero known in 
the liiur Middle Ages; a particularly 
heauliifiil one being the mnrtyrology 
of Bohemian origin, now in (he Dio- 
cesan Miisetiin at Gcrona. 

A far more splendid example of a 
Picture Bible combined with saints' 


the British Museum). This was 
almost certainly preserved in one of 
the Canterbury monasteries. Eng- 
land produced u number of biblical 
picture books which contain early 
elements, even i-f they disguised 
them in the fashions of the period 
at which they were copied. One of 
Ihe mo.si intcresline is the Holkham 
Piclurc-Bible (now Add.MS 47680 
iiiuhc fifiTsJi Museum), It contains 


vratLsIav I. 

tpuil'V "■* ™ *• ®,anJii remained at VySchrad 
«i6f»lcenlh century. Il w.'is 
‘he Middle Ages 

i( n js ji d uo(e in a foiirtecnih- 


jiainling is &unipiuous though pro- nnumberof scenes from the Apiicry- 
vinckil. On the other hand, the ico- phal Go.spcls as well as a set of pic- 

niinialures which precede Clirislmas i£<,„ally surprising is Ihc compara- Ldiiio,?Ts l''''of'‘ihrFdi io 

in which the Mystery of the Incar- live rarity of really long sets of New cin Sia BohSa This s n n d® 

nation is the chief inspiration. One Testament nicliircs. The reason is f * . "' “1 

of the three is an ancCsStor of one of not because (hey did not exist .Such manu.senpt and 

medieval a long Ses as^h^lmec^^^^^ '* 


hi|^hand on the last page rend- 


All about Mainz 



should not cloud our 
him as an hisU»<iin. (fel'fcj, ivk'tind' 
of France in the wfite- 
h:is benefited enonneu;, Tbi book H strictly speaking not 
paiimaking vfTim^ yrdr }e^pel Book, but a Gospel Lce- 
(randaiion of my in which the lections are 

le inarteaii Kcording to a liturgical 

pvc ond are related to the 
ffimonurici. Il begins with 
Miiu and osntinucs to Advent. 
eSoicimic and thcComiiion of 
i''aj«ifilEoc!uccd between Whil- 
Ihc following Sunday. 
!r«.wffltcresting features are the 
ifiAif ilte feasi of St Wcncc.slaiis, 


without cldav. 


Are you aware that 

the EEC produces 
90% of all its own 
food and Britain 
Imports more food 
than any other 
developed country? 


Are you, in fact, as informed as you should 

be of all the advantages and disadvantages 

of Britain’s entry into the EEC 7 

The final decision will soon be made. 

It wlU come after intensive debate in both 
Houses of Parliament and long discussions 
among pdvate individuals. ' 

It will come after unequalled reporting 
and comment in The Tlmesj established 
already as the newspaper with the fullest 
coverage of European affairs. 

The issue is immense and, in deciding your 
attitude. The Times will be ludlspensahle. 


F. C. OI€l:m>S: 

SociOl^ cl IVIoiiliilhcx 11 (Vliiycncc 
tluiw l» .sccimde moiliv du* di.v- 
liiiJlicmc iii6clc 

bl7pp. Pari.s: ArnuiiKl Culin. S2fr. 

In tihe later oLghlccniih century the 
Elk*ciors of Mai'Oz klomofisUattfd l‘h;ui 
(>vcii Prince A.i'olibi'ihkvp^ ixuikl join 
Phe ranks o.t lihc tfnligihtcnt;d <lo.spoi,s. 

The last .two ccolcsiasticid rulers 'not 
only carried on die i>ld striiggle with 
lllic Papacy over control (vf iiheir 
ai-olidloce.se in rolligioiis iiialleis; but 
onix)uraged toleration iiif PruicstantH 
and Jews 'Hi itibe intcrc.sts of trade and 
lihc uiilverslly. Partly a-s u rcwlii of 
these policies, Mainz bccaiine one of 
lilic most prosperous oilies in Gor- 
many, and one of iihe centres of Ulie 
Aufkliirung. F. G. DreyfiisV* large- 
scale stiid^ Oif tihe cilyx devcloipitient 
at ihLs lime is tihcroforc of great 
potential interest, and his' I'ilfc 
a.rouM5.s inope.s of an original and 
searching inquiry. .Such was 
obvioLi.dy the autlhor's intention, and 
if (he has only partially .succ«cd(id 
there are many extenuating ciroum- 
stances. 

The pos5ibilitie.s of detailed 
roguma'I studnes have been brsiliiantil-y 
raploited by .several recent French 
hisiorians, and M Dreyifixs htis eni- 
ployod similar ■ bedholqucs in his 
work. There arc, however, .peculiar 
diiinculiiics in i^ating nhe develop- 
ment of an imkividuul German state 
to more general trends of Gwiman 
or BuropMn history: il is far. from 
wear which general hyipObheses a s,erioo.s.wor3( «» 

i^oi^d be tested, and what value makes h real 

ahoiHd be attriibuied to any rcsuiJls ledge,- and : me riMo. anrf Ibam.!.. u lit 

(Jjlained. Faced with saich .problems, exemplary h ' ' ' ^ 

the nulbor has resorted lo <, kind of At the same Buslt ; The navtae aI «h. w«.u MDCfll 

s^ralion treatment : he ha.s dlscoV- ponderous in lu x ,, * ( lo59) 

©red cvcrybblng be can . • - • 

echuh-cemiiiry’ Mainz 
largely JdHt to the re..„.. 
some und orf ovepaM Lntonpretation 
on tih(} rcsuilis. 

• Miii'Dz before t/he Revolution dbc.i 
not seem to have been, au^ a duJJ 
prnco ns -Biibeuif during it— there were 

AlfAn ^ a ^ ^ t 1 .^. « • . 


One of t'lie.M.* fi»reieici-.< 
sicr. was iihrarhn'io ik. 
and he is almost tticis'> 
hiHitan figure to enK.-^' 
book, lo S. 

Either Mainz wasiii^ 

*' characters or ibet k-:. 
lr,icv behind them. 

f*rofcssiunnl 
tkTcstcd in M Dierfat-i 
denuvgraphy, p^ie^ /• 
although they arc inliU''-' 
prised by his findit^ 
most interesting chapK'' : 
dealing with the univa*-- 
the effects of the RerA^' 
tlie French conqueil ' ' 
1792. There Is a 
way Mainz secui^ 
lion of Ihe Rhine IfalTi;.’ 
pense of Strasbourg. *i- 
iRitos (he 
intervention by th« 
holiy contested ar6a^ 
problem stands out 
lets and from mueb wpf 
the book. The v«y 
policies and atlitudfi 
the Electors nnd tbfic 
seems to have been a 
nomdus d«velopmciiV'‘^^ 
the city’s inhnoilpnb 
»iir.prKing' passivity. . 
by no means'easy lo 
Dreyfus himself 
aspect of bis sublet, twi 
explore il as fully asimP'' 
wished. “ . i 

Taken 'as n’ whole, 
both virtues and! 
typical Frsnclt doclortj^ 

a serioo.s wori5 


the most famous of 
ihcmes: the Tree of Jesse. 

There is u short commentary by 
Dr Jiff MaSin which sets out ihe 
history of the manuscript in an 
economical and sensible way. The 
main value of the present edition, 
which is Volume 1.^ of the Editio 
Cimelia Bohemica, lies in the facsilm- 
jle volume which is a splendid piece 
of work and makes avaikiblc a 
remarkable historical dociinient. 

It is curioih Ihai tliough illuslra- 
tions of Bible Mihjecls :irc legion in 
ihc Middle .Ages, the fully illiislriitod 
Bible N very rare and m:ikcs its up- 
pe:irancc only at a comparaiivcly 
late dale. There are, of course, a 
number of early manuseripis such ns 
Ihc Vicnn.i .uh! CoKoni.'in illuslniicd 



the Gospels of St Aiigiislinc nf ^ii- 
terbury in Corpus Chrisii College, 
Cambridge, indicates (|iiilc clearly 
Uuil they did. It is iniioli more likely 
that ituite early a rather strict litur- 
gical cycle was evolved, probably in 
connexion with the l.cctionary. But 
even if all this is allowed, il is curi- 
ous that certain books receive far 
fuller (rcalmcnl ilinn oiiiers. It is 
imderstaiutiihiu that narrative pas- 
sages should gel more pictures, yet 
it is ilifficutl to explain why the 
Apocalypse should have remained 
such a poleiil >0111x0 of inspiration. 

Uniil fairly rcccnily ii was loo 
expensive an iindorl.'iking In pro- 
di|Co facsimiles «jf niiiniiscripls coii- 
taining a very -larijo number of 
pitUires. Now that il Is possible 
some of ihcse long sets :ire becom- 
ing av.'iilable. No (me in Ills 
senses ciuiM s.iy ilui ihe I’am- 
plona I’Miin- IliMes in.ide at the 
tinier ol .S.incho itf Navarre at the 
end itf the twelfth century are aes- 
th(?tic treats. They have a certain 
naively, but for the most part they 
are hopclcs.sly tinskillcd. Their im- 
portance lies in their enormous 
iconographical repertoire and in the 
probability that an early model lies 
behind some of the pictures. This 
aspect has been carefully examined 
by Francois Bucher in his introduc- 
tory volume to the present edition. 
Ji only this introduction could have 
beep shortened it would have been 
doubly useful. As it is, it is so 
enmeshed in detail that much in- 
teresting nuiterial has become 
amolbered in the w^lor of its learn- 
ing. 


lias been idciiliricci with the proto* 
notary of Ihal name who served (he 
Emperor Cliiirlcs IV. Compared 
wiih the B:imploii:i Bible.s, this l.\ a 
much grander affair and thu faesl- 
mile brings out the high i[uulily nf 
Ihe drawings. Wluil strikes one very 
fon-ihly is ihc general resemblance 
to the Holkham Bible. In boll] 
maiuiscripls two registers arc used 
and (he ligiirvi arc un much Iho 
s.iinc .scale. 'I'huc is also a strong 
narrative sense with ciuisiderablc 
c.ire gix'i'U (■> iiicideulal details. 

It is dc:ii that, like the Pamplona 
Billies, ilie Vo1i^j;lUs Bible contains 
much eailiei elcmoiUs, (hough the 
vliole is ctincciveil in a roiirlocntli- 
eeiiiiiry idiom, lo some of (he minia- 
tures llie Ci>sliiines seem quite 
Koiminesqiie. 'Ibis is partiailaily 
evident in ihc -.erics illu-.iraiing the 
story >'l Joseph. 

'I lie Veli'-.l.iiu Bible .lUk) eiml.iiiK 
iiihei nim-1iihlie.ll inaierial. The 
most inicresiing of these e.xtr.is is a 
long SCI of pictures telling the history 
of Aniichrisi, W'hieh is introduced 
between (he story of Judith and the 
Chri.stologic.sl .series. It will be 
recalled tb.'il an Antichrist serJc.s of 
pictures is found in some of the 
English .Apocalypses of Ihe thir- 
teenth century, though Ihcsc do not 
seem lo be the same us those in the 
Velislaii.s Bible. There are also at 
the end of ihc book numerous pic- 
tures of Ihe lives of the saints, .ioclud- 
ing St Wenceslaus. 

The present inagnilleenl facsimile 
Is accompanied by a volume contain- 
ing nn introduction and n biblio- 
graphy in a nunvbcr of Inngungcs. 


Michelangelo’s records 


LUCilLLA BARDESCRI CIULICH nnd 
PAOLA BAROCCHl (Editors) : 

I Rlcordl dl Mlcbclaogelo 
505pp. Florence: Sansoni, .,L.20,OOiO. 
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and contains a long and laferesting 
preface dealing with (he history ol 
the hjansiscripts, MilanesFs presen- 
tation of this material was, tp say the 
kasl, unsiiiisfactory. It was sub- 

^ ^ ^ ^ divided by subject, so thatACOtJons of 

The celebration In 1964of the fourth a Ricortio might be split up under a 
centenary of the deatih of Michel- number of different heamngs ; this 
aogelo left one enduring mmorini in ; octeurnd. indeed wilh the flnt ddeu- 
tfae edition of Mi^elaogielo’s letters nKn'l in the new. cditJoni <u4iieh con- 
planned .by Giovaani Ppggi .and tains In <the first seilienoe a r^erenee 
«anrled out by Paoia Barpcchi and to the financing of the Julius II 
Ren»> Rutori under the auspices of monument (printed by Milanesi 
the I&tilulo Nazionale dj Sludi sut under the year 1505, not the cotrccl 
Rlna^imenta. VVhen the first date of April, 15O8), foNfWed by a 
volume of It Carlegglo dt Michfl- par£igrp.pih.on the expense of irans- 
tvtgvip appeared in 1965, it was'' 'p'ortug five ''gyrzoni deUa piatiiira'* 
announced that the complete project m Roni'e from Florence, in coiinek- 
liW6)ved four volumos of letters, a |iop witfjjWorkJn the Sistine Chji^, 

. volume coaliilnlng the Rlcordl, and with, on the back a note about '^un 
Contratil, and a sixth y<rfumc of p^fo <li dhalzc” that Milanesl did ' 
indexn. , Ih the event -thp. volume 'nbt'.pnht at all^ 

npw ■ No one can pretend that Michel-: 

btiLnot fl/cnriif .niake- stmniUUng 5 

,8UmaWy W jyued ^>*^^ rewllng (Blwrtahy of tfidtottorii.'Wiey . 

o(Mt‘09‘^Bnj>n-. : ■ ; ^ roM 'the ob^Uiotr. with smuff 'sums' 

., ' iTnh .siaiWard. twt' of fhe.^^ J^^ .ofmbaey by which i^hh priVjfit 4 life 
U t^nLai>pedde<f to'Milgi^^ doinnated). but they rim some ' 

edition, ef .dtb kHers : of of pr^ary.spurc^^mateW :^r 

' ariMlb tcxldf paM , 
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FIRST TIME : 
GERMAN WINES 
Heinrich Meinhard 
Nov. t971 C1.75 
INTERFACE : Library 
Automation with Special 
Reference to Computing 
Activity 
C. K. Balmfonh 
and N S. M. Cox (Ed&.) 
Oct. 1971 C6.00 

CIVILIZATION. 

THE NEXT STAGE 

Bruce Allsopp 
in paperback 50p 
Nov. 1971 
(HB 1969 C1.2S) 
BLYTH IN THE 
EIGHTEENTH CENTURY 
W. R. Sullivan 
Ocl.1071 £2.25 (HBi 

£1.50 (PBI 

ORIEL PRESS LTD. 
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Newcastle upon Tyne 
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Human Hope and The 
Death In&tihcl 
David Holbrook 

An imp4Mani UuOh lioni ,i ici.tjci Uiil.-ti 
uuUifli making {I &ionillr.ini 
conlnbutlon to trio gtnal l]••bllto 
on ihu con%oi|tieiuo4 In tniiiuin 
livl/ifl ol th(i indiivirFnl rivtlii'illon 
In vflii<:li wo urp iinprisuncii. A 
liroTonnd aniilv»la of i.lomi ms 
■n tlio hiirnrm pcrioniiity mvj m 
90Ci(.-tY ITtJl ntn liter nll» do.irl .‘nd 
'Mijin r^.li'ili <i;,-r liivci 
StVpft I'T.'.O 


Personality and National 
Character 

Ricltard Lynn 

T!i'' iiir.t .in.iiv'.'g ..i I, .( , ,• I 

'■SItiO l'|.' in.iTlii'il-j .rnii ,>n 
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.Tf'l'CiJ I'l n.i'Kin.) 'ri . ■.'Ml.. n I,' 

th.ll n lll|l|l|l■•l ill ■ r'i(tn-.i ,ll ,it . 

..tliMi ■■■ . ., 11 . I . .}. ., 
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Peiigeunon 


nFAAI.SSA.VCI; A.VD 
.liODERiV STI nil's 

Annual Piiblawimi oj 
i/us Uni irr.viVy of 
Noiliugham 

Continuing a xcries nf D. IL 
Lawrence studies, the October, 
1971. volume will contain an un- 
published short story. The Bank- 
rupt. by Jessie Chambers. Other 
articles od Renaissance Imagery, 
Forensic Rhetoric, Hobbes, Rus- 
Jdn, OaldiSs and James Joyce, 

Order from any bookseller or 
direct from Slssoit & Parker 
Ltd., Wheeler Gate, Nottingham. 
£1.35 (£1.30 post paid). 
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Architecture 

Si \iuiUSi-. M tl 1 1 >t \l. ri7y//«r y .Si'/frt*/ 
RoiillcJ^c ;uul 
koyiitl 111. 50. 

M:ilcit|in SL'tibonic quiMus u kMclici 
ftN tvfiiLirkiiiiy lhal “ Ihv building 
niiidtf ih\; Icucliing mu-ihud '' and hi*« 
sHivfV of priinuu wlmol du^ijjin is 
inu\ilabl> a isarnini; aguin.si do^-ma- 
hsm ill M'hiud iirchilt!clii-ic : tbc show 
scluutl of one gciicriilkm cun he> 
COMIC Hie slum school of ihc next. 
Me (iikcs us from the one j-ooiii of 
(Ik* imiiiilnrial sehoots. ihrotigh I'he 
coiU-Tii'l liatl. seriiiida, gdadrartglc. 
coi'i'kim plaii.% and ihc sarious reac' 
tiiiiK (n (liein 

I'he liook lOiikcs an inlercstiiig 
CiHihibdlion (o Ihc history of eduea'’ 
lioii'aiul it would he foolish to ignore 
its plea for nUM'e cooperation bc- 
(iW'cun archiiect.s and Icaohcj's and 
riioK* investigations of (he itiicrac- 
(ion iHrtwoeii teaching methods and 
physical accivimuodalion, I'vrhaps it 
is hcsl to I'oigel the hcaihiiastcr w*ho 
kept seieral of his smart now. toilet 
ureas locked during breaks beeiiusc 
it was a nuisance lohsive the s'hikh'cn 
coiinim inside to use ihcfii. 

A viutiofi 

WviKi'K, 1*1 IK V It tutrix A\htiii»n 
It! / uniluirdiifih. Voliiine I ; 
Hailooiis, Kiles and Airships. 
2R.f|>p. MucJoiiiilJ. £(1.5(1. 

Nohoily could have Inrcseeii. when 
tile balloon ceiiLru was .set up at 
i-urnboKuigh a1 (he start of (he cen- 
tury. Ilisit ii great acronaiiU'eal re- 
search usiiiblishineiii would grow- out 
uf It. Nor, ill (he time, did anyhody 
in aiilhorily regurd it us worthy of 
genuioiis.support. and yet it achieved 
i|Ui(e notable things largely ihrougli 
tin: dedication ol Colonel 1. L.. R. 


rcni|ilcr, a niiliiift officer. lUid 
Samuel Cody, the theatrical show- 
man who could nnl read or write. 
Tcmpicr never received more than 
£700 a jrcar: Cody brought his man- 
lifling kites to a remarkably offieient 
stage aerodynamicully wiili the help 
Istrgely of Ihe earnings from his sUige 
produelioii 77ic Klvittlykc Niiiigi^i. 
fletween them, ihcsc two advanced 
from balloons to airshi|).s and from 
kites to powered aeroplanes. Mr. 
Walkor. who worked for some years 
at Riinhoroiigh. ha.s researched Jili- 
gcmly into llieir methods, their pro- 
ducts tuul their relations willi Army. 
Navy and I'reasurv. and has brought 
the story of Farnborough up to the 
point in IQ 10 when Haldane, us War 
Minister, gave it the beginning of 
tcienliric direction. 

Ballet 

OtiMtNK. y.iti'. and Citniiai. John 
/• li'tlvi'ifk A.xliion. iitiion. 
HaiTiip. £4..'i0. 

I’hc biggest gap rti' our d;m« liicni- 
lure is a definitive biogrupliy of 
Sir Frcdewck Ashton, greatest of 
I’horcogpjiiphcrs. This showy book 
does nothing to fill the gap and one 
fervently hopes that it will not kill 
the market for the hook that has yet 
.to bo written. Zoii Dominic is a 
superb photographer but she has 
pictures only of the Ashton bjllet.s 
of recent' yoiirv John Gilbert is no 
o.Kncrl on Ashton’s career oi hi-. 
ballets. There arc some iHiiminat- 
ing quotes from Ashton's collcsigucs 
iijid friends -Michael .Somes and 
Kol>cn Helpmann arc best - but 
the book is a patchwork job und 
it seems in poor taste to devote the 
first sjx plates to portrait.s of Sir 
Fred in grotesque camp niakc-up 
as an Ugly Sister in Chiderclla. 
These photographs are not even of 
■lie original production 

Biogra|)li,v iiiid Mcm(»irs 

H.ssiil VY, til»|>nu'V. Ihc Arvlit-n 

IfiOpp. .Siilgwick iuitl lacksun 
£!;95. 

From earl\ progiuiuntcs about ullot- 
incnls Ciodfrey Rasefey progresses 
with the nne to broaUeaMing about 


farms. T'licn he started “The Areh- 
ct?i ", radio's lamous serial abtKil life 
on (lie land which is now ceiebniting 
twenty -one years on the air. Devoteil 
listeners will love every word of the 
chronick'. Others will need to keoji 
(heir heads if iheyure nut to emerge 
from it convinced that Ambridge ami 
Walter Gabriel really e.sist. 

Nol/'N, William A. the Makhit; nf 
aSurgeun. 2(>Qpp. Cassell. £111). 
Or Nolen worked us a young 
man at the Bellevue Hospital, New 
York. This is a large, old-fashioned 
and rather grim building whioh 
draw.s ii lu-igc number of il^ ixilicnk 
tironi the Bowci'y and ncighlbou^il^: 
disiiricle;. Life is rough and 'tough 
in that ptjri of the city and Dr Noleo 
gives a lively and vivid account ttf 
his experiences during the yenrs he 
worked there. He has a gift for 
tcMing a good story well and iilii.s. 
coupled with (he {ippjireiM inde- 
.siriielibllity of nuol of the patients 
who came to the Bellevue hu.spital. 
rnakes i<his nn amusing and instruc- 
tive book to read- certainly for ihosc 
who like the bizarre in medicine. To 
anyone wiho has ihad experience of 
the poorer quarler.s in :i great city 
many ol the pafienl types he de- 
scribes will be familiar. Anyone 
who pa.vse.s five years, as did Dr 
Nolcji, among such surroundings 
wilil. if ilie Mirvivcs. emerge a deft 
iind undcrAUmding Mirgeun and a 
vv-iseand compassionute doctor ; l)r 
Nolen seonKs to have done this. 

Industrial Archaeology 

Watkin.s. Gwirgi-. The Texlilv Mill 
Engine. Illpp. Newton Abbot; 
David and Charles. U,.'i0. 

A second xellvlitm of pluilographs of 
the many difl'crcnt types of steam 
engine which drove the machinery of 
the textile mills of Lancashire aiul 
Yorkshire until they were replaced bv 
electric power and' s^Tappcsl. .Solidlv 
and powerfully, but also cleganllv\ 
made, they often rtm. as Mi Watkins 
makes clear in hi.s scholarly dcscri|v- 
tivc notes, for between fifty' and si.sly 
years without fmili. Kightly treated 
with rcApcct, they were kept in inuna- 


oulale slia^K*. atlCk-lkm.i(cty given 
names like “ Feacu " and ** Plcn- 
ly", and hoii.sed in .soaring halls as 
big a.s churches with tiled walls and 
tessellated rioors. It is .sail u> think 
lliat such handsome machines went 
for nothing in the end : however, sti 
least one has hecn preserved by Man- 
ehcsler University 

Music 

Fv.sns. Ki-n. Creititre Sinsiiitfi. ‘^.'pp 

Oxford Univer.sil.y press. £1.25. 
.Sol-fa was invented by Cniido 
d‘Are/./.o a thousand years ago, Flis 
notation and hand-signs wore re- 
vivcxl and revised by John Curwen 
a century ago to foster the abililv 
to sing at sight. This little book 
describes some e.xpcrimenl.x in using 
Ihe basic materials of spucch 
to enable very young children to 
learn the rudiments of pilch, rhythm 
and harmony. It shows an imagina- 
live and fruitful kind of pedagogy 
in action, and thus fur justifies the 
use of ‘‘creative" in the title and 
Phe eonsianl invocation of " creati- 
vity *' in the text. 

There is, though, also something 
u> be said for the retention of tra- 
ditional malerisd «uch as nursery 
rhymes and singing gtmics and for 
learning simple songs by rote, which 
may not be creative but arc of 
provcsl value in training the child's 
mind. The author's enlhusiasim and 
freedom from dognuilisni are cc»n>- 
iiicndablu, but he overworks “crea- 
tive ” till it spells ubracad.ihru. 

Natural History 

Mu Ml'.. lORUs and M.xKOitRv. The 

l^aliire of I, He. llGpp. Cassell. 

£5..50 

With cheir extensive first hand 
knowledge of the fauna and flora ol 
many parts of the world, I oru.s and 
Margery Milne have taken a broad 
kaIcKlaseopic view of life on tihe con- 
linents and i.slaiid>. in tlic iveeaus and 
in fiedi wulcf and have esinbFMied 
niajoi pallein.s in the existing niosuic 
of ecological hahilals and in their 
rdalion.ship to each other Ihc 
wi>rld and it.s life have evolved (o- 
gelhor und after .sihiic discussitMi ol 


geological <i«vclowr-M , 
«cographical s«ciiot ^ 

•ndividuaiiy 

ireeupution TiuT'“^‘‘‘y|( 
ilwls with the 
IropK^lhevariomS 
Ausu-ahii and New^,^ 

f 'J*-' regiofli tl * 
Iresh water. IslandtLiL- 
eiiil cvoliiiiotiary and 
prohlcn^ 

turn. The .spread of 
lured primate n di«uS ^ 
cxlraoKlinary lolcS 
vnvrronnjcntal condiiion, 
pemiitfcd his wide 
dwinbution. 

The cuncl^ing Chapa, 
Jhc ehangci that 
his ciivironmcrn und 
need to act upon such \h 
we have to see th»l nu,, 
imn of the earth pos«„ ! 
the rc.st of creation. ■ 
The book k deUghlfyr 
and bea^itifully iltuHfaitd, 
and wiiitc and colour 
scieniirie and thoujhi^ 
theme (n language ibi he 
chosen, presents no 
to tlw l»ym.m and iHji 
naturalixl. 

Science 

JOHNiitW. TtMOFIIY. A'flh , 
iHHHiiies. 175pp. 
Nicidson. £175.. 

T'his is an c.xlremciy id| 
account of the roles tbi 
play in our daily Ihcir; 
easily be tmdcnilood k; 
no knowledge oi curf^r 
Johnson's second chspiir 
History ”. eonvvys 
vcrsalMil\ of online sy\s'<' 
eribing the curliest .-lirl nji; - 
system topcrutionalavj^- 
and a system dcsi^ntJ 
threat of an airatticckoi '' 
.Slates by depluyiBg 
weapons quickly ufi * 
should (he need ever 9 f» ^ 
(Ik* olhcr appUca^«t: t. 
systems that nre eu>-'> 
.system that aids ()£ ft'-- 
hunt for erimiiuils. onrf*' 


Enter the THES 

Whither the universities? 

!n the first issue of The Times Higher Education 
Supplement, out on (5 October, Sir Krk Ashby takes 
a long hard look at the present state and future 
of the universities, and warns of die possibility that 
increasing numbers of universitj- and college students 
will be there when they don't want to he there - Ashbj 
terms them conscripts - and flatly concludes that the 
academic establishment has no solution to offer. 

Also in this first issue : 

Arts and sciences in univLTsitie.Q - lias the UGC 
got it wrong ? 

Sir Herbert Andrew discusses Hoyle, Crosland, 
and the politics of education. 

Polytechnic profile; No. i in a series of 30. 

Bachelor of Education 1971:0 full analysis. 

'^I'he A-lcvcl game. 


THO ITAIES HIGHER EDUCATION SUPPLEMENT 
Every Friday 8p 


{ihflrtcJ't “ potential 

’ and ones that provide iD- 
I Z farm produce pnees, 
rates advcriking time-slots 
rdl television stations and many 
iSofu^W large businesses. 

final chapter will warm the 
K" 'worried by the uses 
."mputeni are. now. being 
and his aims this 
*Tarc w provide recomnwnda- 
rla will proteot civil libcrtitw 
, he -Bis Bro(t,er” threat. 
; pcndi«r make just about as 
iSbasis possible in 3i pages 
, plaining whnl a computer is. 
M Ihe back dust cover wc find 
tjioui produced by a progranimo 
ajis a patient seven c^iicstionis 
jwn finnounccs that it is 94 per 
cedaio that the patient is milicr- 
IfOffl angina. 

1 StudiCvS 

HiM. PAUilfK. Road 10 Kal- 
dll. 160pp. Macmillan. £2.20. 
to diplomatic or consular 
ill Kpresenting a West Euro- 
uvernoKnt oast of Suez, and 
kill hear much of the problem 
by the now generalion of 
young men and 
KD uho SCI out with no trans- 
it, very lililc money and, all too 
a, few scruples, to make their 
}i 0 kmncdMnn( kind where they 
plnflckt Ihc pence and content- 


ment wihich their own society at 
home hn.s failed to provide. Tlicy 
arc to be sharply distingiiiJiMt from 
the purely .'ulvcniuroiis youngxters 
who set out 10 sec the world before 
settling down to the career which 
they have markotl out for them- 
selves ; they arc in effect the drop- 
outs, piiihclie. shjfilcs.s, dirty jind 
dcsliiiitc, dislikcil equally by the 
local authorities, the loc.tl inhabi- 
tants. and the consular officials who 
must get them iUil of trouble if they 
fill! into it, appease affronted ptilice- 
incn concerned with the violation of 
tlie drug 'laws, and health authorities 
fearful of the spread of disease. 

Mr Mai'idiam introduces the 
reader to certain individuals 
who seem typical of the rchl. 
enables us to understand the 
motives which lie behind their 
conduct, nnd, very often, to 
s-ympalhizc with their wish to cut 
loose from the complexities nml 
frustrations of the modern welfare 
stale. As a wliule, these wanderers 
are gentle and harmless; but many 
of them are drug addicts. 'Phis 
might not matter so much if they 
did not keep themselves in funds by 
buying drugs cheaply where they can 
be had, and ikcliing them at a prolil 
whore their use is forbidden. This is 
a serious matter for countries who 
arc doing their best to eoiurol Ihc 
drug iratlie. 1'hc inherent pathos of 
this book makes an abiding impres- 


sion, the more so that it U immensely 
readable, full of lively pen pictures 
of people and places encountered on 
the overland trek between ^lanhiil 
and Katmandu. 

Transport 

Sn.vi-NSON, P».1IH, The Smhrook 

('anal: Derhyishire. 150pp. jf2.25. 
t'l.iLW. Ki-nmlih R. The Dorset atul 

Sontmei ('anal. An JHustralcd 

Hisliiry, I Ibpp. £2. 

Newton .Abbot: David and Chsirles. 

Desultory traffic coKtinucil on the 
Niitbrook Canal, an imiependent 
bninch from the Erewash, until jiis<i 
iifler II 10 Sceuiul Worhl War. I.ong 
before that, however, mining sub- 
sidenoe and the building of railways 
nhich carried the coal fur the Siunlon 
Ironworks Company which the csinal 
had served had combined to ensure 
its decline. 

In tracing its history, Mr Slcxcn- 
soii has had to search the records of 
ilic ironworks company and its 
successors, and 1 I 10 pa]>crs of ihc 
.soMcilnr and fir.si clerk of the .Shipley 
Eslailc, deposticil at die nerbysiliiic 
(.'oiinty Rcconls orficc. Ho has pro- 
duced a detailed acenunt, siipporlesl 
by iip)ieiidixus showing subscriptions 
and dividends and stalisiics of hilts, 
lonir.igcs and ivceipis. 

Mr (. lew has had 10 deal iioi with 
11 canal which has boeome extiiici. 


1)111 with one xvliieli never Ciime inao 
existence. The Dorset and Somerset 
canal was a project to connect Bristol 
and Poole by water. -Some work was 
<lone on a branch. hui none on ihe 
main line and Ihc scheme w.is 
•diandoncd in the early 1800s. The 
iuiihor has sified and aiuly'-c<| ilu- 
exiguous records which remain (held 
in various record orfices) and ihu 
conicmporary local nowsixipers to 
produce a fascinalin.g piece of IolsiI 
iiisuiry. 

RoH) volumes aro worthy additions 
to Hie David and Charles library of 
canal books. 


WorkI Affairs 

Kausiiik. Df.vi NI3H.S. Soviet Relti’ 
lions wiili Jiuiitt anti Titkl.Miiii. 

I PJpp. Delhi; Vikas Piihltealioas. 
Ks.l5. 

(iiiiisr-. Sank.ik. Sthiiili.sw tiiui Com- 
mrr/r/.vm in hitliti. 4(iKpp, C'aleiilla. 
Allied Piililishers. Rs.2.^. 

Dr Kutishik ranks hijdi among Ihc 
leading Indian sivecialislA on .Soviet 
atfaiis; his long residence and hiudy 
in the USSR loiul weight to his con- 
clusions. This schoiiirLy anvl lucid 
hook, though WTillun hel'ore the eoii- 
clu.sion of the recent Indo-Sovicl 
Trealy of I'ricndsiiip. goes far 10 
csphiin the w-ay in ivhich Soviet 
.statesmen view India .ind I’akistan 


as essentially made up <\f ilie same 
kind of people, (looci reliiiiiHis he- 
Iwceii the two arc in (he -Soviet inter- 
esi : and although Indiu'.s outlook 
and alignments have facililaled Rus- 
sian approaches and overiarcx. there 
hits been no disposition on the pari 
of the IJ.SSK to neglect I^lkislal 1 . 
The present close relations between 
Rakisliiii and (he ( hinese Pcople'.s 
Republic have led. as recent events 
have shown, to a certain coolness 
bel'Wecn Isiamabasl and Mo.seow ; 
ami are no 'doubt responsible for 
lariiicss in the exchanges between 
them over affairs in Hast Pakistan. 

Rut there is no reason lo suppose 
thill this argiie.s any real change in 
.Soviet policy, wJiicb, iis l')r K.iushik's 
wcM-docunientcd study shows, is 
essentially one of friendship for both 
euimlrie^i. Mr Gho.sc's long and de- 
tailed book giiidew the reader through 
tlie highly complicaled jungle of the 
fissiparous manifestations tif the 
C'ommunisl movement 111 liulia. 
which bids fair to become a hiiilk*- 
ground helwcen the .Soviet ami the 
MsioisI aspecls iiMlial eospL-1. I'ho 
letaiions bclwcen the varHius (.'oni- 
rnuiiist pai'iic.s. (heir relative influ- 
ence, and the part which they .ire 
playing in .shaping .Socialist but mm- 
C'ominunisl thinking are welt brought 
out. This is a valuabli.' lavok «»f 
reference, but ir> not everywhere easy 
reading. 



VACANT APPOINTMENTS AND PUBLIC NOTICES &c 



ffORTKAMPTONSHIRE COUNTY COUNCIL 
COUNTY LIBRARY 
SCHOOL LIBRARY SERVICE 

ASSISTANT LIBRARIAN 

I *i:i^:cat<ons sre invited from Chartered Librarians or those 
'3B4IQ passed the L.A. Part II Examination for a post us 
c-ie of the small team of professional librarmns who 
■Tsraie our services to schoole. 

d'3>y AP.3 for Chartered Librarians, otherwise according 
'>Qirs))[icBtfons and experience. 

^^pilcsllons giving age, experience, quallfiealions, etc., 
names ol Two referees, must reach the County 
^'i'lrlan, 27 Guildhall Road, Northampton NN1 1EF, on or 
22nd October, 1971 , 

9 Meufig Jones, 

'-*eAo1 the County Council. 
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'Niiovii lulia. <Li) ‘ ' 1233 

Oriel Preia Ltii . .1235- 

Oafonl Ufllverilty Press 1213 . 
Payot rEdltloQi) ' )3l)fi 

Fergatuon Prflu Ltd- ‘I 1235 

RIclininnd Publtabins t'A. -. 

Ltd ;I2J3 

, RlkwU Uiiitort ,'i?A . . '22j3 ; 

Routledsa A ko^ii Paul 
I.ld^ • • TIM 

RowEnui A. T.iufeOelU Inc,. I2|7 ' 
Sma A Pailter Ltd .1 
Slock (EdiUond ' >'I2M, ' 

. .%iiui«y Mirror ' ' - r J33Z. 1 

Sweu A'-zeiaiiiaSr ' N.V-. ' 

‘niime* A IfudNOii I. 11 I l>9l)-llf!l 
Tlmu Olia) ‘ 1234 . . 

- TtniM Bdueatlonal . 3iippl^ ' -‘i 
meat (Ttici^ ' . .. *I2 (|p\ 

. 'Fixnct .' ntalwr ' Education 
*-• ,,.'SU|}p|«meQt rnM) '. • 

. Unuii-PrMiA (VerMO * U 

' VyitbrbillJLeprftil^- 
.' iV|^InJder..iy9rhH, , 1 ;^ '|- -.■.-,120*1 •'!' 


IMPERIAL METAL 
^JINDUSTRIES(KYNOCH)LTD 

INFORMATION 

ASSISTANT 

Th,j hi-utgrtni^.ilii>.i .inJ OjlotiRion 'hn ^ 

''•'■■(in' l. ',...1 ^ SCI vikus toi|iiir>j iti<j tipp'i'nliiiciit ol 
H Senior lot inlotmAtlsO diillc. Tl>c -votk 
'.vill be iiutniy concomod willi sclc-iiilic ctid Iccbno- 
c<:mniorci,il onnnlriea. liK-ralure Mirsny, oli* 
•'POllriillnn^ l0> ihH (vy.l iro Invliod I'O'ii nii-n .in<l 
.•.otiii' i .■.•II'. ii.i' f- iiiO ,r.-.i t.ji .If) i*. p-ii'i i' >. 

:'iii I'fiM 111 • i:il I -.iii-y An'K. ii'f-fi rnl' f •.•-I'l h 
iii..'tiiiiiit>]i. '.I .I'.'i iiQ n.i> K'] iii.'i I 

Tlio posi I'anios n gond tslai'/ dnd ■-ondiiions of 
eniployiiicirit lni.liide moiubersbip of Ponvoii .BOd 
Pfotit-Sharing Schcniee. 

Pleage write ei telephone, quoting (oierenco 
No 2 ? 0 , le : Women's Personnel OMicor 
(Starf), Imporinl Metel Induslriei (Kynoch) 
Llmheid. Kynoch Woike, Willon, Birnikigtiani 
B« 7 BA. Tolephone No. 02 l SS 6 484 S Ext. 3?63 




THE POLYTECHNIC 
OF NORTH LONDON 
Holloway, London, N7 8DB 

CHIEF LIBRARIAN 

Appdcaiione are mvlted Iqr 
apoolntmanl as Chief Librarian to 
The Polylechnlq el North London 
■^"B new potl arising from the 
marger of.Uie Norlhtin and Norm- 
Waelern Polyleoimlos 
Appileanie must be pronaalonally 
qualllled wllh appropriate oapeiv 
•nee U (inderlake In^ratlon and 
dei^opmem of axlaling library 
. eervicea 

Salary : E4,002-M,2M 

Further oaiticulars .and (arm el 
•pplication fioni. the ' Seorelory, 
The P^ylochntc of Narth Lon- 
don, Hotioway Road. London N7 
RDB. ' ■ 



.|’»ticiifs' Library Service 

JUNIOR 

ASSISTANT 


\ htw nu'iiilui III Nl.iii l^ iri|iiiri--l ii* liilp ni 'liC .i-l- 
iiimisir:iiu>n "l ilic '.•■•.paMiliiig hhrarv svivur i" ij.iiu.isk 
and staff »l the Sonliwivk Park llospiiul. 

ApplL-nlinns are iiiviii.'J freiiii L-anditliiivs. .igvd at 
least 20, with .*i ‘ O ' IuvlIs arul pre-ftTaMy 'miIi «uiic 
L'.xptfriciicc in a puldii: nr liovpilul library. 

.Salary 15.27 In l2l.(i7 plus sii|ipk*nK’ni at k*nvi.T Mi,ur- 
rtiiiiuaijoi) conirihiition dcpeiitk'iit on age ami lxiutk-iu'c. 
Medical Ruxuarcli Council ctiiidiiioiis oi M.Tvici'. 

Applications ipioiing reference I2(.>,'l liy I5ih OcinluT 
(o 

Slafflnfi Orrk'vr, Cllnlciil ReNcurcli (.'eiitiv, ^^'sll^l>rtl 
Rond, Hnrrnvv, .Muldlexvx liAl ,^U.1. 


Librarians 




POLYTECHNIC 

LIBRARY 
Assistant Tutor 
Librarian. 

Duties primarily in the 
Art and Design Faculty 
Library, with some 
dutiesin theTechnology . 
Library. 

Salary (under review) 
£1230 -£2200 
N.J.C. Conditions of 
service. 

Af}pll 69 t/on forms and 
furtha/inforniallon 
ayailab/a from the 
Academic Office, 

Leeds Polytechnic, 
Calvarley Street, 

Leeds LSI SHE 
Appllcationa should be 
adciressed to the 
•Academic Officer and' 
should arrive not later 
than 22nd October. 

1971 ■ ■■ : 


BODLil^AN LIBRARY 




ENTHUSIASTIC 
CHARTERED LIBRARIAN 

The Britannica Organisation Is expanding its 
Instructional Materials Division 

Concerned mainly with the development of the use of 
Audio-Visual Aids in education, and the expansion of 
Reference Works in Libraries, this Organisation seeks 
an enthusiastic and successful young librarian lo Join its 
(earn ol Audio-Visual Adidsers. 

The auocessful applicant will be ooncerned mainly with 
Ihe Public Libraries. There will be a subsiantlai eoiary 
and a number of fringe benefits. Only young men and 
women wishing to earn in the region of £2,500 per 
annum need apply. 

If you feel you could serve' the Library Service of this. 
Country es port of this team, please send lull details of. 
age and experience, to. :*>) 

- Angus Stewarl 
.NalionalAudlO'VisuslAdvtser' 

Eneyel.ppaedia Brttinnica Int. Lid: 

• Pblcls Housef, 87/91 Nevy'Bopd Street 
Londonj.'W.I,. 


I'li. 

rl:.. 















12'3«: TLS 8.10.71 
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THE LIBRARY ASSOCIATION 
LONDON AND HOME COUNTIES BRANCH 

Aspects of Mass Commuiiicofions 

FOUR LECTURES 

(o he litticl DM 

THURSDAY EVENINGS AT ®.30p.m. 

in 

THE LECTURE THEATRE 
KENSINGTON CENTRAL LIBRARY 
28lh OCTOBER 1971 

Philip Jenlcinson : The Rise of the Cint»mii. 

2Sth NOVEMBER 1971 

Dr Roper Manvel! ; The Anthoi In tlie Ape of Tele< 
vision. 

20lh JANUARY 1972 

MiUon Shiilinan : The Social Cunseqiiences of Tele- 
vision. 

2nd MARCH 1972 

Or. Rogei M^iivell ; The Filiii-maktir In the Age of 
Television. 

Lectures hy Dr. Manvell Hnd Mr. Jenkinson will be illiis- 
tra4ed by film. 

Coffee and biscuits will be available before each meeting. 
Admission Free to all ntenibeis ot the Library Association 
and libiary stnfhi. 


1 1 , ' 


LONDON BOROUGH OF HILLINGDON 
LIBRARIES DEPARTMENT 

Assistant Librarians 

rtun'ihC‘1. <i>*> ‘KHi.'iil-l't't.liii'Q.f (il liiitv nu litifttna'.i anO 

v.'liose ul 'I' lOAponSlhllliy iwIM Uit lo wuM. wHIi <MI1J1<11< 

4fiil v^iini] iin>i|)l<' 

S:iifliy li^r C-Ii.iiIp«o«I L<I" in iivi ; ri 7.'<U r,',n.li‘ liul I. VV ikkI Ifit 
I ibMn.ini vU'i n.iKij |>««‘'.<<il riniir >>;iM II i|Md ura uMAltinti ri>t|ly 
IniHur. Cl .SMTi-U'' Oir iii'.l, LW ((>titi|>><(] pcilti< iIhikwkIs >iii 

uxp<>rii'iu ii| 

-\p|>l>iatliii> liinii iHi'il loitliifi’ 'l<liil. liiHii b''-tHUIl;-liiii«N,l Orin im. 
rvllA'V'l, M.|tii<r Mi-iii'i.i, C!«i'<li hn.i.l, Miinj%, Mk rji^'iltig iinin 
■'*1 Ul.MlA*!. 




TLS 


ANNUAL 

SUBSCRIPTION RATES 


(Siirfaa* Mail) 


AuMrelia SlS.ilB 

AiiAliid Scli.490 

Relsiimi Fi.'jiHl 

C^nriJ.'i SIM.lKl 

CAir Fieitshii S2I.(I0 
DiMini»rk 

(Air Prei Lilli) Ki. 176.80 



PSnIanft 

l-iMK..?? 

P^nue 

I«r.'l6.00 

Gei'inunv 

OM.55 

Greece 

l>r.«S 

HiHlAnd 

ori.(i5 

Iridi Republic 

17.2S 

IGly 

II. null 1 ire 

Jaikin 

Yen 6,.<.^0 

New /tffiliiiid 


Niu'w^iy 

Ki.128 

PorUijgiJ 

lvic..1(» 

.9iKi-(i]i Afiic.) 

K.I3 0(I 

Sfuiii 

PcN l.2.^0 

SwAlkW 

Kr.'7J 

AM'il/«a4jiiJ 

l'r.7.'5.i)0 

U..S A. 

tlH.UU 


I'itfij;lil) ^2I.III> 
UiiitoJ Kiu|!ili»iii 

(InlanJA Ovtfi‘bi.Ms}i.'7.28 


llw r.4(et <‘|u.>(cd aptilv »nty In enan 
wheiB e^vlian(ie permltkiun, If 
iiBurLAaiy. tun lwe<« u^onted. 

DVlsKSbAS 

.Suhkurlplicin* may he tJilerod 
ilirpiiDti all aiiliKcrIiiiliin iincMi. nr ai 
any <»( ihew nffiu^ <kf ‘Mie l<ine«. 

>ir ilicir rrprwnlullvei'. 

I'RANCP- 

Ikc TiiiiB.t OIIMr, a rue llalivv 

I'ARiSVe 

CANADA 

Tim T'ioim Cnn.iJiHii NVrvk'^ filvkiun, 
Ikn 49D. Kiira riiy. ONTARIO. 

DENMARK 

ni£ ‘riiiira .Siib..:rl|Mlnii Afepney, ciia 
of l>anik UUddisirlbutioii, 
novnlvniimfladfr 8, CnprNll.vaSN K. 
U.S.A. 

liinirv Nrwapijirn of Grvai llrilaia 
Iiii-., 2r>l I’a'l42iiil .Sir«£l, 

NIiW VOKK. N.V. 10017. 
SWIiZl-RI ;MSID 
P<il)lt\liei'< llC|irMiriiliil<Lr>. .S A.. 

I liuiniii iUmi I.’. Oil (l|'Nb.V.\ 

SPAIN 

hililn1icr< Rtfiktr-Piiiiiiiiei. S A., 

.Miiik/ dc l2.f.MAI)KIU 

riAt.Y 

>*lll»l<Hlii-|'< l(4iHri«lltilllv‘M, 9.A., 

V|j '1'iiM.Jiiii KOMI'. 

tiP.UMANY 

PiihligiieM f<e|iic..L'Mi.iilipa, .t A . 
T^t■l(lllH•llfn^u. I, WII'SPADl-'N, 
I'NITIM) KINCiDOM 

<‘iit <»i( Uh« cbuiiwi sinil hmid li m 
y<uii ncivsflKnii; nr pu:«( K, wHU 
itTinillaiiik'. Ill llii- .Sii1tM.'rlpilnn 
Mnn.ifu-r. Tlio iliimo. Hriniinii llmne 
lONIION, 1:1 ip 40ti. 


17. 


PiiM'vU enter I }e4r'n siihscriplioii f.12 L'anes) to 
IH1. iiMis ii|Hi.\KV svi'PliMKNi ofi iny btitiair 

NAMB , . I- ■ 




.tonNn«Y. 


'e . D r 





UNIVERSITY OF NIGERIA. NSUKKA 
FACULTY OF ARTS 

Applic-ilioii-j aie invited tor Iho following posts:— 
OUPARTMENr OF ENGLISH 

PROFESSOR OR READER 

DEPAFITMENT OF LANGUAGES 

PROFESSOR OR READER OF FRENCH 

Candidale.s should be renowned scholars iind tiolders of 
advanced (prelerably Dociorale) degrees with at least 
SEVEN YEARS' University and/or professional experience 
ill their Fields. Appoiniees will be expected to initiate, 
coordinate and administer the academic (including re- 
search) and administrative programmes of the depanment 
as well as teach some courses. 

THE UNIVERSITY WOULD WELCOME APPLICATIONS 
FROM q.K. UNIVERSITY PERSONNEL SEEKING SECOND- 
MENT, olhoiwlse appointments would be for an initial con- 
tractual period ol three years or tenure In the case of pro- 
fessorial posts. Salary scales (under review) : Professor, 
EN3.000 p.a. : Reader, CN2.760 p.a. (CN6=:C7 Slerlinq.) 
Salary supplemented In range £825-£92.*> p.a. (Sterling) 
and ediicnlion allowances and children's holiday visit 
passages payable in njjpropriato case by British Govern- 
ment. SupplemenUnlion rates under review and negotiable 
In case of secondmenis, Family passages ; biennial over- 
seas leave : superannualinn scheme ; accommodation at 
low roniai ; varioii^i ellnwances. 

DBtailfd oppilcallonB (ihreo coplti) nanilna ihraa rBfareat by 28 
OelDbm, 1871, to Porionnal Oflleor. Unlvorilly el Nlgirla, Naukhn, 
NIaorla, and a furlhtr thraa copIn lo Intar-Unlvaraity Counoll. 9D/9I 
Toilanham Court Roorf, London W1P ODT, Iron) whom pullGulara ara 
avolloblt. 


DEPUTY LIBRARIAN 

riiL- ( lUiiiL-il III' till.' Kiiy:il ('(tllvdtc cii' Nursing umi Nutioiial 
Ctniiicil of Niir.<ivs of tin.* [inik-d KiiiK>lom iiivile.'t appliuK- 
lioii-i fioiii cliiiriL'K'il Anil c.\|»oriuiicctl fibiariiins for llic pttsl 
of Di'piily l.iltr,iriiiti, Tlu* person nppiiinled will be 
rospotiMblL' for clii-isifyiMi! and catslo^iiing nil uu'cssionx 
to the I ihrary (ind ft>r siiali diitie-i a .4 m:iy he allociileJ by 
llie I ibrarjiin. 

Salary oil llm seale 0.5M to £l,h 02 plus l.iindnn Weigliliiij. 
riie Rcii IS iceo(|i(ii->ed as <«ii CHlHMialiiitvul of furtliw eUu* 
cation. And file l.iliriiry servc.s mil oiify tlie guiienil meiiibw- 
slii'p nf ilio ( bill also »>ome iNU riill linio pu»i ceriil'i- 
CiUtf shiili'ni.s, 

l■url^k•l Itiro(m.itiim ainl .ippticatlon form iiblainsWe from 
CtvnvnilNL'mliir}, Ken. Hviiiilvilii Flnee. I.uinliin 0A». 
ApplicAlioint lo he reciirncd by IBib Ocinber, 1971. 


LIBRARIANS 


in Government Departments 

Tiittte Hte v.uMneiiyt in the following I'iovurnmciil iluparl. 
iiienlh iur cniididatus wlih moressioiwl (luulifioalioiiii mul 
xomu priicdvul uspyriunce. 'Those expcciiim to obiiHn pro- 
leAsioiiiil i|iia|il'iciiiionn hy Fehriiiiry. |97l w'HI he ixm- 
siUcrudl. 

Ministry <d Agriculture. F'islioric-A ami Tood 
Main Library, London, S.W.1 
MinihUy of Defence (Proeiironiciii Executive) 

Royal /Mrcrafi Esiabli.shniem, Redford 
Msitiii'iil biivimimioiit Research Council 
Iihliluic of CJcofogical .Sciences Hciulunarturs Libriiry 
London, .S.W.7 

-SALARY; £l.24,s-i2,17.i (inner London): f 1.08J.J-2.000 
iKctlfurd). .Starling salary may he above iniiiima, Non- 
ooiiiriliiiu»ry puiLsion. Good promotion piospecis. 

For full ilclarls and :iii application form (to be returned by 
.. Noveiiit»er. write to Civil Service Commission. 

.Vlcnwm Lmk. llasiugMoLe. Hants., or telephone HAShNCi- 
.STOKE 29222 e\i. 5tM1 or LONDON 01-K39 16% l24-hoiir 
Ansufoiic ' survice), quoting G/624(G). 


MORAY AND NAIRN 
COUNTY LIBRARY 

Deputy County Librarian 

leoSZl ' " •’'mSco oVo.D.C. irg 

P"*ft»8ni. d«nn anvIionniHnt. ■ Invoured 
aunlrKiV ^ oppoMimiiioii to parUclpale in many cultural &r.d •porting 

"“"‘'■"a '» 'WiBnca. Removal 

lam ^ »'''f«»'onod. cioBing oate ; 


Oiaia LoOge. 
Cooi<or Park, 
Elgin. 


F. J. aUTHHIE. 

County Librarian. 


MEDICAL LIBRARIAN 

roi|uii.-.l b> the Uriulilvn & Lcw« Hovpilnl Maugueiuent •' - 

li> Niip,frki-e and Mi-dicul Ubfury «-rvlcM ln"llie ninkTi^S 

of llw llrliililoii & .ei>M, Alld-aikii'u and .Si, Frunew Uroiim 
ani . hpspituli in liw nn,-u wiiii m.) main IlhrarfM nne ei *ihe 

(..'andldaMs stiiiulJ be ov« ilic aue of ’B. Iinld a UnlvefBliy dc>r<re/P I A 
llrttpliid, M^lnn. (Tel. i)MRb|Dii6^S^ . ?“««* ■ Ciwaljr ■ 


V I 


UNIVERSm PULAU PMUK 

Keuitvinii- A|)|HiIiiiniea|<, 

|,„ Uk-loll„tti„m„„|,._ 

SCHOOL OF CULTURAL AND 
COMMUNITY STUDIIS 
Professor in 

Co m m u nica tions / Literature 

and Ki's,-.,rLli. Wmi,..,, i..r M.ms ARlTlIikiJl,; „ 1 , 

’■'’’I'V.V ' ‘‘Kunii's. Druirlng and iWliu L 

.■■111 l'l,..l<,Rt:ipl,i 1 AK mOKAfllY OwiunBAil. 

inliMnilv' “‘■•■•‘W''/ •’^etilcmi-nc OcnSriplIi' 
IM»)U> N>i-.i.-ri, ni-.i.Mi. Xli.ldk. |.,,sur,i, Mlslory. xSutlijji 
Hisii.iv hi, si , .11 ,.| .Vi. iu-u ay WOMII) I.ITLRMliRlV 
iitihs I. .\riifru;iii I iioruiiii.- I iicr.cry r'riillism. A-duii l.iki.iutiV 
liUryiiirc, ^ ■ ikyuKuu tlncliidiiiB Folklore), aodhi- 
I ‘ IjKAM A .iihj DANCT. Ai-liiigand niiii|.i^f: 

IflL.liri*. IIKlirrv iiruf uiuilv>r». nf l*'*r|iYrmiiut Arlt and 

INDIAN i;Mir.D.Suj'HY. ot /{ulilL.cSS 

I iHouhr. 'liiUisin-av l.iHiiv. Mevn'hvi.is, ni«c.r).si,7 

MliiUiMipliv .LiiiM*hi|i»sii|il|i. Ilf .Si icrik'c * 

Ql'Al.lFlf -VrtONS BKQIIilu:i> : 

I'KUeisiii : Must l<i- iiiltM.iiijiik acli<>li<r» iti ilcir f<cM aiU, ur 

In I nucrsin i.-.i^lune «"4 ri-sv-unti. w,|li r><il,|ifj||iMii vl \T.- 
.u'lnU'init Miliii- 

StMi.rf I c.-loter ‘ Mn.i h.i'<‘ n tluLUiriile Iruin m j, 

iL-i.iKiii/i-il iiiDi s,-i,-r«l vi-.iis til i-i|irrirnec m it«!) 

ti-.,cliliia III iiiiivviMi', li-ifl li.|it'ihcr will, |Hihllu.il<t<iii ul ii,,. 
Xulife. 

I I'l'liiri-r'AsiiM.iiii lL-,tiirL-r‘ .SIi,.iiM |,;ive ai k-HsI apioJH. 
ik-Krev (pri-lL-ri<ii.L- in c.iiiihiliiic wIili JiuIimhu.u wIUi mlbVrh.- 
rind n.'.>-,irL-li e<|K.'riL-ni'<.- in Hildiiiori |,< il«.- siwcul mhhIIIIii'I'Si. 
slMii-tl I'll ihc rk-srt-i'iiiu I't.-is, 

KMOl.l'iMEISTS: 

I'fivsr '.lie risi'J III Mal.ivsi.iK 
mHii- (.I..S iloll.ir rifiiiv.ik'uis 



Lllrich books 

[llbinincwbyposiorRppt. 

U tVliiiihan Parhi 
Lofldon. N.19. 
toi-ttl 0370) 

t ,\, (tiff «" 

r,uk< 2 iw 28 ready miu'I- 
PDinONS 


11 - 11 : 11 , i|ti:i inenscmi and ihn: 
:rw[ ini'iis.-nii nt ciinciii ruhi;;,; 


BOOKSELLERS 


SCIENCE & 

engineering 

catalogues 

ISSUED 

ISHOrrON, Bookshop, 
SaUElvci, DurhAm (Jiy 


CASALINI LIBRI 
Via Leoporcii 4, Firenze, .Italy 

Books from ciny European country. 

Specialized service to Libraries through- 
out the world. 

Strong library binding available on 
request.^ 


PETER EATON 

HiWMdon, near Ayleebuiy. 
jimUlonU8ED books 
tneviiy eublecL 
Tit. Wiiilehurch 393 
or 01-727 6211 
for appoInlinBnt. 


EXPORT 


INTERBOOK LTD. 

eel. 1949 

B00KS/8UBSCB)PT)0NS 

Wholesale bookeellera internationally 
known for quick and reliable Bervice. 

So/e distributors lor 
OSWALD WOLFF (PUBLISHERS) LTD. 

Orders/inquiries to .* 

52 Manchester Street, London W1M 6DR 
Tel.: 01-935 3441/3481 


IMPORT 


For all Plays 

& Books on (he Theatre 

visit, phone or write to 

FrencH’S 

B THEATRE 1> 

OOKSHOJr 

We stock over 4.000 titles 
A we can usually aupply them 
es quickly as you can order them 

Askfobopi/f on our 

Freo Maflirtg List 

26 Southamplon SIrosI 
Strand London WC2E 7JE 
01-6367512 (Day & Night) 


i.io iri liriisLvi., 

Ill) Kulurjr I 

(u l'fc<U",k.« - An m.iv- 1.^ ,>naieil jnv 

mil li.,‘i% :>ii].ira\ i.i'i M DAil lUSttati,. (i <' 

i.3<i M.'Mti il'fibiaii, (li.Xlhfiil. 

ii'.waci 

oil .S'-iiliii I <,Miiri;< l{iM<,>.il:m M iiliin ilk- limils «f fl> 'I 

M ‘.S^|llX,'llStb■Mll -It (it'lltliiiK <1,1 k||i,ll|fk-4liiMII JjlJc,' 
(nil I ikhiii r ! IliiMc sill. Ill 'uUiiii III. limilt i-l V*Mii.'1l.^'*i>'' 
li.S-FXUH. .Ik*|iri«(<ii>: 111 , iiiiulitk'ilUiiilt uilil flMir.> l 
(iv) AssiKi.iiii f i-siiiK-i- llii-ii •iiliiri '<iiliinilk‘linm'"il'- 
<1 IS127 I'l IS') lINil, ■Ir-lu-liiiilitj IMI Illl.lliUi' lllllll* 
l|ii tnriiililv '\ll>iniiiii-t 

II fii-i 11,-111 III ii.ikij k.il.iry, hiiliivil l<< iCiUiii nnniiii i-- 
I'll m.iiUiil m.iiiK 

Ol'IIIIK IIKM<.|'|'|'S ; 

l'll■vMl■lll iiitiili, ul hMvI Ii'Iii«iii|i iMu-liti. ai4 .iIiii iMVihli 

HNITIAI. API'OIM'MKINT: 

Siii'k-i-s<ltil upiill.Miih iii.iv In- uiv.il ,1 |IiKr-}t<ar inilul lA'" 
ilii'iealliii. Mi(i|t-«i 111 xiiiu.lUti-ii}' %eiiktf. Ui<lr ii|ipi>iiiiiK"' 
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THEGREENLIST 

liii'i ird O.P. llemt avary lorinigni 
I (iiCM, Sample copy tree 

JONH R WflIGLEY, A.B.A.~ 

(UNiitrt, Uelilald 839 4TB 
7(1. 1 07419 S37S 


BOOKBINDERS CRAFT AND TRADE 

Work carried out to individual requirements 
A. & M. WINSTANLEY 

Devizes Road, Salisbury, Wilts. 


CROMWELL BOOKSHOP 

For an intelligent 
Export Service 

29 Lampton Rood, 
Hounslow, Middx. 

Tel. ; 01-570 3205 


PARKERS of OXFORD 

Booksellers since 1798 

Write for our current and 

lorthGoming colalooues •' 

267 History 

268 New and forlhcoming 
books, Spring 7] 

269 Classical Texts and 
Ancient History 

270 New and forthcoming 
books, Autumn 71 

FD 47 and FD 48 Books 
from the Continent 

PARKER & SON LTD 

University Booksellers 

27 Broad Street, 

Oxford 0X2 6AQ 
England 

Telegrams ; 

Parker Bookseller Oxiord 
Telephone ; Oxford 541S6-7 


INVITAriON ! I 


l«w One Vnliimo LMItinn nf 

vq|iinw« 


HENRY PORDES 

AND ms 


r.iM i 
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INVITE YOU TO VISIT ST.\NU NO. 9269 IN HALL S i rvkpliniiv : 7014.17) AT THK F It .\ N K K 1.1 R 1 HOOK I- A L H I97L 
KENRY PORDES, S19R FINCHLRY ROAD, LONDON, N.W.3, ENGLAND. TELEPHONE : 01.435 9878 & 9 87 9 



. A. R. IIEtATH 

. AWipiarlaQ Bookseller 

Downend. Britiol 
PtE I4ih to jfeu CUN- 
h I fi. .Si"- an4/or Inlercatlng 
F-l it.i IMicenhiiy, li the ilicmc 
*’•**' Your inclUHion 
wetcomed. 

‘'^/‘ARIKS PURCItASL'D 
UitaDce no obatacle 


Richard Booth Bookseller 

Hay Castle, Hay on Wye, Via Hereford 

World's largest slock of secondhand books and periodicals. 
Catalogues. 


WOMEN’S UBERATION SOCIALISM 
AFRO-AMERICAN HISTORY ECONOMICS 
COLONIAL REVOLUTION MARXISM 
LABOUR HISTORY ETC. 

CaMloKufi nu rriiu^st ; Pathfinder Press 

410 Wenl S(, Vork, N.V. 10914, U.S.A. dS l'uraad.<il, Lundim WIV JhB, Knalend 


Polytechnic Library 
Appointments 

T/)A Pftlyleclitilc Librmy comprlaoa Ihraa 
Im CovHnlry and omo in Rugby, fha larga*! **Aing 1 
Wall (Coventry) . 

Deputy Librarian 
(Jordan Well, Coventry) 

Tha Deputy LlbrarlnU will be reaponatbla to jhf 
Llbrarlon tor Ilia orgoniaetlon and il»p a.tyjaiy ).^^ 
ubmtv ai Jordan Wall and will aol ti d W y ■” pmiia 
leulmtc Librarian. Appllcanta mual ba pruuiM 
UbraHana or Fallowa ot Ilia Ubrary Asa^sUm, ^ 
exparianco. Salary acoofdlno to ^ 

Looluror/Princlpal Lecturer, £Z,wr-fi9<‘AX iw _ 


f>K8 FROM GERMANY 

vMih 8-1 ucaha 
your order 
fau^ffiVON KR08IQK 

«*l«|lng. London Bank 
account 


I W. FORSTER ' 

^ 83A SianiFord Hill. N.16. 

Bibliography & Kindred Subjects 
Lists on application. 


CAT. S7 i-RRADY 1 
TOPOORAHHY uf GUPAT HRITAIN & 
ABROAD; BOOKS. MAPS A PRINTS: 
Orecce, For & Near Eail, Riiaila, 
Auairalia, Canada, ArcliL-, l-aploratlan, Ac. 

CAT. S 8 1 — IN PRKPARATION t 
Modern Flrai lldlllons, 

MRS. E. WHITESON, Bookmiltr 

06 Belmont Avaruie, CotJiroUerB, Heda- 
PM4V 8 S 0 O 


LE.4 VAX.I.GY l)OOKS 

apeJalNing In 

I9lIi & 2 OU 1 ceniury Enaliib I.ltornture, 
Fide Priniiug, BEbliograpliy, and llluv 
Urficd Buuka. 

C.ilaloBuea U(ued 

45 SL HcIcds Crciwcnl, 

Sussex 


To be Issued shortly 
CATALOGUE NO 32 
HISTORY including 
SOCIAL HISTORY 
8. Linden 

33 Craven Street, Strand, 
London, W.C.2 


VACANT APPOINTMENTS AND PUBLIC NOTICES &c 


prlale 
Senior 
(under ravla#). 


Sub-Librarian . 

(Jordan Welt, Coventry) 
Deputy Librarian 
(Art and Design, Coventry) 
Deputy librarian 
(Rugby) 




Ttia Sub-Librarian will be In oharga of-rMfW** 
the Library alJordan Wall. ■■■ 

TI,b Da — * '‘-'-“•wWi 

la Ihe 
vielon 
Covaniry. 

JUKI** 


bMaaay itwvwmia ••••••• k . . • "juiW* 

lamly UbiATian (AM and . Bto' gbr 
Polylechnle librarian for Uie 
of Ilia libr*J< m iba FaoulW « 


The Dapuly Librarian (Ru 
Polytoemv'>c Llbrarlon for. 
of the alia library ei Rugby, 


' For each post. applicaAlo muat to< 

with appropriate oxSerlenca. .-.A qb}i ?>*uiBim dtt 
qualification 'Would be^ qn qddltion^.^’l^- . ..-j 

■■ Salary' according to'.Bwnhato, 
fil.947-e2,637 per.annu/n l«n4« 

^AppHowMon • lorma ’iSKtJd ' 

'. • Milipotobbrisft..';.- 


, BARNET 

'*«Wi Bemurt of) 

l-tif’i 


- -lujiunu; — 

L" ..SLiOT .^hJL "“tflfl Ito- 
f,.. Hw.i, “J. *a »a. FttBiloii. 

"111 Con. 

C4UMI to ^ 

>ur Bt Icon ino 

ViSI?H ^htt MLalta 

1071 

Pba'l ^41M .B 


BOROUGH OF 
BRIDLINGTON 
PUBLIC LIBRARY 

APPUCATION& ar« iBvltcd tor ilio 
POST «r SBNIOR ASSISTANT. Lib- 
Mrioa'i &eu)o £l,MD-LI,9iZ drpcndlpt 
m qugliricailoni, Iik dutlei will luliido 
nipeirbion or ibt CtilldKD*t Ubrary, 
Hoiuiaa BKomaioilaikM jirwlA'd n «* 
requited. SO Mr ceai nmotal eipeniM 
nnble. AppueailoM auiiaa ■•(. quaU- 
neailoM and mpKlenco loietnu wteh 
iJie IUMI of two Afercci. thould ba acii> 
ip Iba Borouan Librarian and Luraioi. 
PtAkt Library. Kuta UKct, Brtd«ACfen> 
VetkahlrB by lOih Oewber. 1971 

BUCKINGHAMSHIRE 
EDUCATION COMMITTEE 

QPUNTY L1B8ARV SERVICE 
MOBILE UBRARTAN 

AMSnUltAM CsRiiIaL tlBRARV 
CbeAftn 

_ Salary ; Ubrarbiu Male AI.I40 la 
iU.bS3, 

NJ.C CondliJani ot ScntIca SaMCfe 
fnf candhtaie MiSjen u> ncdleal namlna* 

IKoQi 

In DpprOTcd caaea the Couniv Oniadl 
Hkoi a Irani lointrda lemoru r~ ' * 

Ud W SIflO. 


CHESHUtE EDUCA'nON 
COMMITTEE 


. Hn.rf UkrtfAnl — 


OF 


>'noN 

filiBleh 



li^iie 


'^ISjan^n"amrABK wlUi ito RJC. 

Seal* A.P.T.TI11I £1.140 M £1.912 PM 

*^Ap%Midpn toiaa auy M etnitaed 
Bow Ihe PrIuapal ai ihi gbow addrea . 

LONDON BOROUGH OF 
HARINGEY , 

Saiinr £A03)^ U.% P« 


HARRIS PUBLIC LIBRARY 

PRESTON 

ASSISTAKT I CATALOaVBR 
APPLICATIONS an lai-iltd lor llw 
abon POST from candMam.whA h.wa 
PiMcd Ihe rrawitltn eumliwilon or 
who ara Rtilq R in DMbiBbrr. no4 lw<a 
likU'Uit B* Mper I A ' lilairSMJ^B 
(1.140 10- aUHlni peii ii dd pead- 

ent npon qninnmlon end anpartenen. 
AttimnM (OMitlb imoral (ipratM aad 
hotnini aHoniMdaHim la araUaMo. 


CITY OF LEICESTER 
COU/EGE OF EDUCATION 

ASSLBTANT LlnR.^BlA14^ 
APPLICATIONS ar« Infllod for thli 
.Mhlliloaa POST fium eaiidldiidi hoM- 
led Pan II F.aatnlnailon cauloguina 
' iM clatiiAcailon temiirod. 

Hlan — blbrafluni' nc.Hc — R1.140 10 
filMi pc. Kiinum, yanuneniina lAlary 
tmHil’.a 10 quallilratlaai amf eapcei- 
(lUlS ain'Mum lalary for ChuMciM Llb- 
nrtin. fil, saS per annan. 
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'ta3'.a}l?Wa*(ro«1S2 i&h'ute '^fher‘'*^iK”“noiii Ljbiarlaiif 


owba lomttda lemorar npauM* 

°ApphnU<uu (bo (Otcbi) teaeilur wiih 


IpMd^'W 

uauMi comeiMea, rjwr .■**_E?'-“still?!!L.iS 


Uia namea aiul nddHUOi or iwa reldrcca 

K Ubtarian. Cemty. L|bn». 
l.i Aylttbiirv,' DueblDCtaaid- 
lura, u be n«IvM by the 83od OeMtKf, 
1971, Irom wham Imiher dewila way be 







BUCKINGHAMSHIRE J 
EDUCATION CO^IMFITEE - 

HIGH WYCOMBE COLLBQB OP . 
^ I'ECRNfAQpy -ANp, MT 
Queea AleaMdn Rofid, Hlih 'WVeombL 

APPlifCAmNS'^e .Ymriied froiu 
queli^ LIBRARIAMi tor the JM-of 


LONDON BOROUGR DF 
: SUTTON f . 

BDUCATIOM .DBPARTblBMT , 

LlHURin 




Sqnaia, Preeun r«i . *rr, 
aeelieeUoaa ehoald be returKd by Uw 
" iSrJ Qclober , 19TI. _ 

LONDON BOROUGH OF 
HOUNSLOW 

URRARI 
JENPDR' 

(QcMWplKHH I..--.- 

athne cte UKftitf . fren . retyoae . . 
baSatKdie oT rMOiMai.JIM rxM 

KieoB emdaiM wo be rMpoMbile im 

IM dif.l5Sly JJJS"*' 

.Bit ia 

wbRCEStERSHlRS 
county; dbrary; 


iluM inti' (wmtl ' nlth naaut ' and 
odiirfMa of iMo rerercei ehould be »ub- 
wliiw by as Ueiober. _ 

SUTTON-IN-ASHiFlELD; 
PUBLIC library 

aamaii) 

- APPLJCATIOBIll Rta invited loi ,iBe 
■•nave POMT whTih liifahca dutee ta 
<IM ReltricacB. Ueyaiimviit.ior .,a oa* 
■ Ccntiel . I.lbrera ' bniidinB. openina le 
ijAMmhcr. 1971. 

^wailoiu M mcivecl nbl. lalef 


•■“■*aDiYr TlaW 

..Cbanclt end'Ctoef 

. waicUalMwiitire. NOe 


LANCASHIRE 
COUNTY COUNCIL . . ' 

APPLKtATIONS ore Ittyiird foi ihe. 
foNownt POSIB Ol HeadqMiicn lab- 
laiy iPrraiom. 

aATAf.QOVflR 

OueTIBAilionf, Cburmrd Linjaiidd 

^‘"''itoar scale, (i.S«4 10 

ASSISI'ANT LtORARIAN " '* 
(L'etaloiiiiflai 

QiullAraihiu, Pari | eysinlaarfiin 

)Ml«iy. labroiianV Seale. U.IOO to 
£1 .691. 

Siatilna pnlaia minmeMuun wltfe ■ 
Oaaiuieaiwm atie eai<niea<r, 

Ajipoiniinrmi sinKidniluaUd add nib> 
Jut w medieal dcqranix. 



BOROUGfC OF WATFORD 

PUBLIC LIDRaBIES . 1 ' ' 

SENIOR AEVISrANr; 

.' ‘CBNTHAL LIINUINO ; . 



[.••tojijwr;. 
|.ijW 




EAsrr ^iin?otiL 

' COUKTk c^WOU 


unla 'AtP.a(S .-reM^s 
l.9a3l.' Viury pi'lnt aeqordlna fa nuair-'' 


unfaiy.. 
•Peal T 

'at iHr Llbnry ..-UaeaMM ~t*a«iiUailena.' 
' ^B pflVitlb«i«t ''IbbbiEiqit. bjill-.itri^'' to' 
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